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Boulder is a smoke-free campus.
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Colorado Boulder.
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The mission of the University of Colorado
Boulder College of Music is to inspire
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acknowledge that 48 contemporary
tribal nations are historically tied to
Colorado lands.
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CU Philharmonia Orchestra

Joel Schut, conductor

7:30 p.m., Tuesday, Feb. 8, 2022
Grusin Music Hall

Program

Barber of Seville Overture
Gioachino Rossini (1792-1868)

Seven Miniatures for Piano
Florence Price (1887-1953)

|. Andante in E-Flat Major
Elizabeth Lo, piano
Nelson Walker, orchestration

II. Dream Boat
Erich Brady, piano
Dianna Link, orchestration

lll. Honeysuckle (or) A Southern Sky
Luke Lozano, piano
Logan Dougherty, orchestration

V. Honeysuckle at Dusk
Aggie Wagman, piano
Max Wolpert, orchestration
V. Little Melody in E-flat

Pearl Ennsle, piano
llan Blanck, orchestration

VI. Song Without Words (Pleading)
Sharon Hui, piano
Jordan Holloway, orchestration
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VII. Memory Mist
Lizzie French, piano
Ben Morris, orchestration

Symphony No. 1 in C Major, Op. 21
Ludwig Van Beethoven (1770-1827)

|. Adagio molto - Allegro con brio

Il. Andante cantabile con moto

lll. Menuetto: Allegro molto e vivace

IV. Adagio - Allegro molto e vivace
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Program notes

Barber of Seville Overture
Gioachino Rossini (1792-1868)

To say that the premiere of Rossini’s Il barbiere di Siviglia (“The Barber of
Seville”) was an unmitigated failure, would in no way be an exaggeration. There
seems an unending litany to the blunders that took place that fateful evening in
1816 at the Teatro Argentina in Rome. Rossini’s first complication was perhaps
of his own making: he based his opera on the already popular French play by
Pierre Beaumarchais, which had already been set popularly in opera form by
the senior composer, Giovanni Paisiello. Paisiello had his allies in the audience
and their only purpose seemed to be to disrupt the production. That was just
the beginning of Rossini’'s woes.

There were well-documented instances of a main character tripping over a
prop during his entrance and falling flat on his face, having to sing his aria with
a bloodied nose; another singer had the misfortune of plummeting through a
trap door that had accidentally been left open; a character in the midst of his
serenade broke a string on his accompanying instrument; and another poor
sop didn’t adequately find his mark, instead turning the wrong way and walking
into some already precariously placed scenery. One might imagine this could
be enough buffoonery for one evening, but sadly, no. During one of the opera’s
most climactic scenes, a stray cat strode across the stage, eliciting giggles
from the audience, as well as Rossini’s cast. (It was never proven if one of
Paisiello’s cohorts engineered the feline’s entrance, or if it was just another in
a string of remarkably unlucky events of the premiere.) Rossini could bear no
more and left the theater before the opera’s curtain calls.

Luckily for Rossini, Italian opera-goers of the time were both fickle, and in
possession of very short memories. The second performance, completely
devoid of the first night’s high jinks, allowed the audience to truly recognize
the genius of The Barber of Seville. Rossini chose not to attend the second
performance, fearing the same types of disasters as the previous night’s.
While he was at home worrying about what was happening during the second
performance of Seville, he heard an uproar in the street. When he looked out
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his window, he saw a large group of people shouting and carrying torches
approaching his dwelling. At first, he feared they were coming to harm him,
until he heard the words, Vivat Rossini (“Long live Rossini”). Apparently Rossini’s
memory was better than the audience’s, because when he realized they

wanted him to come out and accept their accolades, he muttered something
unprintable and stayed indoors, refusing to acknowledge their tribute.

As with most of Rossini’s operas, he composed them at lightning speed, The
Barber of Seville in just three weeks. He initially had wanted to write a Spanish-
inspired overture for Seville, but ran out of time, and using one of his tried

and true tricks, resorted to recycling. He chose an overture originally written

in 1813, which he used again in 1815, but this time, there was no extricating
his use of the overture in 1816 and its felicitous attachment to The Barber of
Seville. In true opera buffa style, Rossini’s Il barbiere is filled with the requisite
loves, villains, disguises, pseudonyms, misunderstandings, shenanigans and in
traditional buffa form, the good guys almost always win.

The overture follows many of Rossini’s opera overture formats, this one
beginning with a slow introduction in E major with a marking of Andante
maestoso. The introduction vacillates between forte chords involving the whole
orchestra, and softer and smaller complements of instruments for its often
reflective and introspective moments. In typical Rossini format the introduction
is followed by a sprightly allegro in E minor, an allegro that once stated, treats
the listener to the true ambience of the action to follow. With this, comes the
recognition that this overture could never again be attached to another work
other than The Barber of Seville.

This is one of the more recognizable opera overtures in popular culture, familiar
to both opera lovers and the reluctant and nescient opera detractors. Lest we
forget the cartoon’s contribution to Seville’s popularity —Woody Woodpecker’s
The Barber of Seville (1944) and Bugs Bunny'’s creative The Rabbit of Seville
(1949). Even the seminal sitcom, Seinfeld (1993) used the allegro of the
overture during one of its most farcical plot lines involving a barber and an
infidelity scandal. —Note by Lori Newman
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Seven Miniatures for Piano
Florence Price (1887-1953)

Florence Price was born in Little Rock Arkansas in 1887. Her musical education
began at the age of three with piano lessons from her mother. At the age of
19, she graduated with the highest honours earning a double major in piano
teaching and organ performance from the New England Conservatory of
Music. Five years after moving to Chicago, Price entered the 1932 Rodman
Wanamaker Music Contest, which was a national competition for African-
American composers. Price came first in the piano composition category

with her Sonata in E Minor and also won the symphonic category with her
Symphony in E Minor. Price is recognised as the first African-American woman
composer to achieve national and international success.

— Note by Samantha Ege

This evening’s performance of Florence Price’s Seven Miniatures for piano is
a collaboration between the CU Philharmonia Orchestra, the CU Composition
Department and the CU Piano Department. Works will be performed first in
Price’s original piano setting and immediately followed by an orchestration
performance. This project seeks to amplify underrepresented voices on

the orchestral stage as well as add to orchestral literature in creative and
collaborative ways.

Symphony No. 1 in C Major, Op. 21

Ludwig Van Beethoven (1770-1827)

Beethoven grew up knowing and hearing the symphonies of Mozart and Haydn.
When he was born, Mozart was busy writing his Salzburg symphonies. When
he was a teenager, Mozart was writing his extraordinary late symphonies.
Haydn had many years before he honed his symphonic skills. In 1770, Haydn
already had 49 symphonies under his belt and was on his way to write 106 (if
one includes the Hoboken categorization). In 1795, when Beethoven began to
sketch a symphony, Haydn produced the Drumroll and London symphonies:
numbers 103 and 104.

It is not surprising that Beethoven’s First Symphony did not appear until 1800.
The success of the two classical masters was very likely intimidating. It is also
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not surprising that his First Symphony bore many of the hallmarks of classical
style he had studied with both Haydn (unsuccessfully, as they did not get
along) and Mozart (although the latter is not fully documented). Furthermore,
it is surprising that with his debut into the symphonic genre, he was hailed

as their successor and a voice of the future. That newness emerged in the
very first measures of Opus 21. It was not a full-fledged echo of poise and
obedience to classical values.

Beethoven’s Symphony No. 1 premiered on April 2, 1800 at the Burgtheater

in Vienna (there were no concert halls at that time), which the composer had
rented for a concert to promote his own music. The Allegemeine Musikalische
Zeitung reported “this was the most interesting concert in a very long time.”
Ironically, just as he was entering a successful phase in his compositions, he
was given the bad news that his hearing problem was incurable. By 1802, in
the Heiligenstadt Testament he was even considering suicide. His commitment
to the art of music and his place therein saved him from himself.

The first movement, marked Adagio molto-Allegro con brio, begins with a
twelve-measure introduction; in place of the classical style introduction,
Beethoven opens with a series of chords coming from winds and horns

with pizzicato accompaniment from strings. The first iteration is dominant-
tonic movement in F major. The second touches on C, but the last moves
strongly into G major. What this means is that the composer is breaking new
ground, and shying away, misleading us, from the home key of C major. One
critic mentioned “such a beginning is not suitable for the opening of a grand
concert in a spacious opera house” (Christopher Gibbs: Program notes,
Philadelphia Orchestra, 2006). Additionally unusual are the dynamic markings
of fp (a sudden loud to soft) in each measure. At the Allegro con brio marking,
Beethoven finally assures the C major tonality with a soft introduction of the
first theme presented by violins. Herein is the beginning of the corpus of the
work. The second more lyrical theme is introduced by oboe in conversation
with the flute. From this point forward, the music behaves in classical direction
and format, but with more dynamic contrasts and harmonic colorations than
usual. The development is concise, focusing on the first theme, and the recap
expands the initial ideas.
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The second movement, Andante cantabile con moto, provides a simple theme,
which is the subject of the entire movement. Hushed trumpets and drums add
delicate coloration.

Beethoven titles his third movement Menuetto (an older form of minuet). It is a
far cry from the anticipated courtly stately dance. This music rushes headlong
into a sprightly scherzo-type affair: animated, energetic, and relentless.
“Although the DNA of Beethoven'’s First Symphony was classical there were
definite mutations. Especially in the scherzo. Although marked as a menuetto
the music was not majestic, poised or dance like. It was fast, marked molto
and vivace to encourage a brisk pace. Beethoven‘s metronome markings

for allegro usually spanned 80 to 96. And with the modifiers the composer
was wanting more zest. Overall this movement was a fitting goodbye to the
eighteenth century” (Maynard Solomon). The graceful trio offers relaxation and
serenity before the energy re-ignites until the finish.

Like the first movement, Beethoven teases us with a slow beginning before
lifting the curtain on an exciting Allegro molto e vivace. Opus 21 concludes in
high spirits featuring violin flurries in rapidly moving notes starting softly and
scaling the heights into louder dynamics, the so-called Mannheim rocket. The
Mannheim school (mid-18th century) created several orchestral innovations,
which were dramatic, exciting, thrillers and novel for their time. The “rocket” is
indeed like fireworks, and Beethoven launches a lot of them in this movement.
Listen for the changes in tempi, as if gathering breath before dashing onward.
Another Mannheim novelty is also present: the General Pause, sudden
cessation of all sound and then almost immediate re-entry into high-octane
movement. —Note by Marianne Williams Tobias
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Personnel

Click or tap on bold and underlined text to view biographies or websites.

Joel Schut, conductor

Philharmonia Orchestra

Violin

Olivia Breen

Alyssa Byrne
Noah-Michael Carlson
Corbin Glover

Richi Hsieh

Alisia Johnson
Abigail Leaver
Jacob Lei

Logan Indge

Soria Nguyen*
Sarah Payton

Elijah Pouliot

Quinn Rubin
Anna-Claire Schultz
Bebe Seidenberg
Jacob Stewart

Max Tuning
Brandon Wu*

Viola

Len Eppich
Madeline Guyer*
Cameron Halsell
Bryce Kayser
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Cello

Amy Delevoryas

Nia Lepore
Joshua Vierra®

Double bass
Joey Aigner”
Ella Bajcsi

Flute
Erika Gossett
Andrea Kloehn

Oboe
Ricky Arellano
Zane Holland

Clarinet
Ashley Civelli
Carson Conley
Gracie Lime

Bassoon

Clarrisse Bosman
Isabel Goodwin

Lanie Metsker

Robert Scherer
Madison Triplett

Horn

Max Martin
Kieran Scruggs
Josiah Smith
Megan Twain
Joy Xiaodan

Trumpet
Hayden Etters
Mitchell Row

Trombone
Daniel Orthel
Jackson McLellan

Jake Spies

Harp
Shelby Roberts

* Principal
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https://www.colorado.edu/music/joel-schut
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Upcoming events at the College of Music

Event details are subject to change, but the CU Presents website
will always be up-to-date.

Faculty Tuesdays and Eklund Opera
Guest Recitals Program
View performances View performances
Student Ensembles Musical Theatre
View performances View performances
Student Recitals Educational Events
View performances Learn more
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https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=faculty-tuesdays&filters%5Bsubseries%5D%5B%5D=guest-recital&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=student-ensemble&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://www.colorado.edu/music/events/student-performances/student-recitals
https://cupresents.org/series/cu-performing-arts/eklund-opera-program/
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Btags%5D%5B%5D=Musicals&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://cupresents.org/education/

Today and every day,
your support matters.

Gifts to the College of Music Dean’s Annual Fund have a
greater impact than ever before, serving as the college’s
lifeline to address the rapidly changing needs of our
students, faculty, staff and programs. Your support helps
keep our people safe and our music alive.

Call to make a gift

Give online OR 303-492-3054
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https://giving.cu.edu/fund/college-music-deans-annual-fund?appeal_code=B3640

Silver and Gold

MUSIC SCHOLARSHIP PROGRAM

Give the gift of @ musical education

Top 3 reasons to join:

1
Provide financial support to student musicians

p.
Recruit more students to the College of Music and build
our national reputation

3
Join a community of music lovers and celebrate at the
college’s annual scholarship celebration dinner

L 'earn more;:

giving.cu.edu/silverandgoldmusic

@ College of Music
UNIVERSITY OF COLORADO BOULDER


https://giving.cu.edu/silverandgoldmusic

Personnel

COLLEGE OF MUSIC CABINET

Dean
John Davis

Associate Dean for Graduate Studies

Margaret Haefner Berg

Associate Dean for Undergraduate Studies and

Enrollment Management
Matthew Roeder

As of Jan. 10, 2022

Assistant Dean for Concerts and

Communications
Joan MclLean Braun

Assistant Dean for Budget and Finance

Carrie Howard

Executive Assistant to the Dean

Lauren Petersen

Interim Assistant Dean for Advancement

Micah Abram

CU PRESENTS

Executive Director
Joan MclLean Braun

Marketing and PR Director
Laima Haley

Operations Director
Andrew Metzroth

Director of Communications,
College of Music
Sabine Kortals Stein

Assistant Director of
Marketing
Daniel Leonard

Assistant Director of
Public Relations
Becca Vaclavik

House Manager
Rojana Savoye

Publications Specialist
Sabrina Green

Communications Assistant,
College of Music
MarieFaith Lane

Marketing Communications
Assistant
Emma St. Lawrence

Video Producers
Ashwini Anupindi
Jacqueline Sandstedt

Box Office Manager
Christin Rayanne

Box Office Services
Coordinator
Adrienne Havelka

COLLEGE OF MUSIC OPERATIONS

Senior Piano Technician
Ted Mulcahey

Piano Technician
Mark Mikkelsen

Scheduling Coordinator and

Operations Assistant
Elise Campbell

Recording Engineer
Kevin Harbison

Lead Box Office Assistant
Alex Herbert

Box Office Assistants
Macy Crow

Jenna Christine
Skylar Pongratz
Morgan Ochs

Lily Valdez

Facilities and Operations
Coordinator
Peggy Hinton

Media Specialist
Dustin Rumsey
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