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NEED TO KNOW FOR THE SHOW
• Please refrain from using electronic devices during the 

performance. Feel free to view this program on your 
device at any time prior to the performance, during 
intermission or after the performance ends.

• Photography and video recordings of any type are 
strictly prohibited during the performance. 

• Smoking is not permitted anywhere. CU Boulder is a 
smoke-free campus.

  is 
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The mission of the 
University of Colorado 

Boulder College of Music 
is to inspire artistry and 

discovery, together.

CU Boulder acknowledges that it is located on the traditional territories and 
ancestral homelands of the Cheyenne, Arapaho, Ute and many other Native 
American nations. Their forced removal from these territories has caused 
devastating and lasting impacts. 

Click or tap to read full CU Boulder land acknowledgment.

https://www.facebook.com/cupresents/
https://www.instagram.com/cupresents/
https://www.youtube.com/channel/UC-ZKAivZsWnp990-uy-VuTA
https://www.colorado.edu/land-acknowledgment
https://www.facebook.com/cubouldermusic
https://instagram.com/cubouldermusic/
https://www.youtube.com/user/musicatcu
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Philharmonia Orchestra
Brilliance
Renee Gilliland, conductor
7:30 p.m., Monday, Feb. 13, 2023
Grusin Music Hall

Program
Orchestral Suite No. 3 in D major, BWV 1068
Johann Sebastian Bach (1685-1750)

II. Air

O Magnum Mysterium: In Memoriam Glenn Gould 
Alexina Louie (b. 1949)

—Intermission—

Mother’s Sacrifice 
L. Viola Kinney (c.1890-1945) 
arr. Renee Gilliland

Symphony No. 29 in A Major, K. 201
Wolfgang Amadeus Mozart (1756-1791)

I. Allegro moderato
II. Andante
III. Menuetto
IV. Allegro con spirito
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Program notes
Text that is bold and underlined is a hyperlink and can be clicked or tapped for 
more information.

Orchestral Suite No. 3 in D major, BWV 1068
Johann Sebastian Bach (1685-1750)
In 1717, Bach was offered an appointment at the court of Prince Leopold of 
Anhalt-Cöthen (today Köthen), which is located about 30 miles northwest of 
Leipzig. Until then the famed organist had had a post at Weimar, and we can 
guess that he must have been unhappy there, for he took the new position 
even though his new employer could not offer him a good organ, choir or 
theater. To increase his difficulties, Duke Wilhelm August, his former patron, 
imprisoned him for nearly a month as punishment for the manner in which he 
resigned!

The change in jobs produced a matching shift in focus, and Bach turned from 
organ and church music to chamber works that would be more likely to please 
the prince, who played the viola da gamba (a predecessor to the modern cello) 
in his own chamber group.

There is no exact record of the composition of the four Orchestral Suites (or 
“Overtures,’’ as Bach termed them), and different writers place them as early 
as 1722 and as late as 1731, but most sources agree on the earlier date. In 
any case, they represent something of an experiment by Bach, who may have 
wished to try his hand at a French style pioneered by Lully. The third of these, 
numbered 1068 in the standard catalog of Bach’s works, is the most popular 
and probably the most masterful.

The so-called “Air on a G String’’ is the brief (36 measures) second movement 
of this suite. Although the full suite includes trumpets, oboe, and tympani as 
well as the strings and continuo (a bass line usually played on harpsichord and 
cello), this movement is reduced to strings and continuo only.

The title is inappropriate in the work’s original setting, having been invented by 
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a violinist to identify his solo transcription. But the oddness of the title is not 
reflected in the music, which is one of the most pleasing trifles a listener could 
ask for.
—Program note by Geoff Kuenning

O Magnum Mysterium: In Memoriam Glenn Gould 
Alexina Louie (b. 1949)
In 1982 I was approached by John Rea, professor of music at McGill University, 
to write a piece for the music faculty’s student string orchestra to be premiered 
at McGill’s Festival of Contemporary Music. I remember wondering how I could 
encourage the students to show up for all the rehearsals and, finding my 
solution, I wrote each of the 44 players their own individual part. In this way, if 
one of them skipped a rehearsal, their part would be missing as it wasn’t being 
covered by ten other string players. Once made, this decision offered me the 
opportunity to explore complex harmonies, forms, structures, and interesting/
convoluted juxtapositions of material. 

Brilliant electronic images of the universe served as the initial inspiration, 
however, the news of Glenn Gould’s death interrupted my focus, leaving me to 
reflect on mortality and the meaning of being an artist.

Through this time I listened to those musical works most meaningful to me and 
consoled myself at the piano. I also attended the memorial service where we, 
a group of 3,000 people, participated in the singing of hymns and chorales, 
including the beautiful Nun danket Alle Gott. The effect of that mass of people 
sharing a common grief was overwhelming. It was during this time that the 
focus of my string orchestra piece began to change, and quotes of these 
pieces appeared in my score in a rather fantasy-like reverie, some quite clear 
and untampered with, others quite distorted. Throughout the fabric of this 
piece are woven fragments of Bach, the chorale, the Allemande from Suite 
Francaise in G, the Air on the G string, as well as the Prelude and Fugue 
in B-flat juxtaposed upon one another. It ends with a quote from the last 
movement of Mahler’s Das Lied von der Erde, “der Abschied - the Farewell.”
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Besides the use of these fragments as structural elements, I have also 
incorporated a rather other-worldly calm theme in artificial harmonics in 
the upper strings, a recurring motif of rapid repeated patterns, various 
permutations of large chord clusters, and a bi-tonal juxtaposition of a G major 
triad over an F-sharp major triad. This piece is my expression of wonder at 
the mysteries of music, of the universe and of being an artist as well as an 
expression of grief over the premature death of a great musician.
—Program note by Alexina Louie

Mother’s Sacrifice 
L. Viola Kinney (c.1890-1945) 
arr. Renee Gilliland
I first discovered L. Viola Kinney’s solo piano piece, Mother’s Sacrifice, in Helen 
Walker-Hill’s edition of Black Women Composers: A Century of Piano Music 
(1893-1990). Its tender melodies and rich harmonies captured my imagination 
and I began to envision the piece with the colors of the orchestra. Tonight you 
will hear the piece arranged for the symphony orchestra. Below is Walker-
Hill’s description of Mother’s Sacrifice from her writing, Music by Black Women 
Composers at the American Music Research Center. 
—Program note by Renee Gilliland

Viola Kinney’s piece demonstrates her mastery of harmony, employing a chord 
built on the flatted sixth in the third measure of the introduction as well as other 
chromaticisms. From the home key of F major, the piece modulates neatly to 
G minor, then E-flat major in the two contrasting inner sections. Its graceful 
melody is embellished on its return and softly repeated in a lower register by 
the left hand to bring the piece to a close.

Kinney came from Sedalia, Missouri, and was the daughter of Patrick Kinney, a 
cook, and his wife Lillian, an employee of the Missouri Pacific Railroad shops. 
Kinney was a student in Professor Jackson’s Harmony Class and Choral 
Society at Western University, and entered her composition in the Inter-State 
Literary Original Music Contest in December 1908, winning second prize. After 
graduation, she returned to Sedalia, and in 1911 began a 35-year tenure as 
teacher of music and English at the segregated secondary school, Lincoln 
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High School. She married Frederick Ferguson, an undertaker, in 1918. They 
separated in 1925 and Kinney returned to live in her widowed mother’s home. 
By 1931 she had dropped her married name. No other music by her has been 
discovered.
—Program note by Helen Walker-Hill

Symphony No. 29 in A Major, K. 201
Wolfgang Amadeus Mozart (1756-1791)
This symphony was completed by the adolescent Mozart in April 1774, and 
belongs to a group of three written in Salzburg after his return from a brief visit 
to Vienna in the autumn of 1773, and prior to a journey to Munich at the end of 
1774 for the staging of his new opera La finta giardiniera.

Scored for an orchestra of strings with pairs of oboes and French horns, the 
first movement (Allegro moderato) begins with a wonderfully eloquent melody 
given to the first violins and made up of a series of repeated notes and falling 
octaves. Its caressing gesture is all the more remarkable for its reappearance 
soon afterwards when it is heard in close imitation between upper and lower 
strings. A more extended second theme appears, decorated with trills and 
grace notes, and after the repeat of the first section a short developmental 
passage explores two fresh ideas; one characterised by imitative scale 
figures, the other by the sequential treatment of a new theme. In a concise 
coda, initially unsure of its direction, Mozart recalls the principal theme in a 
masterstroke of imitation between first violins, violas and cellos.

An intimacy of expression permeates the second movement (Andante) where 
muted violins present two closely related themes supported by the discreet 
but telling use of oboes and horns. Like the Andante, the sprightly Menuetto’s 
distinctive use of dotted rhythm colours the opening theme – given out here 
initially by violins – which closes with a witty tag from oboes and horns in 
unison, and is smoothed away by a glowing central trio.

The finale (Allegro con spirito) is impetuous, festive and brilliant in mood. 
Sharp contrast is created between the fiery opening theme, with its distinctive 
octaves and rising semiquaver flourish, and a lilting secondary idea on the 
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lower strings with accompanying chirping from the first violins. In its forward 
momentum, it has the character of a chasse—a hunting finale with vivid horns 
dominating the impulsive closing pages. The work’s dramatic strength, which 
anticipates Mozart’s later symphonic achievements, is all the more remarkable 
for being the work of an eighteen year old.
—Program note by David Truslove
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Personnel
Renee Gilliland
Renee Gilliland conducts the University of Colorado Boulder Philharmonia 
Orchestra where she is pursuing a Doctor of Musical Arts Degree under the 
instruction of Maestro Gary Lewis. Concurrently, she is the assistant conductor 
of the Boulder Philharmonic Orchestra. Previously, Gilliland has conducted 
the CU Boulder Campus Orchestra and Anschutz Medical Campus Orchestra. 
Gilliland has also served as the associate conductor of the Denver Philharmonic 
Orchestra. She was awarded an Artist Diploma in orchestral conducting from 
the University of Denver where she was the assistant conductor of the Lamont 
School of Music Symphony and Opera Theater Orchestras. 

Gilliland has conducted in workshops and festivals in the United States as 
well as abroad in Austria, Bulgaria, Ukraine and the Czech Republic. She 
has conducted works in concert with the Boulder Philharmonic, the El Paso 
Symphony, Boulder Concert Band, Playground Ensemble and Bang on a Can 
All Stars, among others. In 2021, Gilliland was featured in the inaugural Girls 
Who Conduct Conducting Symposium: Diverse Pathways to the Podium as 
part of the Ensemble Showcase. Passionate about discovering and promoting 
diverse repertoire, Gilliland contributes as the youth orchestra assistant editor 
for the African Diaspora Music Project. Gilliland enjoys working with musicians 
of all ages and bringing to life works of living composers.

Alexina Louie
One of Canadaʼs most sought after composers, Alexina Louie has written for 
many of the countryʼs leading soloists, chamber ensembles, new music groups 
and orchestras. Her works have become part of the standard repertoire, in 
particular her many compositions for piano which are frequently performed by 
students and professionals alike. Perhaps best known of these is Scenes From 
A Jade Terrace, commissioned by Jon Kimura Parker.

Louie’s orchestral works have received a multitude of important international 
performances. Some of the world renowned conductors who have performed 
her music include Sir Andrew Davis, Leonard Slatkin, Alexander Lazarev, 
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Charles Dutoit, Bramwell Tovey, Gunther Herbig, Pinchas Zukerman, Kent 
Nagano, Peter Oundjian, Carlos Kalmar, James Judd and Ingo Metzmacher.

Louie’s music has also been selected for productions by The National Ballet of 
Canada. Dominique Dumais’ a hundred words for snow (2003) was set to Louie’s 
O Magnum Mysterium: In Memoriam Glenn Gould, which The Globe and Mail 
described as Louie’s “profoundly beautiful” homage to the late Glenn Gould. In 
2007, The National Ballet of Canada commissioned Louie to write Wolf’s Court, a 
new work in collaboration with choreographer Matjash Mrozewski.

In 2009, the Canadian Opera Company presented Louie’s full-length, 
mainstage opera The Scarlet Princess—with libretto by Tony Award-winning 
playwright David Henry Hwang (M. Butterfly)—in concert before a sold-out 
audience in Toronto. The live recorded concert was broadcast across Canada 
and was received with enormous praise.

Her vocal and operatic works have been sung by widely celebrated singers, 
including Barbara Hannigan, Russell Braun, Daniel Okulitch and John Relyea. 
Louie’s expertise in vocal writing are highlighted in her ground-breaking 
international award-winning humorous made-for-TV mini-operas Toothpaste 
and Burnt Toast, both of which were created in collaboration with director Larry 
Weinstein and librettist Dan Redican.

In 2014, acclaimed violinist James Ehnes commissioned Beyond Time, a 
highly virtuosic, colourful work for violin and piano which he has taken on tour. 
Audiences and critics alike have been thrilled by his performances of the piece.

Most recently, Louie’s highly anticipated Triple Concerto For Three Violins And 
Orchestra, jointly commissioned by the Toronto Symphony, the National Arts 
Centre Orchestra and the Montreal Symphony for their three concertmasters, 
was performed by all three orchestras during Canada’s celebratory 150th 
Anniversary year.

Louie has twice won JUNO awards (Canada’s equivalent of the Grammy) for 
Best Classical Composition. In addition to the JUNOs, she is the recipient 
of many awards and honours including the Jules Léger Prize for Chamber 



C-9      2022-23 Season CU BOULDER COLLEGE OF MUSIC

Philharmonia Orchestra
Violin
Charles Bistodeau
Olivia Breen
Concertmaster

Alyssa Byrne
Principal

Alex Earle
Regina Helgoth
Logan Indge
Sam Jarvis
Jacob Lei
Anna Lugbill
Victor Avila 
Luvsangenden

Aaron McCulloch
Gregory Nyberg
Sarah Payton
Eli Pouliot
Lucy Rissman
Jacob Stewart 
Max Tuning
Adam Weller

Viola
Hannah Bradshaw
Rebecca Donoho
Chloe Ehrmantraut
Len Eppich
Madeline Guyer
Principal

Bryce Kayser 

Cello
Mackenzie Baca
Alex Engelhardt
Marti Flickinger
Logan Kuhlman
Nia Lepore
Principal

Connor Medberry

Bass
Joey Aigner
Principal

Ella Bajcsi 
Asher Dobrin
Paul Marshall

Flute
Ayla Lantz
Madison Tallman

Oboe
Ricky Arellano
Zane Holland

Clarinet
Ashley Civelli
Carson Conley

Bassoon
Ross Lowrey
Sheridan Sturm

Horn
Abigail French
Derrick Rassinier
Olivia Walt
Joy Xiaodan

Trumpet
Noah Solomon
Colin Terk

Trombone
Jorin Benson
Ryan Lundahl

Tuba
Cameron Holt

Percussion
Justin Doute 

Harp
Shelby Roberts

Music, the National Arts Centre Composers Award, the Chalmer’s Award in 
Composition, an honourary doctorate from the University of Calgary, as well as 
many other distinctions.

In 2002, Louie was named an Officer of the Order of Canada, Canada’s highest 
civilian honour. She is a recipient of the Order of Ontario, the Queenʼs Golden 
Jubilee Medal and the Queenʼs Diamond Jubilee Medal.
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Upcoming events at the College of Music
Event details are subject to change, but the CU Presents website will always 

be up to date. Click or tap each button to explore upcoming events.

Artist Series

Faculty Tuesdays +  
Guest Recitals

Student Recitals

Student Ensembles

Eklund Opera

Musical Theatre

Educational Events

https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bseries%5D%5B%5D=artist&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=faculty-tuesdays&filters%5Bsubseries%5D%5B%5D=guest-recital&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://www.colorado.edu/music/events/student-performances/student-recitals
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=student-ensemble&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://cupresents.org/series/cu-performing-arts/eklund-opera-program/
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Btags%5D%5B%5D=Musicals&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://cupresents.org/education/


  2022-23 Season CU BOULDER COLLEGE OF MUSIC

Today and every day, 
your support matters.
The Dean’s Annual Fund provides critical support for 
programs throughout the College of Music. It enriches 
student and faculty experiences through diversity, equity 
+ inclusion initiatives, faculty and staff professional 
development, student performances at Boettcher 
Concert Hall, distinguished visiting lecturers ... and more!

Click or tap  
to give online OR Call to make a gift 

303-492-3054

https://giving.cu.edu/fund/college-music-deans-annual-fund?appeal_code=B3640
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Dean’s Annual Fund 
Supporters 
Thank you to all individuals who have contributed. This list 
comprises all gifts of $50+ made to the College of Music 
Dean’s Annual Fund between Jun. 1, 2021 and Nov. 30, 
2022. If you are interested in making a donation to the 
Dean’s Annual Fund, please contact Assistant Dean for 
Advancement Andrew Todd at atodd@colorado.edu. 

$50,000+
The Estate of David Turner
Maria Johnson

$10,000-$49,999
Paul and Kristina Eklund
Wright Family Foundation

$5,000-$9,999
Daniel Trump
Renaissance Charitable 

Foundation, Inc. (1)
Chris and Margot Brauchli
Lloyd and Mary Gelman
Rudy and Margaret Perez
Jack and Sophie Walker

$2,500-$4,999
Bank of America Charitable Gift 

Fund (1)
Babs and Mike Gerber
National Philanthropic Trust Donor 

Advised Funds (1)
Mikhy and Mike Ritter
The Seaver Institute
Community Foundation Boulder 

County - Aronson Family Fund
The R. David & Suzanne A. 

Hoover Charitable Trust

$1,000-$2,499
Fidelity Investments Charitable 

Gift Fund (2)
Schwab Charitable Fund (3)
Dave Fulker and Nicky Wolman
Doree Hickman
Charlotte Kilpatrick*
Bonnie Kirschenbaum
Ben and Pattie Nelson
Vivianne and Joel Pokorny
Tyler Little Family Foundation
Lucinda Waldron and Paul Ward
Margie and Tom Whittington
The Benevity Community Impact 

Fund (1)
Ayco Charitable Foundation (1)
Bob Bunting
Karen Connolly

Diane and Niles Flanders
Val and Bill Mooney
gReg Silvus
The Dayem Family Foundation
The Halverson Foundation
Normie Morin-Voillequé and Paul 

Voillequé
Barbara Wagner
Anne and Peter Wood
Coco and Bret Peterson

$750-$999
Coco and Bret Peterson
Marty Coffin Evans and Robert 

Trembly
Ruth and Richard Irvin
Heather and Brian O’Neill
Xcel Energy

$500-$749
Bank of America Charitable Gift 

Fund (1)
Fidelity Investments Charitable 

Gift Fund (2)
Dave Grusin and Nan Newton
Tana and Joe Rocco, Jr.
Linda Laird Giedl
Robert Short
Frank Spaid
Sylvia and Charles Coats
Fox Trust
Ithiel Frame
Thomas Godfrey
Daryl and Kay James
John Moore
Lawrence Robins
Suan and Russell Schnell

$300-$499
Anonymous (1)
Fidelity Investments Charitable 

Gift Fund (1)
Laura and John Courier
Edward Kellenberger
Madalynn Schmidt
Becky and John Shockley
Robert Garnett
Nicole and Thomas Hasenpflug
James and Donna Klausman

Maria Vouras and Vasilios Lekkas
Debbie and Rob Phillips
Cindi and John Stetson
The Boeing Company

$150-$299
The Benevity Community Impact 

Fund (1)
David Becher
Deanna DeMarco
Ann Johnson and Robert Sprinkle
Jennifer and Bob Kamper
Kim and Bob Larsen
Donna Meckley
Diane Phillips*
The Boeing Company
Heidi and Scott Vangenderen
Trenton Warner
Xilinx, Inc.
Timothy Brown
Barbara and Myron Caspar
Connie and Allen Hayden
Jon and Liz Hinebauch
Lenna and Jon Kottke
Jeff and Lois Linsky
Mark Melendy
Jan Schiff
Elisabeth David
Rose Community Foundation (1)
Emily Andrews and Brian Ross
Jon and Liz Hinebauch
Harold and Joan Leinbach
Pamela Rafferty
Sarah Royall
Rose Terada

$50-$149
Anonymous (1)
The Benevity Community Impact 

Fund (1)
Gregg Miller
Sue and Barry Baer
Sandra and Bruce Dudley
Roberta and Cliff Goldstein
Helen and Christopher Gray
Jonnie and Virgil Hoffman
Joan Hooper and Aaron Walters
Diana Kahn
George Kiteley

Gretchen and James Lewis
Kerry Lightenburger
Marian Matheson
Cathy and Byron McCalmon
Kate and John McFerrin
Andrea Martyn and Craig 

McKenzie
Ken and Maria Mendelsberg
Jason Mieger
Deborah and Brian Mooney
Constance and Robert Primus
Carol and Alvin Rivera
Firuzeh and Navid Saidi
Susanne Skyrm
Barbara and John Wollan
Ann and Gary Yost
Sharon and Robert Young
Bill Lockhart
Terri Albright and Howard Bittman
Janice Sanders
Patricia and Jim Wilmore
Kelli and Evan Pfaff
Laura and Dale Embleton
Tanya Ramond
Joann and Gerhard Wolter
Tyler Benjamin
Trent and Mary Ellis
Susan Garland
Lois Gould
Brenda and Yoshiyuki Ishikawa
Judy Cisel and Andrew Kramer
Marianne and Johnny Martin, Jr.
Janie and Harry McDonald, Jr.
Usha and Ramkumar 

Narayanswamy
Brooke and Gary Palumbo
Rojana Savoye
Gayle and Thomas Smith
Vivienne and Stephen Smithers

* Deceased

mailto:atodd@colorado.edu
mailto:atodd@colorado.edu
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Personnel As of Jan. 2, 2023

COLLEGE OF MUSIC
Dean 
John Davis 
Executive Assistant  
to the Dean 
Lauren Petersen
Associate Dean for  
Graduate Studies 
Margaret Haefner Berg 
Associate Dean for 
Undergraduate Studies and 
Enrollment Management 
Matthew Roeder 
Associate Dean for Diversity, 
Equity + Inclusion 
Susan Thomas 
Assistant Dean for Concerts + 
Communications 
Joan McLean Braun 
Assistant Dean for Budget  
+ Finance 
Carrie Howard 

Assistant Dean for 
Advancement 
Andrew Todd
Director of Communications 
Sabine Kortals Stein
Communications +  
Programs Assistant 
Kathryn Bistodeau
Communications Assistant
MarieFaith Lane
Program Manager for 
Stewardship and Donor 
Relations
Shih-Han Chiu
Assistant Director of 
Development
Elise Collins
Development Assistant
Rachelle Dizon

Interim Senior Program 
Manager for Events
Cindy Kraus
Operations Manager +  
Head Piano Technician 
Ted Mulcahey 
Scheduling Coordinator
Brooke Balbuena 
Piano Technicians 
Mark Mikkelsen 
Phil Taylor
Recording Engineer 
Kevin Harbison 
Facilities and Operations 
Coordinator
Peggy Hinton 
Media Specialist 
Dustin Rumsey

CU PRESENTS
Executive Director 
Joan McLean Braun 
Marketing and PR Director 
Laima Haley 
Operations Director 
Andrew Metzroth 
Marketing Manager 
Elise Zabala
Multimedia and  
Content Manager 
Lara Minichiello

Publications Manager 
Sabrina Green
Senior House Manager 
Rojana Savoye 
Marketing Communications 
Assistant 
Emma St. Lawrence
Box Office Manager 
Christin Rayanne 
Box Office Services 
Coordinator 
Adrienne Havelka 

Box Office Assistants 
Alejandra Chavarria
Kyra Cole
Macy Crow
Skylar Pongratz
Morgan Ochs
Lily Valdez

Photo/image credits: Glenn Asakawa, CU Boulder Photography, Casey Cass
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