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NEED TO KNOW FOR THE SHOW
•	Refrain from using electronic devices during the 

performance. Feel free to view this program on your 
device at any time prior to the performance, during 
intermission or after the performance ends.

•	Photography and video recordings of any type are 
strictly prohibited during the performance. 

•	Smoking is not permitted anywhere. CU Boulder is a 
smoke-free campus.

  is 
the home of performing 
arts at the University of 

Colorado Boulder.
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The mission of the 
University of Colorado 

Boulder College of Music 
is to inspire artistry and 

discovery, together.

CU Boulder acknowledges that it is 
located on the traditional territories 
and ancestral homelands of the 
Cheyenne, Arapaho, Ute and many 
other Native American nations.  
Their forced removal from these 
territories has caused devastating 
and lasting impacts. 

Read full land acknowledgment.

https://www.facebook.com/cupresents/
https://www.instagram.com/cupresents/
https://www.youtube.com/channel/UC-ZKAivZsWnp990-uy-VuTA
https://www.colorado.edu/land-acknowledgment
https://www.facebook.com/cubouldermusic
https://instagram.com/cubouldermusic/
https://www.youtube.com/user/musicatcu
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Philharmonia Orchestra
Triumph and Beauty
Renee Gilliland, conductor
7:30 p.m., Monday, Sept. 25, 2023
Grusin Music Hall

Program
Euryanthe Overture 
Carl Maria von Weber (1786-1826)

Serenade 
William Grant Still (1895-1978)

—Intermission—

Symphony No. 8, Op. 88 in G Major  
Antonín Dvořák (1841-1904)

I.	 Allegro con brio
II.	 	Adagio
III.	 Allegretto grazioso
IV.	 	Allegro ma non troppo
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Program notes
Text that is bold and underlined is a hyperlink and can be clicked or tapped for 
more information.

Euryanthe Overture 
Carl Maria von Weber (1786-1826)
It comes as no surprise that Carl Maria von Weber’s greatest achievements 
were as an opera composer. His father and mother belonged to a travelling 
theatrical troupe, which meant that young Carl (1786-1826) grew up in the 
theater. By the age of 17, he had written several pieces of theater music 
and had gained an appointment as music director to the provincial German 
city of Breslau. Weber immediately set about transforming the opera there—
retiring older singers, demanding increased rehearsal time and expanding the 
repertoire. Weber was poisoned as thanks for all of this hard work—he drank 
a glass of engraving acid doctored to look like wine. During his recuperation, 
the Breslau philistines who did not want to retire, rehearse or learn new music 
dismantled Weber’s innovations, so the composer resigned in protest.

Weber spent the next decade moving from post to post, establishing a 
reputation as a concert pianist and having a string of mildly scandalous love 
affairs. Finally in 1817, he became music director in Dresden; it was during his 
time there that he composed his “Grand Heroic-Romantic Opera” Euryanthe, 
which had its premiere in Vienna in 1823. The work’s improbable story (which 
includes such devices as a poison ring and visitors from the spirit world) and 
brutal length (more than four hours) made it a subject of derision, and it would 
be another 20 years before Europe would embrace both of these traits in the 
operas of Richard Wagner, whose works were made possible by Weber’s. For 
Euryanthe’s story, Weber and his librettist had turned to the epics of the Middle 
Ages, foreshadowing Wagner’s preference for such subjects on the grounds of 
their Germanness.

Weber crafted Euryanthe’s overture from thematic material that recurs later 
in the opera. Many of the motives are associated with specific characters or 
situations, a technique that Wagner would develop later in his own operas. The 
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vigorous opening section contains two themes, both associated with the hero. 
The overture’s eerie central section is dominated by the strings, which play 
chillingly stark music associated with the ghost of the hero’s dead sister. The 
music increases in intensity before a return to the lively music with which the 
overture began brings it to a close.
—Program note by John Mangum

Serenade 
William Grant Still (1895-1978)
Still was a pioneer for African-Americans in “classical” music composition; he 
was the first American Black man in practically everything having to do with 
conducting and composing for symphony orchestras and opera companies.  
The scion of a distinguished family, he was a descendent of the famous 19th 
century abolitionist, William Still. While more fortunate members of the family 
bought their freedom or escaped north, his immediate family was left behind in 
slavery in the southernmost isolated county in Mississippi (south of Natchez).  
He was born in Woodville, Mississippi in 1895 to a remarkable woman, who 
took him out of that agrarian obscurity to Little Rock, Arkansas, where she 
went on to teach high school for many decades. She and his stepfather 
gave him great encouragement and created an artistic home environment 
in what were obviously difficult times for folks with their aspirations. With 
encouragement and apparently great ambition, he learned the violin, cello and 
oboe, and at an early age attended Wilberforce University in Ohio with the 
goal of becoming a composer—especially for the symphony and opera. Soon 
thereafter he enrolled in Oberlin College, and after military service in WWI, he 
accepted a position with W.C. Handy (composer of The Saint Louis Blues) in 
New York City.

His career there blossomed—while not achieving fame as a composer right 
away, he nevertheless worked at the highest levels of New York musical circles 
as an arranger. Radio and musical theatre became his métier, and a veritable 
who’s who of musical luminaries became his associates: Paul Whiteman, Artie 
Shaw, Sophie Tucker, Noble Sissle, Eubie Blake—the list is impressive and 
long. Along the way he studied musical composition, most notably with the 
important early twentieth-century composer, Edgar Varèse. Soon a flood of 
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works ensued, and his music ultimately was performed by groups such as the 
Philadelphia Orchestra, Berlin Philharmonic and the BBC Orchestra, to name 
a few. He left New York in the mid-1930s for Los Angeles, where he spent the 
rest of his life, and began another successful career arranging and composing 
for the film and television industry, but focusing on “serious” composition.  
From then on, a torrent of works ensued: operas, ballets, symphonic poems, 
orchestral suites, choral music, songs and five symphonies.

Serenade was composed in 1957 for the Great Falls High School in Montana.  
Still’s lifelong long immersion in the stunningly diverse styles and demands of 
American popular music come to the fore here. That, his remarkable gift for 
melody, his mastery of orchestration and skill at creating just the right musical 
atmosphere all bespeak of a distinguished career in stage, radio and television.  
Serenade is cast into a conventional tripartite form that features the ‘cellos in 
the opening with woodwinds leading in the more active diversion in the middle, 
returning to the initial material at the end.  The cantabile beginning is somewhat 
redolent of Debussy’s “En bateau” of the Petite Suite. But, withal, Still’s gentle 
work is infused with thoroughly American harmonies and tunes, and is all his own.
—Program note by William E. Runyan

Symphony No. 8, Op. 88 in G Major  
Antonín Dvořák (1841-1904)
Compared to Dvořák’s somber Seventh Symphony, composed four years 
earlier, this G major symphony is decidedly genial and upbeat; and yet, if we 
listen carefully, we may be surprised by how much minor-key music actually 
inhabits this major-key symphony, beginning with the solemn introduction, 
richly scored to spotlight mid-range instruments. But joyful premonitions 
intrude, thanks to the birdcall of the solo flute. This develops into the ebullient 
principal theme of the movement, which, when it has run its course, we 
are likely to recall as overwhelmingly pastoral and optimistic. And yet the 
mournful music of the introduction returns as the movement progresses, and 
the development section is full of forbidding passages. This tempering of the 
bucolic spirit was deliberate. When Dvořák sketched the movement it was 
unerringly cheerful. The minor-key introduction arrived as an afterthought, as 
did the considerably more difficult trick of working reminiscences of it into 
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the existing flow of the piece. In the end, this opening movement provides a 
splendid example of how the sun seems to shine more brightly after it has been 
darkened by passing shadows.

Similar contrasts mark the Adagio, which even in its opening measures displays 
considerable ambiguity of mood: lusciously warm-hearted string sequences 
leading to intimations of a somber march (still in the strings). A third of the 
way through the movement this reflective disposition is interrupted by what 
sounds like a village band playing an arrangement from Wagner. The gentle 
music returns and seems to be ushering this movement to an end when the 
Wagnerian passion erupts yet again, now even more forcefully, after which this 
subtly scored movement wends to a peaceful conclusion.

The folk-flavored third movement—a waltz, perhaps—is a bit melancholy, too, 
its wistfulness underscored by the minor mode. This serves as the traditional 
scherzo section, though its spirit is more in line with a Brahmsian intermezzo. 
The central trio section presents some of the most agreeably countrified 
material Dvořák ever wrote.

Following an opening fanfare, the dance-like finale unrolls as a delightful set of 
variations (though interrupted by a minor-mode episode) on a theme of inherent 
breadth and dignity. In his 1984 biography Dvořák, Hans-Hubert Schönzeler 
offers some insights to the finale in his discussion of the Symphony No. 8, 
which he considers overall “the most intimate and original within the whole 
canon of Dvořák’s nine”: “[Dvořák] himself has said that he wanted to write a 
work different from the other symphonies, with individual force worked out in 
a new way, and in this he certainly succeeded, even though perhaps in the 
Finale his Bohemian temperament got the better of him ... The whole work 
breathes the spirit of Vysoká, and when one walks in those forests surrounding 
Dvořák’s country home on a sunny summer’s day, with the birds singing and 
the leaves of trees rustling in a gentle breeze, one can virtually hear the music. 
... [The] last movement just blossoms out, and I shall never forget [the Czech 
conductor] Rafael Kubelík in a rehearsal when it came to the opening trumpet 
fanfare, say to the orchestra: ‘Gentlemen, in Bohemia the trumpets never call 
to battle—they always call to the dance!’”
—Program note by James M. Keller
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Personnel
Text that is bold and underlined is a hyperlink and can be clicked or tapped for 
more information.

Renee Gilliland, conductor

Philharmonia Orchestra
Violin
Anna Cummings
Alex Earle
Corbin Glover
Michael Han
Regina Helgoth
Jacob Lei
Gregory Nyberg
Eli Pouliot
Max Tuning
David Schwartz
Principal

Adam Weller
Concertmaster

Dana Wolpe

Viola
Rebecca Donoho
Len Eppich
Bryce Kayser
Principal

Tiannie Zhao
Jacie Zou 

Cello
Mackenzie Baca
Kate Fornshell
Principal

Marti Flickinger
Logan Kuhlman
Everlin Roark
Caleb Seifert

Bass
Gabe Brownlowe
Asher Dobrin
Cooper Elliott
Clara Griffey
Principal

Trevor Preuss

Flute
Ayla Lantz
Sam Nixon
Madison Tallman 

Oboe
Eirian Anciaux
Emilie Feve
Laura Lambrech
Luka Vezmar

Clarinet
Ben Rathje
Carson Conley

Bassoon
Daniela Garzon Guerra
Larissa Harrison

Horn
Nathan Bonin
Dane Burton
Max Campbell
Lilli Vincent

Trumpet
Colin Terk
Liam Webb

Trombone
Jorin Benson
Daniel J. Cosio
Carl Enger

Tuba
Cameron Mitchell

Harp
Shelby Roberts

Timpani 
Anil Ambrosi 

https://www.colorado.edu/music/renee-gilliland
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2023-24  
Upcoming Events

Event details are subject to change, but the CU Presents website will always be 
up to date. Click or tap below to explore your options.

Artist Series
Tickets start at $20

Eklund Opera
Tickets start at $15

Bachelor of Music in
Musical Theatre Program
Tickets start at $17

 Faculty Tuesdays and 
Guest Artist Recitals
Free, no tickets required

https://cupresents.org/performances?series=8
https://cupresents.org/series/cu-performing-arts/eklund-opera-program/
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Btags%5D%5B%5D=Musicals&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=faculty-tuesdays&filters%5Bsubseries%5D%5B%5D=guest-recital&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events


  2023-24 Season	 CU BOULDER COLLEGE OF MUSIC

 

Student Ensembles
Free, no tickets required

Student Recitals
Free, no tickets required

Educational Events
Free, reservation requirements vary

Holiday Festival
Tickets start at $23

Click or tap to visit the 
College of Music website at 
colorado.edu/music

https://www.colorado.edu/music/
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=student-ensemble&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://www.colorado.edu/music/events/student-performances/student-recitals
https://cupresents.org/education/
https://cupresents.org/performance/2849/cu-holiday-festival/2023-holiday-festival/


  2023-24 Season	 CU BOULDER COLLEGE OF MUSIC

Today and every day, 
your support matters.
The Dean’s Annual Fund provides critical support for 
programs throughout the College of Music. It enriches 
student and faculty experiences through diversity, equity 
+ inclusion initiatives, faculty and staff professional 
development, student performances at Boettcher 
Concert Hall, distinguished visiting lecturers ... and more!

Click or tap  
to give online OR Call to make a gift 

303-492-3054

https://giving.cu.edu/fund/college-music-deans-annual-fund?appeal_code=B3640
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Dean’s Annual Fund
Supporters 

$50,000+
Maria Johnson
David Turner*

$10,000-$49,999
Paul and Kristina Eklund
Lynn Streeter
Jack and Sophie Walker

$5,000-$9,999
Chris and Margot Brauchli
Dave Fulker and  
Nicky Wolman

Lloyd and Mary Gelman
Laurie Hathorn
Rudy and Margaret Perez
The Seaver Institute
Ken and Ruth Wright

$2,500-$4,999
Grace and Gordon Gamm
Babs and Mike Gerber
Suzanne and Dave Hoover
Pattie and Ben Nelson
Susan Olenwine and Frank Palermo
Vivianne and Joel Pokorny
Becky Roser and Ron Stewart in 
memory of Charles Wetherbee

Daniel Trump

$1,000-$2,499
Sue and Barry Baer
Cathy and Richard Berman
Dave Bowers
Bob Bunting

Marty Coffin Evans and Robert 
Trembly in memory of Berton Coffin

The Dayem Family Foundation
Sara and David Harper
Doree Hickman in memory of Bruce 
Ekstrand

Charlotte Kilpatrick*
Bonnie Kirschenbaum
Kimberly and Matthew McCabe
Barbara Nichols
Mikhy and Mike Ritter
Tana and Joe Rocco, Jr.
Firuzeh and Navid Saidi in honor of 
Dean Emeritus Daniel Sher

Frank Spaid
Mary Tyler
Tyler Little Family Foundation
Lucinda Waldron and Paul Ward
Mary Webber and Gerald Grammens

$500-$999
Joan McLean Braun
Karen Connolly
Barbara Dixon and Timothy Caldwell
Jonathan and Shari Fox
Ithiel Frame
Thomas Godfrey
Herman Goellnitz
Ruth and Richard Irvin
Daryl and Kay James
Judith and Jeffrey Kremen
Normie Morin-Voillequé and Paul 
Voillequé

Chris and Linda Paris
Coco and Bret Peterson

Lawrence Robins in memory of 
Florence Robins

Gail and Michael Shimmin
Becky and John Shockley
Robert Short in memory of Virginia 
Short

Anne and Peter Wood

$300-$499
Anonymous (1)
The Boeing Company
Laura and John Courier
FM Global Foundation in memory of 
Berton Coffin

Connie and Allen Hayden
George Kiteley
Debbie and Rob Phillips
Madalynn Schmidt
Maria Vouras and Vasilios Lekkas

$150-$299
Anonymous (1)
Terri Albright and Howard Bittman
David Becher
Timothy Brown
Sylvia and Charles Coats
Elvis Coble
Alexandra Cramer in memory of 
Berton Coffin

Elisabeth David
Nancy and Martin Egelhoff
Bev and Bruce Fest
Jon Finson
Roberta and Cliff Goldstein in 
memory of Herb Millmann
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Ann Johnson and Robert Sprinkle
Edward Kellenberger
James and Donna Klausman
Harold and Joan Leinbach
Jeff and Lois Linsky
Donna Meckley
Patricia and Thomas Miner
Heather and Brian O’Neill
Pamela Rafferty
Carol and Alvin Rivera
William Roettker
Jan Schiff
Suan and Russell Schnell
Cindi and John Stetson
Heidi and Scott Vangenderen

$50-$149
Ball Corporation
Steven Board
Barbara and Myron Caspar
David Chadwick in memory of Donna 
Grayson

Judy Cisel and Andrew Kramer
Judy Congdon in memory of Don 
Vollstedt

Valerie and Thomas DellaPenna
Windy and Terry Gallagher, Jr.
Susan Garland
Derek Gulley
Gayle and Lynn Gunderson
Lynn and Bruce Haines in memory of 
Josephine Haines

Kelli and Geoff Hirsch
Jonnie and Virgil Hoffman in memory 
of Helen and A. Glenn Miller

V. R. Hoisington
Joan Hooper and Aaron Walters
Intel Foundation
Hans Jordan and J. Mulcahy
Diana Kahn in memory of Ruth Kahn
Ellen and Stephen Kort
Lenna and Jon Kottke
Joyce and Stewart Kull
Lydia and Geary Larrick
Kim and Bob Larsen
Nancy and Paul Levitt
Gretchen and James Lewis
Kerry Lightenburger
Bill Lockhart
Cathy and Byron McCalmon
Janie and Harry McDonald, Jr.
Kevin McKenzie
Katherine Mead
Deborah and Brian Mooney
Karen and Kenneth Musick in memory 
of Ray and Diane Phillips

Usha and Ramkumar Narayanswamy
Hien Nguyen
Tanya Ramond
Diane and William Reuler in memory 
of Berton Coffin

Robert W. Baird & Co. Incorporated
Carmen and John Roebke
Sarah Royall
Rojana Savoye
Susanne Skyrm
Christy and Terry Smith
Gayle and Thomas Smith
Vivienne and Stephen Smithers
Rose Terada

Carol Thieme
Cynthia Thompson Grubb and 
Richard Grubb

Janet and Terry Venard
Wei Wang and Eric Hintsa
Nancy Whittemore and Michael 
Bendure

Patricia and Jim Wilmore
Gandasari and U. Kyaw Win
Barbara and John Wollan

* Deceased

Thank you to all individuals who have 
contributed. This list comprises all 
gifts of $50+ made to the College of 
Music Dean’s Annual Fund between 
Feb. 1, 2022 and Jul. 31, 2023. 
If you are interested in making a 
donation to the Dean’s Annual Fund, 
please contact Assistant Dean 
for Advancement Andrew Todd at 
atodd@colorado.edu. 
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As of Aug. 22, 2023

MACKY AUDITORIUM 
Director 
Rudy Betancourt 
Assistant Director for Administration 
Sara Krumwiede 
Assistant Director for Production 
Trevor Isetts 
Assistant Director for 
Patron Services 
Amanda Wells
Production Managers 
Richard Barrett 
Chris Evans 
Senior House Manager 
Rojana Savoye 
Assistant House Manager 
Devin Hegger 

COLLEGE OF MUSIC
Dean 
John Davis 
Executive Assistant to the Dean 
Lauren Petersen
Associate Dean for 
Graduate Studies 
Margaret Haefner Berg 
Associate Dean for  
Undergraduate Studies and 
Enrollment Management 
Matthew Roeder 
Assistant Dean for Concerts 
and Communications 
Joan McLean Braun 
Assistant Dean for Budget 
and Finance 
Carrie Howard 
Assistant Dean for Advancement 
Andrew Palmer Todd
Senior Director of Communications 
Sabine Kortals Stein
Communications and 
Programs Assistant 
Kathryn Bistodeau

Communications Assistant
MarieFaith Lane
Program Manager for Stewardship 
and Donor Relations
Shih-Han Chiu
Assistant Director of Development
Elise Collins
Development Assistant
Rachelle Dizon
Director of Development
Kelli Hirsch
Interim Senior Program Manager 
for Events
Cindy Kraus
Operations Manager and Head 
Piano Technician 
Ted Mulcahey 
Scheduling Coordinator
Brooke Balbuena
Lead Piano Technician 
Mark Mikkelsen 
Piano Technician
Phil Taylor
Recording Engineer 
Kevin Harbison 
Operations and Facilities Assistant
Peggy Hinton 
Media Specialist 
Dustin Rumsey

Photo/image credits: Glenn 
Asakawa, CU Boulder Photography, 
Patrick Campbell, Casey Cass
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