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NEED TO KNOW FOR THE SHOW
• Refrain from using electronic devices during the 

performance. Feel free to view this program on your 
device at any time prior to the performance, during 
intermission or after the performance ends.

• Photography and video recordings of any type are 
strictly prohibited during the performance. 

• Smoking is not permitted anywhere. CU Boulder is a 
smoke-free campus.

  is 
the home of performing 
arts at the University of 

Colorado Boulder.
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The mission of the 
University of Colorado 

Boulder College of Music 
is to inspire artistry and 

discovery, together.

CU Boulder acknowledges that it is 
located on the traditional territories 
and ancestral homelands of the 
Cheyenne, Arapaho, Ute and many 
other Native American nations.  
Their forced removal from these 
territories has caused devastating 
and lasting impacts. 

Read full land acknowledgment.

https://www.facebook.com/cupresents/
https://www.instagram.com/cupresents/
https://www.youtube.com/channel/UC-ZKAivZsWnp990-uy-VuTA
https://www.colorado.edu/land-acknowledgment
https://www.facebook.com/cubouldermusic
https://instagram.com/cubouldermusic/
https://www.youtube.com/user/musicatcu
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Wind Symphony
Michael Haithcock, conductor
Professor Emeritus, University of Michigan
7:30 p.m., Thursday, April 18, 2024
Macky Auditorium

Program
Festive Overture
Dimitri Shostakovich (1906-1975)
trans. Donald Hunsberger

Deep River
Benjamin Horne (b. 1995)

Luminance
Shuying Li (b. 1989)

—Intermission—

Divertimento No. 3
Wolfgang Amadeus Mozart (1756-1791)

Allegro
Menuetto
Andante grazioso 
Adagio-Allegro

A Testament
Samuel Adler (b. 1928)

Passacaglia in Primary Colors
Michael Daugherty (b. 1954)
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Program notes
Festive Overture
Dimitri Shostakovich (1906-1975)
trans. Donald Hunsberger
The gestation of Shostakovich’s Festive Overture has been subject to several 
different theories. One author claims that it was originally written in 1947, but 
was suppressed by Shostakovich along with many of his compositions created 
during this repressive period of Soviet history. Others believe that the celebratory 
quality of the overture displays Shostakovich’s relief at the death of Josef Stalin 
(in 1953), whose regime had twice censored the composer and his music. Most 
probably, the work was commissioned for a gathering at the Bolshoi Theater in 
November of 1954, celebrating the 37th anniversary of the October Revolution. 
The conductor, Vasili Nebolsin, realized that he had no appropriate piece to open 
the high-profile concert. He approached Shostakovich, who was at the time a 
musical consultant at the Bolshoi. The composer set to work, and the overture 
was completed in three days, the individual pages of the score being taken by 
courier before the ink had dried to copyists waiting at the theater to create the 
orchestra parts. Although written in haste, the overture has proved to be one of 
Shostakovich’s most frequently performed works.
—Program note from University of North Carolina, Greensboro, Wind Ensemble

Deep River
Benjamin Horne (b. 1995)
Deep River is an arrangement of the traditional spiritual of the same name for 
wind band. This arrangement is inspired by a popular art song version by Henry 
Burleigh. His low baritone voice as well as renditions by singers such as Paul 
Robeson are the motivation for this version’s use of solo tuba for the song’s 
initial presentation. Other allusions to Burleigh can be found through the work.

Deep River for wind band opens with solos from various voices evocative of 
short testimonies before we begin the song. The low voice of the tuba then 
leads us in with the first verse as others join in. At the conclusion of the lyric 
“peace,” an alto saxophone solo “crosses” us over into a new place where the 
song starts again, but livelier featuring the entire saxophone section.
—Program note from score
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Luminance
Shuying Li (b. 1989)
Luminance explores the interplay between light and darkness both musically 
and thematically. Inspired by the concept of “luminance,” this work seeks to 
evoke a sense of radiance and brilliance through its music.

At its core, Luminance addresses issues relevant to contemporary society. 
By exploring themes of hope and despair, inclusion and exclusion, and power 
and powerlessness, the piece seeks to provide a platform for reflection and 
conversation. Through its use of evocative tonalities and dynamic contrasts, 
Luminance aims to inspire audiences to find strength in moments of darkness 
and embrace the light within themselves.

Commissioned by a consortium organized by Andy Collinsworth, Sonoma State 
University, and Thomas Seddon, Washburn University
—Program note by composer

Divertimento No. 3
Wolfgang Amadeus Mozart (1756-1791)
K. 166 continues in the same vein as its sister piece (K. 186), with the same 
instrumentation, but the dimensions of the first movements are quite different. 
With K. 166, we see a closer approximation of sonata form in Mozart’s wind 
music. While the overall form is binary, the appearance of theme groups 
common to the sonata form cannot be overlooked. These theme groups are 
constructed in typical Mozart fashion. The primary theme group is often more 
arpeggiated as opposed to the secondary theme, which is of a more lyrical 
quality. Certain motifs begin to appear, such as descending chromatic figures. 
Sure motifs occur frequently throughout his wind music. Mozart’s predilection 
towards pedals as a static quality during transitions is also a recurring feature 
in his music. Other features of Mozart’s wind music such as arpeggiated 
accompaniment figures are also established. Diminished chords also become 
an important element in Mozart’s music. Their use in the transition sections 
helps to increase the harmonic tension before they are resolved, leading into a 
secondary theme.
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While the theme groups common to sonata form are present, the lack of any 
development section argues in favor of a simple binary form as opposed to a 
sonata form. Even though sonata features are employed in K. 186 and 166, the 
simplicity of a dance form is retained. It appears that Mozart might be testing 
the waters of how these simple dances can be heightened dramatically and 
proportionally to become a more serous musical structure.
—Program note by Brian Alber

A Testament
Samuel Adler (b. 1928)
A sweeping chorale gives way to exciting, colorful antiphony in Samuel Adler’s 
A Testament for wind ensemble. Written to commemorate conductor Michael 
Haithcock’s retirement from university teaching, A Testament is a refined and 
grand statement in its genre. Adler incorporates novel timbres from instruments 
like harp, celesta, and mallet percussion into his textures.
—Program note by publisher

Passacaglia in Primary Colors
Michael Daugherty (b. 1954)
Passacaglia in Primary Colors for Symphonic Band was commissioned by 
the University of Michigan in celebration of Michael Haithcock’s 22 years as 
director of bands at the University of Michigan School of Music, Theater and 
Dance.

The American artist Andy Warhol (1928-1987) often employed repetition of 
images and vibrant primary colors in his art works. Passacaglia in Primary 
Colors is structured as a passacaglia, one of the most recognizable structures 
for musical repetition. The main musical motive consists of 15 pulses or 
beats, repeated and transformed into unpredictable tonalities and blocks of 
instrumental color.
—Program note by composer
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Personnel
Michael Haithcock
Michael Haithcock, Arthur F. Thurnau Professor Emeritus of Music, became 
director of bands and professor of music (conducting) at the University 
of Michigan in the fall of 2001 following 23 years on the faculty of Baylor 
University. Following in the footsteps of William D. Revelli and H. Robert 
Reynolds, Haithcock conducted the internationally renowned University of 
Michigan Symphony Band, guided the acclaimed graduate band and wind 
ensemble conducting program and provided administrative leadership for all 
aspects of the University of Michigan’s diverse and historic band program.

Ensembles under Haithcock’s guidance have received a wide array of critical 
acclaim for their high artistic standards of performance and repertoire. These 
accolades have come through concerts at national and state conventions, 
performances in major concert venues, and recordings on the Albany, Arsis 
and Equilibrium labels. Haithcock was selected to conduct the world premiere 
of Daron Hagen’s Bandanna, an opera for voice and wind band, commissioned 
by the College Band Directors’ National Association. He is a leader in 
commissioning and premiering new works for concert band.

Haithcock has earned the praise of both composers and conductors for 
his innovative approaches to developing the wind ensemble repertoire and 
programming. Haithcock is in constant demand as a guest conductor and as 
a resource person for symposiums and workshops in a variety of instructional 
settings as well as festival and all-state appearances throughout the country.
A graduate of East Carolina University—where he received the 1996 
Outstanding Alumni Award from the School of Music—and Baylor University, 
Haithcock has done additional study at a variety of conducting workshops 
including the Herbert Blomstedt Orchestral Conducting Institute. The 
Instrumentalist, the Michigan School Band and Orchestra Association, the 
School Musician, the Southwest Music Educator, and WINDS magazine have 
published his articles on conducting and wind literature.
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Wind Symphony
Flute
Corvina Graham
Annabell Grba
Lexi Nigro +
Nova Rognerud
Natalie Trejo
Natalie Zeles

Oboe
Enrique Arellano +
Zane Holland
Laura Lambrech
Lisa Read
Luka Vezmar

Clarinet
Carson Conley
Caden Craig
Yi Dong
Kevin Halsey
Lauren Milbourn +
Gleyton Pinto +
Karena Pruitt

Bassoon
Clarrisse Bosman +
Daniela Garzón Guerra
Bailey Holman +
Sam Macken

Saxophone
Carter DeSouza
Shannon Donahoe
Joel Ferst
Ian Gunnarschja 
Josh Vance +

Horn
Nathan Bonin
Derrick Rassiner +
Susannah Greenslit
Daniel Skib
Joseph Rupprecht

Trumpet
Andrew Beiter +
William Brown +
Lucca Cidale
Elise Ehlert 
Anna Kallinikos
Adam Warnke

Trombone
Eric Brennan +
Wesley Shores
Scott Underwood
Kendall Walker +

Euphonium
Jorin Benson +
EJ Lee

Tuba
Anton Akse
Jamieon Jamison-
Gilmore +

Harp
Emily West +

Piano/Celeste
Hyeji Park

Double bass
Daniel Kaminski

Percussion
Sean Case*
Carl Dixon*
Andrew Ferdig*
Lily Manzanares
Hank Sullivan

* hired player
+ graduating player
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2023-24 
Upcoming Events

Event details are subject to change, but the CU Presents website will always be 
up to date. Click or tap below to explore your options.

Artist Series
Tickets start at $20

 
 

Eklund Opera
Tickets start at $15

Bachelor of Music in 
Musical Theatre Program
Tickets start at $17

Faculty Tuesdays and 
Guest Artist Recitals
Free, no tickets required

https://cupresents.org/performances?series=8
https://cupresents.org/series/cu-performing-arts/eklund-opera-program/
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Btags%5D%5B%5D=Musicals&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=faculty-tuesdays&filters%5Bsubseries%5D%5B%5D=guest-recital&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
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Student Ensembles
Free, no tickets required

Student Recitals
Free, no tickets required

Educational Events
Free, reservation requirements vary

Visit the College of Music website

https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=student-ensemble&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://www.colorado.edu/music/events/student-performances/student-recitals
https://cupresents.org/education/
https://cupresents.org/performance/2849/cu-holiday-festival/2023-holiday-festival/
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Today and every day, 
your support matters.
The Dean’s Annual Fund provides critical support for 
programs throughout the College of Music. It enriches 
student and faculty experiences through diversity, equity 
+ inclusion initiatives, faculty and staff professional 
development, student performances at Boettcher 
Concert Hall, distinguished visiting lecturers ... and more!

Click or tap 
to give online OR Call to make a gift 

303-492-3054

https://giving.cu.edu/fund/college-music-deans-annual-fund?appeal_code=B3640
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Dean’s Annual Fund 
Supporters 

$50,000+
Maria Johnson
David Turner*

$10,000-$49,999
Paul and Kristina Eklund
Ken and Ruth Wright

$5,000-$9,999
Chris and Margot Brauchli
Dave Fulker and Nicky Wolman
Laurie Hathorn
Rudy and Margaret Perez
Becky Roser and Ron Stewart in 
memory of Charles Wetherbee

Lynn Streeter
Jack and Sophie Walker

$2,500-$4,999
Dave Bowers
Katherine and Hassan Dayem
Doree Hickman in memory of Bruce 
Ekstrand

Suzanne and Dave Hoover
Grace and Gordon Gamm
Barbara and Michael Gerber
Ben and Pattie Nelson
The Seaver Institute
Daniel Trump

$1,000-$2,499
Anonymous (1)
Sue and Barry Baer
Cathy and Richard Berman
Marda Buchholz
Bob Bunting

Marty Coffin Evans and Robert 
Trembly in memory of Berton Coffin

Mary and Lloyd Gelman
Sara and David Harper
Charlotte Kilpatrick*
Bonnie Kirschenbaum
Kimberly and Matthew McCabe
Barbara Nichols
Susan Olenwine and Frank Palermo
Vivianne and Joel Pokorny
Mikhy and Mike Ritter
Firuzeh and Navid Saidi in honor of 
Dean Emeritus Daniel Sher

Gail and Michael Shimmin
Frank Spaid
Mary Tyler
Tyler Little Family Foundation
Lucinda Waldron and Paul Ward
Mary Webber and Gerald Grammens

$500-$999
Karen Connolly
Barbara Dixon and Timothy Caldwell
Sandra and Bruce Dudley in honor of 
Louise B. Steineck

Jonathan and Shari Fox
Thomas Godfrey
Herman Goellnitz
Ruth and Richard Irvin
V. R. Hoisington
Judith and Jeffrey Kremen
Kay and Daryl James
Joan McLean Braun
Normie Morin-Voillequé and Paul 
Voillequé

Chris and Linda Paris
Lawrence Robins in memory of 
Florence Robins

Tana and Joe Rocco, Jr.
Becky and John Shockley
Robert Short in memory of  
Virginia Short

Maria Vouras and Vasilios Lekkas
Anne and Peter Wood
Carol and William Young

$300-$499
Anonymous (1)
The Boeing Company
Laura and John Courier
Connie and Allen Hayden
George Kiteley
James and Donna Klausman
Jeff and Lois Linsky
Patricia and Thomas Miner
Debbie and Rob Phillips
Pamela Rafferty
Madalynn Schmidt
Cindi and John Stetson

$150-$299
Anonymous (1)
Terri Albright and Howard Bittman
David Becher
Timothy Brown
Sylvia and Charles Coats
Elvis Coble
Elisabeth David
Nancy and Martin Egelhoff
Beverly and Bruce Fest



  2023-24 Season CU BOULDER COLLEGE OF MUSIC

Jon Finson
FM Global Foundation
Roberta and Cliff Goldstein in 
memory of Herb Millmann

Edward Kellenberger
Ellen and Stephen Kort
Lydia and Geary Larrick
Harold and Joan Leinbach
Gretchen and James Lewis
Donna Meckley
Heather and Brian O’Neill
Carol and Alvin Rivera
Sarah Royall
Jan Schiff
Suan and Russell Schnell
Susanne Skyrm
Ann Johnson and Robert Sprinkle
Heidi and Scott Vangenderen

$50-$149
Ball Corporation
Steven Board
Barbara and Myron Caspar
David Chadwick in memory of  
Donna Grayson

Judy Congdon in memory of  
Don Vollstedt

Charlotte Corbridge in memory of 
Susan Peterson

Alexandra Cramer
Valerie and Thomas DellaPenna
Ithiel Frame
Windy and Terry Gallagher, Jr.
Derek Gulley
Gayle and Lynn Gunderson

Lynn and Bruce Haines in memory of 
Josephine Haines

Wei Wang and Eric Hintsa
Kelli and Geoff Hirsch
Jonnie and Virgil Hoffman in memory 
of Helen and A. Glenn Miller

Intel Foundation
Hans Jordan and J. Mulcahy
Diana Kahn in memory of Ruth Kahn
Lenna and Jon Kottke
Judy Cisel and Andrew Kramer
Joyce and Stewart Kull
Janie and Craig Lanning in memory of 
Berton Coffin

Kim and Bob Larsen
Nancy and Paul Levitt
Kerry Lightenburger
Bill Lockhart
Marian Matheson
Cathy and Byron McCalmon
Janie and Harry McDonald, Jr.
Kevin McKenzie
Katherine Mead
Kathleen and Gregory Merilatt
Deborah and Brian Mooney
Karen Musick in honor of Ray and 
Diane Phillips

Usha and Ramkumar Narayanswamy
Hien Nguyen
Diane and William Reuler in memory 
of Berton Coffin

Robert W. Baird & Co. Incorporated
Carmen and John Roebke
William Roettker
Janice Sanders

Rojana Savoye
Sarah Seggerman
Christy and Terry Smith
Gayle and Thomas Smith
Vivienne and Stephen Smithers
Rose Terada
Carol Thieme
Cynthia Thompson Grubb and 
Richard Grubb

Janet and Terry Venard
Jean Wainwright
Nancy Whittemore and Michael 
Bendure

Patricia and Jim Wilmore
Gandasari and U. Kyaw Win
Dorothy Young

* Deceased

Thank you to all individuals who have 
contributed. This list comprises all 
gifts of $50+ made to the College of 
Music Dean’s Annual Fund between 
June 1, 2022 and Nov. 30, 2023. 
If you are interested in making a 
donation to the Dean’s Annual Fund, 
please contact Assistant Dean 
for Advancement Andrew Todd at 
atodd@colorado.edu. 
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Personnel 
CU PRESENTS
Executive Director 
Joan McLean Braun 
Marketing and PR Director 
Laima Haley 
Operations Director 
Andrew Metzroth 
Marketing Manager 
Elise Zabala
Multimedia and Content Manager 
Lara Minichiello
Publications Manager 
Sabrina Green
Senior House Manager 
Rojana Savoye 
Senior Marketing Assistant 
Emma St. Lawrence
Marketing Assistant 
Dana Cutti
Video Assistant 
Tyler Moffat
Box Office Manager 
Adrienne Havelka  
Box Office Services Coordinator 
Dylan Thierry
Box Office Assistants 
Caitlin Amero
Roman Bailey
Macy Crow
Grant Hollis
Morgan Ochs
Lily Valdez

As of Jan. 10, 2024

MACKY AUDITORIUM 
Director
Rudy Betancourt 
Assistant Director for Administration 
Sara Krumwiede 
Assistant Director for Production 
Trevor Isetts 
Assistant Director for 
Patron Services 
Amanda Wells
Production Managers 
Richard Barrett 
Chris Evans 
Senior House Manager 
Rojana Savoye 
House Manager 
Devin Hegger 

COLLEGE OF MUSIC
Dean
John Davis 
Executive Assistant to the Dean 
Lauren Petersen
Associate Dean for 
Graduate Studies 
Margaret Haefner Berg 
Associate Dean for 
Undergraduate Studies and 
Enrollment Management 
Matthew Roeder 
Assistant Dean for Concerts 
and Communications 
Joan McLean Braun 
Assistant Dean for 
Strategic Initiatives 
Kate Cimino 
Assistant Dean for Budget 
and Finance 
Carrie Howard 
Assistant Dean for Advancement 
Andrew Palmer Todd
Senior Director of Communications 
Sabine Kortals Stein

Communications and 
Programs Assistant 
Kathryn Bistodeau

Communications Assistant
MarieFaith Lane
Program Manager for Stewardship 
and Donor Relations
Shih-Han Chiu
Assistant Director of Development
Elise Collins
Development Assistant
Rachelle Dizon
Director of Development
Kelli Hirsch
Senior Program Manager 
for Events
Mikaela Rich
Operations Manager and Head 
Piano Technician 
Ted Mulcahey 
Scheduling Coordinator
Brooke Balbuena
Lead Piano Technician 
Mark Mikkelsen 
Piano Technician
Phil Taylor
Recording Engineer 
Kevin Harbison 
Operations and Facilities Assistant
Peggy Hinton 
Media Specialist 
Dustin Rumsey

Photo/image credits: Glenn 
Asakawa, CU Boulder Photography, 
Patrick Campbell, Casey Cass, John 
Mac, Patrick Wine
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