


NEED TO KNOW

Need ACCESSIBLITY ACCOMODATIONS?”?
Visit cupresents.org/accessiblity to learn more.

LATECOMERS are seated at the discretion of house
management. You may be seated in the nearest available
area to minimize distruptions. Some venues may not be
able to accomodate late seating.

PHOTOGRAPHY and AUDIO / VIDEO RECORDINGS
are PROHBITED during the performance.

SILENCE CELL PHONES AND OTHER PERSONAL
DEVICES, and refrain from using them during the
performance.

Feel free to view this program at the event on your device anytime before
or after the show, or during intermission.

CU Boulder is a SMOKE-FREE CAMPUS.

The University of Colorado Boulder, Colorado’s flagship university, honors and recognizes
the many contributions of Indigenous peoples in our state. CU Boulder acknowledges that it
is located on the traditional territories and ancestral homelands of the Cheyenne, Arapaho,
Ute and many other Native American nations. Their forced removal from these territories has
caused devastating and lasting impacts. While the University of Colorado Boulder can never
undo or rectify the devastation wrought on Indigenous peoples, we commit to improving and
enhancing engagement with Indigenous peoples and issues locally and globally.

CU PRESENTS 2024-25 Season CU BOULDER COLLEGE OF MUSIC


https://cupresents.org/your-visit/accessibility/

Symphony Orchestra

Festivals!

Gary Lewis, conductor

Renee Gilliland, conductor

7:30 p.m., Thursday, Sept. 26, 2024
Macky Auditorium

PROGRAM

Starburst
Jessie Montgomery (b. 1981)

Renee Gilliland, conductor

Violin Concerto in D minor, Op. 47
Jean Sibelius (1865-1957)

|. Allegro moderato
Il. Adagio di molto
lIl. Allegro, ma non tanto
Rinat Erlichman, violin
Winner, Graduate Division, Honors Competition

—Intermission—

Feste Romane
Ottorino Respighi (1879-1936)

|.  Circenses (Circus Maximus)

Il. 1l giubileo (The Jubilee)

lll. L’ottobrata (The October Festival)
V. La Befana (The Epiphany)
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PROGRAM NOTES

Starburst
Jessie Montgomery (b. 1981)

This brief one-movement work for string orchestra is a play on imagery
of rapidly changing musical colors. Exploding gestures are juxtaposed
with gentle fleeting melodies in an attempt to create a multidimensional
soundscape. A common definition of a starburst: “the rapid formation
of large numbers of new stars in a galaxy at a rate high enough to alter
the structure of the galaxy significantly” lends itself almost literally to the
nature of the performing ensemble who premieres the work, The Sphinx
Virtuosi, and | wrote the piece with their dynamic in mind.

—Program note by Jessie Montgomery

Violin Concerto in D minor, Op. 47
Jean Sibelius (1865-1957)

Sibelius aspired to become a violin virtuoso but fixed on that goal too
late for it to be feasible. Still, he became accomplished enough to play

in the Vienna Conservatory’s orchestra when he was a student there, in
1890-91, and he even unsuccessfully auditioned for a chair in the Vienna
Philharmonic.

He enriched his instrument’s repertoire by a quite a few works apart from
his famous violin concerto. He worked on a second violin concerto in

1915 but abandoned it, recycling his sketches into his sixth symphony. He
composed numerous works for violin and piano, including a sonata (1889)
and a sonatina (1915), as well as many items grouped into collections of
short movements. Apart from two short pieces for men’s choir and some
revisions of earlier pieces, Sibelius composed not a single work after

1931 —which is to say in the last 26 years of his life. Shortly before he gave
up composing, he was engaged one last time with the violin, although a
projected suite for violin and orchestra remained a fragmented draft.
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None of these works rivals the violin concerto in combining Sibelius’s
unique musical language with the capabilities of the solo instrument. His
characteristic sound—dark and sober—would not meld easily with the
extroverted personality of most violin concertos of the 19th century. Still,

a concerto needed to have a certain degree of flashiness or else a soloist
could hardly be expected to perform it. Sibelius solved this problem

by creating what some historians have viewed as “a deepening of the
tradition.” The musicologist James Hepokoski finds in this work “a virtuoso
concerto simultaneously affirmed and transcended by a thoroughgoing
seriousness of purpose and ‘surplus’ density of compositional pondering.”

The section of a traditional concerto most at odds with Sibelius’
predilection for profundity would be the first-movement cadenza, in
which soloists are given the greatest opportunities to demonstrate their
technical prowess. Sibelius meets the challenge head on: he provides

a solo cadenza, but instead of presenting it as a sort of pendant to the
proceedings, he moves it to the middle of the movement and essentially
makes it fill the role of a development section. Also non-traditional is the
downplaying of the back-and-forth conversation between soloist and
orchestra that we are accustomed to hearing in the concertos of, say,
Mozart, Beethoven, Mendelssohn and Brahms.

The vast breadth of the opening movement is mirrored in the still beauty
of the melancholy slow movement. Although this concerto is not a prime
example of Sibelius’s occasional penchant for folk inspiration, the finale
does seem to be a dance of some sort. The musical commentator Donald
Francis Tovey called it “a polonaise for polar bears,” a description so
perfect that few program annotators can resist quoting it. But one might
consider what Tovey had to say apart from that:
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As with all Sibelius’s more important works, its outlines are huge and
simple; and if a timely glance at an atlas had not reminded me that Finland
is mostly flat and water-logged with lakes, | should doubtless have said that
“his forms are hewn out of the rocks of his native and Nordic mountains.”
The composer to whose style the word “lapidary” (lapidarisch) was first
applied by the orthodoxy of the [eighteen] ’nineties is Bruckner; and if

the best work of Sibelius suggests anything else in music, it suggests a
Bruckner gifted with an easy mastery and the spirit of a Polar explorer.
—Program note by James M. Keller

Feste Romane
Ottorino Respighi (1879-1936)

Roman Festivals fits squarely into the category of “program music.” With
The Fountains of Rome and The Pines of Rome, it comprises Respighi’s
Roman Triptych, a cycle that, along with his three suites of Ancient Airs
and Dances, keeps his name before the public, although recent recordings
have delved into less familiar corners of his output with frequently
rewarding results.

Respighi settled in Rome in 1913 when he took up an appointment as
professor of composition at the Santa Cecilia academy, the city’s famous
conservatory. He met and married his wife there —she was one of his
students—and the vibrant concert life in Rome spurred Respighi to action.

Unlike The Fountains of Rome, the opening of Roman Festivals is anything
but gentle. Respighi hurls us into the bloody world of an imperial Roman
circus with a massive brass fanfare. The condemned martyrs enter to a
somber march and intone their dolorous hymn as the beasts about to
devour them growl hungrily. The crowd erupts, the fanfare returns, and the
movement ends with the clangorous din of Nero’s Circus Maximus.
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In The Jubilee, medieval pilgrims make the long journey to Rome. The
opening motif, marked doloroso e stanco (sad and tired), captures the
mood of the travelers. As the pilgrims see Rome in the distance, they
sing a hymn of praise, played emphatically by the brass. Respighi uses
the brass, the winds, and chimes and bells to capture the peals of church
bells resounding through the city.

October Festivals captures the kind of celebrations that would have
followed a successful harvest, including dancing, serenading, and hunting.

In the finale, Respighi portrays the teeming throng of people packed into
the Piazza Navona, one of Rome’s central squares, on the night before
Epiphany. The effect is cinematic, with Respighi giving us close-ups of

the goings-on—raucous dancing, entertaining street performers, drunken
revelry, an organ grinder, and so on. Gradually, the camera pulls back from
the crowd as they unite in song before the final heady peroration. The work
is like a soundtrack without a film—Respighi composed it during the first
golden age of film (Fritz Lang’s Metropolis came out in 1926, the first “talkie”
in 1927, and Carl Theodore Dreyer’s The Passion of Joan of Arc in 1928)—
and, like all great program music, it lets the mind create the imagery.
—Program note by John Mangum
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PERSONNEL

Hyperlinks are bold and underlined; click or tap for more information.

Gary Lewis, conductor
Renee Gilliland, conductor

Rinat Erlichman, role

Rinat Erlichman began her violin studies in Israel at the age of 6 with

Irina Miskov. Erlichman continued her studies with Michael Gaisler at

the Hassadna Conservatory in Jerusalem, and later on at the Jerusalem
Academy of Music and Dance. She received a Bachelor of Music degree
from The Juilliard School as a student of ltzhak Perlman and Li Lin, and a
Master of Music degree from Rice University as a student of Paul Kantor.
Erlichman is currently pursuing an Artist Diploma at the University of
Colorado Boulder, studying with Harumi Rhodes and Edward Dusinberre.
She is the recipient of the 2023-2025 Dorothy Richard Starling Foundation
Violin Scholarship and is the winner of the 2023-2024 Bruce Ekstrand
Memorial Graduate Competition and the CU Boulder School of Music
Concerto Competition.

Erlichman is a graduate of the Perlman Music Program, Music Academy
of the West, Aspen Music Festival, Heifetz International Music Institute,
Orchestra of the Americas and David Goldman program in the Jerusalem
Music Center.

Since 2005, she has received support from the America-lsrael Cultural
Foundation, and from the Ronen Foundation since 2021. Erlichman played
in The Juilliard School Honors Quartet Program and served as a principal
player for the Young Israeli Philharmonic Orchestra. She has played for
musicians including lvry Gitlis, Gil Shaham, Miriam Fried, Gyorgy Pauk,
Shmuel Ashkenasi, Yehonatan Berick, Michaela Martin and Catherine Cho.
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https://www.colorado.edu/music/renee-gilliland

Erlichman performed recitals in Paris, London, San Francisco, and
performed at the Israeli President House. She played at the Neue Galerie
in New York as part of the Perlman Music Program, and with the Haifa
Symphony Orchestra as a soloist. She currently serves as a section
violinist with the Boulder Philharmonic orchestra,

When in Israel, Erlichman volunteers to play at the Mental Health Center
in Be’er Sheva City. She also played for the NYC based CiM, “Concerts
in Motion,” which gives the opportunity to play for audiences that cannot
attend the standard concert halls.

Erlichman plays a violin made by Goffredo Cappa, on loan courtesy of
Yehuda Zisapel Foundation.
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Symphony Orchestra
Violin

Greg Abrell
Ryannah Blackman
Alyssa Byrne

Anna Cummings
Alex Earle

Jordan Grantonic
Michael Han
Samuel Hardman
Logan Indge
Elizabeth Kaszycki

Lauren Lier
Principal

Sarah Payton

Laura Pérez Rangel
Concertmaster

Eli Pouliot

David Schwartz
Bebe Seidenberg
Andrew Storey
Emilie Tupper
Adam Weller
Nelio Zamorano

Viola
Shelley Armer
Walt Conte

Devin Cowan
Principal

Finn Cruit
Becky Donoho
Len Eppich
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Zoe Fernandez
Alejandro Gallagher
Bryce Kayser
Aaron Lockhart
Taylor Sapanara

Cello
Mackenzie Baca
Julian Bennett
Elise Cole

Amy Delavoryas
Julia Emery
Marti Flickinger
Kate Fornshell
Lance Johnson
Logan Kuhlman
Nia Lepore
Peyton Magalhaes

Principal

Erik Okel
Everlin Roark
Caleb Seifert
Cole Sutherland

Bass

Joey Aigner

Ella Bajcsi

Gabriel Brownlowe
John St. Cyr

Principal
Cooper Elliott
Claire Koch
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Monet Markle
Sasha Mackoff
Willem Rohwer
Jack Turner

Flute

Corvina Graham
Nova Rognerud
Natalie Trejo
Mallory Wood
Natalie Zeles

Oboe
Lauren Breen
Laura Lambrech

Grace Stringfellow

Luka Vezmar

Clarinet

Harold Gomez-Montoya

Nikhila Narayana
Ben Rathje
Juan Tovar

Bassoon
Larissa Harrison
Ben Mangonon
Laynie Metsker
Madison Triplett

Horn
Nathan Bonin
Max Braun
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Jaila Carr
Stacey DeGarmo
Jordan Spivack
Danielle York

Trumpet

Michael Brotherton
Lucca Cidale

Elise Ehlert
Sydney Hoehl
Anna Kallinikos
Leilani Spurlock
Adam Warnke

Trombone
Mark Bennett
Ben Garcia
Wesley Shores

Tuba
Jesse Factor

Timpani/Percussion
Lily Manzanares
lzzy O’Neill

Hank Sullivan

Alex Yang

Kevin Yetter

Piano
Matthew Sebald
Ya-Ting Yang
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MORE EVENTS

Click or tap to explore

ENSEMBLES

Click or tap to explore

RECITALS

Click or tap to explore

OPERA and
MUSICAL THEATRE

CONTACT THE
COLLEGE OF MUSIC

Online: colorado.edu/music
By Phone: 303-492-6352

In Person: Imig Music Building
1020 18th St., Boulder

Business Hours:
Monday-Friday, 8 a.m.-5 p.m

CONNECT WITH US

Click or tap on an icon to visit the
social media page.

fROjo
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Click or tap to explore

FACULTY TUESDAYS

Click or tap to explore the

ARTIST SERIES

Click or tap to visit the

COLLEGE OF MUSIC
WEBSITE

CONTACT
CU PRESENTS

Online: cupresents.org
By Phone: 303-492-8008

In Person: University Club
972 Broadway, Boulder

Box Office Hours:
Monday-Friday, 10 a.m.-5 p.m

CONNECT WITH US

Click or tap on an icon to visit the
social media page.

fROjo
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https://www.colorado.edu/music/events/student-performances/student-recitals
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https://www.colorado.edu/music
https://www.facebook.com/cupresents/
https://www.instagram.com/cupresents/
https://www.youtube.com/channel/UC-ZKAivZsWnp990-uy-VuTA
https://www.facebook.com/cubouldermusic
https://instagram.com/cubouldermusic/
https://www.youtube.com/user/musicatcu

DEAN’S ANNUAL FUND SUPPORTERS

$50,000+
Maria Johnson

$10,000-$49,999
Lynn Streeter

$5,000-$9,999

Cindy Demeules

Dave Fulker and Nicky Wolman
Laurie Hathorn

Rudy and Margaret Perez
Becky Roser and Ron Stewart
The Seaver Institute

Jack and Sophie Walker

Ken and Ruth Wright

$2,500-$4,999

Charlene Archibeque

Dave Bowers

Marda Buchholz

Suzanne and Dave Hoover
Grace and Gordon Gamm
Vivianne and Joel Pokorny
Mikhy and Mike Ritter
Frank Spaid

Daniel Trump

$1,000-$2,499

Anonymous (1)

Cathy and Richard Berman

The Boeing Company

Chris and Margot Brauchli
Katherine and Hassan Dayem
Mary and Lloyd Gelman

Aileen and Steve Gleason

Thomas Godfrey

Herman Goellnitz

Sara and David Harper

Doree Hickman

Susan Julien

Kimberly and Matthew McCabe

Val and Bill Mooney

Normie Morin-Voillequé and
Paul Voillequé

Ben and Pattie Nelson

Barbara Nichols

Susan Olenwine and Frank Palermo

Chris and Linda Paris

Firuzeh and Navid Saidi in honor of
Dean Emeritus Daniel Sher

gReg Silvus and Deidre Ferris
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Tyler Little Family Foundation
Barbara Wagner

Lucinda Waldron and Paul Ward
Mary Webber and Gerald Grammens

$500-$999

James Alleman and Barbara Miller

Judy and Neil Bicknell

Marty Coffin Evans and
Robert Trembly Il

Barbara Dixon and Timothy Caldwell
Sandra and Bruce Dudley in honor
of Louise B. Steineck

Robert Garnett

Ruth and Richard Irvin

V. R. Hoisington |l

Judith and Jeffrey Kremen

Gail and Michael Shimmin

Xcel Energy

Carol and William Young

$300-$499

Anonymous (1)

Laura and John Courier

FM Global Foundation

Nicole and Thomas Hasenpflug
Connie and Allen Hayden
George Kiteley

Debbie and Rob Phillips

Tana and Joe Rocco, Jr.
Madalynn Schmidt

Becky and John Shockley
Maria Vouras and Vasilios Lekkas

$150-$299

Anonymous (1)

Ball Corporation

David Becher

Timothy Brown

Alexandra Cramer
Elisabeth David

Beverly and Bruce Fest
Edward Kellenberger*
James and Donna Klausman
Harold and Joan Leinbach
Gretchen and James Lewis
Jeff and Lois Linsky
Marian Matheson

Pamela Rafferty

Carol and Alvin Rivera
William Roettker

Carmen and John Roebke

Suan and Russell Schnell

Cindi and John Stetson
Rose Terada

Janet and Terry Venard

Nancy Whittemore and
Michael Bendure

$50-$149

Anonymous (1)

Jan Alexander

Lucy Ashour and Rachel Garstang
Steven Board

Kimberly and Robert Bond
Timothy Brown and Marina Darglitz
Susan and William Campbell
Barbara and Myron Caspar
Judy Congdon

Charlotte Corbridge in memory of
Susan Peterson

Valerie and Thomas DellaPenna
Nancy and Martin Egelhoff

[thiel Frame

Jon and Liz Hinebauch

Windy and Terry Gallagher, Jr.
Roberta and Cliff Goldstein
Derek Gulley

Katherine Hansil

Kelli and Geoff Hirsch

Intel Foundation

Lenna and Jon Kottke

Ellen and Stephen Kort

Janie and Craig Lanning

Lydia and Geary Larrick
Marianne and Johnny Martin, Jr.
Kevin McKenzie

Katherine Mead

Kathleen and Gregory Merilatt
Jason Mieger

Patricia and Thomas Miner
Karen Musick

Floyd Pierce

Diane and William Reuler in memory
of Berton Coffin

Tula and Kenneth Roberge
Sarah Royall

Jan Schiff

Sarah Seggerman

Susanne Skyrm

Lonnie Simmons

Gayle and Thomas Smith
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DEAN’S ANNUAL FUND SUPPORTERS

Vivienne and Stephen Smithers Patricia and Jim Wilmore * Deceased

Babette and Martin Soll Gandasari and U. Kyaw Win

Carol Thieme William Wood* List reflects gifts of $50+

Heidi and Scott Vangenderen Dorothy Young made between Feb. 1, 2023 and
Jean Wainwright Fran and Donald Zinn Jul. 31, 2024.

Leslie Walker and Dale Pruce
Wei Wang and Eric Hintsa

Click or tap to Click or tap to
MAKE A GIFT to the CONTACT the
College of Music Advancement team
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COLLEGE OF MUSIC

Dean
John Davis

Associate Dean for Graduate Studies
Margaret Haefner Berg

Associate Dean for Undergraduate
Studies and Enroliment Management
Matthew Roeder

Assistant Dean for Strategic Initiatives
Kate Cimino

Assistant Dean for Budget
and Finance
Carrie Howard

Assistant Dean for Advancement
Andrew Palmer Todd

Senior Director of Communications
Sabine Kortals Stein

DEI Director
Alexis McClain

Executive Assistant to the Dean
Lauren Petersen

Director, Eklund Opera Program
Leigh Holman

Production Assistant,
Eklund Opera Program
Christie Conover

Director, Musical Theatre Program
Matthew Chellis

Production Director
Ron Mueller

Assistant Technical Director
Jeff Rusnak

Costume Coordinator/Designer
and Shop Manager
Ann Piano

Communications Manager
MarieFaith Lane

Communications and Program
Assistant
Kathryn Bistodeau

Director of Development
Kelli Hirsch

Senior Program Manager for Events
Mikaela Rich
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RSONNEL

Program Manager for Stewardship
and Donor Relations
Shih-Han Chiu

Operations Manager and
Head Piano Technician
Ted Mulcahey

Scheduling Coordinator
Brooke Balbuena

Recording Engineer
Kevin Harbison

Operations and Facilities Coordinator
Peggy Hinton

Lead Piano Technician
Mark Mikkelsen

Media Specialist
Dustin Rumsey

Piano Technician
Phil Taylor
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Executive Director
Andrew Metzroth

Marketing and PR Director
Laima Haley

Marketing Manager
Elise Zabala

Multimedia and Content Manager
Lara Minichiello

Publications Manager
Sabrina Green

Senior House Manager
Rojana Savoye

Senior Marketing Assistant
Emma St. Lawrence

Marketing Assistant
Dana Cutti

Video Assistant
Tyler Mohatt

Box Office Manager
Adrienne Havelka

Box Office Services Coordinator
Dylan Thierry

Box Office Assistants
Caitlin Amero

Aidan Biffinger

Macy Crow

Joel Ferst

Johnette Martin

Morgan Ochs

MACKY
AUDITORIUM

Director, Macky Auditorium and
CU Artist Series
Rudy Betancourt

Assistant Director for Administration
Sara Krumwiede

Assistant Director for Production
Trevor Isetts

Assistant Director for
Stakeholder and Patron Services
Amanda Wells

Production Managers
Richard Barrett

House Manager
Devin Hegger

Current as of Aug. 20, 2024.

Photo/image credits: Glenn Asakawa,
Patrick Campbell
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