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NEED TO KNOW
Need ACCESSIBLITY ACCOMODATIONS?  
Visit cupresents.org/accessiblity to learn more.

LATECOMERS are seated at the discretion of house 
management. You may be seated in the nearest available 
area to minimize distruptions. Some venues may not be 
able to accomodate late seating.

PHOTOGRAPHY and AUDIO / VIDEO RECORDINGS  
are PROHBITED during the performance.

SILENCE CELL PHONES AND OTHER PERSONAL 
DEVICES, and refrain from using them during the 
performance. 
Feel free to view this program at the event on your device anytime before 
or after the show, or during intermission.

CU Boulder is a SMOKE-FREE CAMPUS.

The University of Colorado Boulder, Colorado’s flagship university, honors and recognizes 
the many contributions of Indigenous peoples in our state. CU Boulder acknowledges that it 
is located on the traditional territories and ancestral homelands of the Cheyenne, Arapaho, 
Ute and many other Native American nations. Their forced removal from these territories has 
caused devastating and lasting impacts. While the University of Colorado Boulder can never 
undo or rectify the devastation wrought on Indigenous peoples, we commit to improving and 
enhancing engagement with Indigenous peoples and issues locally and globally.

https://cupresents.org/your-visit/accessibility/
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Chamber Orchestra
A Fable and Two Symphonies
Renee Gilliland, conductor
Nathan Mertens, soprano saxophone
Javier Abreu, narrator
7:30 p.m., Thursday, Oct. 24, 2024
Grusin Music Hall

PROGRAM
Symphony No. 2 in D Major, Op. 11
Joseph Bologne, Chevalier de Saint-Georges (1745-1799)

I. Allegro presto
II. Andante
III. Presto

Dancing Fish
Cecilia McDowall (b. 1951)
Nathan Mertens, soprano saxophone
Javier Abreu, narrator

Intermission 

Symphony No. 2 in A minor, Op. 55
Camille Saint-Saëns (1835-1921)

I. Allegro marcato
II. Adagio
III. Scherzo presto
IV. Prestissimo
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PROGRAM NOTES
Symphony No. 2 in D Major, Op. 11
Joseph Bologne, Chevalier de Saint-Georges (1745-1799)
A pioneer, polymath, and one of the most remarkable figures of the 
18th century, Joseph Bologne, Chevalier de Saint-Georges’s career 
trajectory spanned humble beginnings on a plantation in Guadalupe to 
regularly performing in duet with Marie Antoinette, Queen of France. An 
accomplished swordsman, swimmer, dancer, composer and violinist, 
Saint-Georges attained stature and influence such as had been never 
achieved by a musician of African descent. Even when faced with 
prejudice and career setbacks, his compositions demonstrate a refinement 
of style and substance that made his success in French court circles all 
the more evident.

Born in the then-French colony of Guadeloupe to a wealthy, married 
plantation owner and his wife’s 16-year-old maid of Senegalese descent, 
Saint-Georges was taken to France at the age of 7 to begin his education. 
Enrolled in a prestigious fencing school at 13, he swiftly made a name 
for himself as one of the most gifted swordsmen in the country, besting 
several prominent masters of the discipline. Upon his graduation from 
the Royal Polytechnique Academy, Bologne became a Gendarme du roi 
(officer of the king’s bodyguard) and a chevalier. He also formally adopted 
his father’s suffix, becoming known as the Chevalier de Saint-Georges 
from this point onward.

Although gaining national attention through his fencing skills, Saint-
George’s passions lay in the musical arena. He was already an 
accomplished violinist by the time he received instruction from the highly- 
regarded composer François-Joseph Gossec, founder of the highly-
regarded orchestra Le Concert des Amateurs, and became the ensemble’s 
concertmaster and conductor a short time later. Contemporary accounts 
testify to the sensation his performances generated, with praise heaped 



C-3      CU BOULDER COLLEGE OF MUSIC

on his instrumental dexterity, deft command of the orchestra and well-
balanced, pleasing compositions. Although a favorite in salons throughout 
the French capital, Saint-Georges found his career ambitions thwarted 
when it came time to name the new director of the Paris Opéra. With 
his skill on full display at nearly every performance stage, Saint-Georges 
was the clear choice to extricate the opera from its financial woes and 
return it to artistic eminence. However, the position was not to be his—
machinations behind the scenes culminated in three of the opera’s leading 
singers petitioning the Queen [Marie Antoinette] to deny the composer the 
post, insisting that their “honor and delicate conscience could never allow 
them to submit to the orders of a [person of color].”

The three movements of Saint-Georges’s Symphony No. 2 comprises a 
re-formulation of the overture to the composer’s opera L’Amant Anonyme 
(“The Anonymous Lover”). Central are two stylistic themes; one of the 
brilliant, sprightly instrument style cultivated by the Mannheim School of 
symphonists, and the other the tuneful, voice-like melodic invention found 
in arias and other operatic writing of the era. Scored for modest orchestra 
forces (strings, oboes and horns), the symphony opens with energetic 
fanfares that map out the movement’s tonal center. Contrasting these 
by-now-established initial structures are graceful passages for strings 
that trip about daintily and offer a respite from the brash utterances that 
continuously reappear. 

The Andante movement opens with scenes from a measured, stately 
minuet in 3⁄4 time; the signature dance of European nobility in the mid-
18th century. Saint-Georges adds a degree of complexity by opting for 
his supporting string forces to enter in sequence, an effect that resembles 
the canonic writing of the baroque masters. Torrid, driving momentum 
characterizes the writing of the finale; here, Saint-Georges utilizes devices 
that would become a recognizable feature of the later classicists, namely 
Mozart and Salieri; upper strings outlining suspended closing cadences 
while lower strings rush upwards in driving, insistent passages.
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A respected, well-liked contemporary of Mozart, Haydn, Gassman and 
fellow composers that were crafting the classical style of composition, 
Saint-Georges’s accomplishments confronted what was understood to 
be possible for a person of African descent. Living and working under the 
restrictions of France’s Code Noir decree first passed by King Louis XIV in 
1685, Saint-Georges’ influence broke new ground and drew the admiration 
of many. Called the “Black Mozart” even in his day, it is revealing to 
recognize that it was the younger Austrian composer who visited Paris in 
the hopes of watching and learning from Saint-Georges in action.
—Program note by Kemper Edwards

Dancing Fish
Cecilia McDowall (b. 1951)
This work (originally written for soprano saxophone and string quartet) was 
inspired by “Dancing Fish,” a Russian fable written by Ivan Krylov. Krylov 
worked in government before abandoning his position in 1807 to devote 
himself exclusively to a literary career. His famous Fables, published in 
1809, were immediately successful. His tales expose human weaknesses, 
particularly those which are typically Russian, and are directed against 
injustice and corruption, rife in the government and professions of the time.

Dancing Fish tells of fish, contentedly getting on with their fishy lives in the 
river. The Fox is elected by the Lion, the king of all beasts, to oversee the 
Fish as their governor. However, the waters grow dark as the Fox indulges 
in a fishy meal or two. The Lion, passing by one day, sees that the Fox 
has grown fatter and he asks why the fish “wag their tails and heads that 
way?” The Fox cunningly replies that the fish are dancing with joy at the 
sight of seeing the Lion. Clever words. The Lion, suspecting the Fox is up 
to no good, forces the Fox to pay for his corrupt behaviour; but too late, 
for the fish are having their last dance—and this time, in the frying pan.
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A fragment of a Russian folk song is first heard on the saxophone in 
the opening section and makes further melancholic appearances as the 
piece progresses, moving from aquatic tranquility to the somewhat frantic 
dancing of the concluding section.

Dancing Fish was commissioned by Sarah Field with funds provided 
by David Bowerman. The first performance was given by Sarah Field 
(soprano saxophone) with the Bronte String Quartet in the Purcell Room, 
South Bank, London, 2004. The concert was presented by The Concordia 
Foundation. The first London performance of the string orchestra version 
of Dancing Fish was given by Amy Dickson, saxophone, with Orchestra 
Nova conducted by George Vass at St. John’s, Smith Square, London 
on Oct. 9, 2011. Dancing Fish has been recorded and is available on the 
Dutton Epoch label (CDLX 7159).
—Program note by Cecilia McDowall 

Symphony No. 2 in A minor, Op. 55
Camille Saint-Saëns (1835-1921)
Camille Saint-Saëns was 24 years old when, during the summer of 1859, 
he composed Symphony No. 2 in A minor. It is a work which is both 
youthful and convention-defying. Intimate and compact, this music is 
far removed from the monumental grandeur of the “Organ Symphony,” 
which Saint-Saëns wrote some 30 years later. It bends symphonic form in 
surprising and adventurous ways.

The first movement (Allegro marcato – Allegro appassionato) begins with 
a stern “call to order” in the form of two thunderous chords, which open 
the door to a strange falling and rising motif. Moments later, individual 
instrumental voices, beginning with the solo violin, take center stage 
in a series of dramatic, operatic statements. There are echoes of both 
Beethoven’s Ninth Symphony and the music of Berlioz. This opening 
movement leaves behind traditional sonata form and unfolds as an 
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introduction and a fugue. The fugue’s tempestuous subject is based on 
the initial motif, heard in the opening bars.

Moving to E major, the second movement (Adagio) moves with the stately 
elegance of a Baroque dance. From its tiptoeing opening bars, it is filled 
with tenderness and nostalgia.

The ferocious Scherzo (Presto – Un poco meno mosso) erupts with 
musical conversations and off balance rhythmic surprises. We never get 
the return to the Scherzo’s “A” section that we might expect. Instead, the 
trio section drifts away into the distance. The movement concludes with 
one final musical “joke.”

The final movement is an exhilarating orchestral romp. It is propelled 
forward with the unrelenting energy of the tarantella, a vigorous folk 
dance from southern Italy. In the final moments, the tarantella seems to 
have expended its energy. The momentum slows, and there is a brief 
remembrance of the Adagio before the music regains strength and surges 
to its final cadence.
—Program note by Timothy Judd
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PERSONNEL
Hyperlinks are bold and underlined; click or tap for more information.

Renee Gilliland, conductor
Nathan Mertens, soprano saxophone
Javier Abreu, narrator

Chamber Orchestra
Violin
Greg Abrell
Co-Concertmaster

Alan Chan
Anna Cummings
Principal

Jonathan Galle
Jordan Grantonic
Rio Mashimo
Laura Pérez Rangel
Co-Concertmaster

Andrew Storey
Dana Wolpe
Nelio Zamorano

Viola
Shelley Armer
Co-Principal

Finn Cruit
Becky Donoho
Len Eppich
Zoe Fernandez
Alejandro Gallagher
Co-Principal

Cello
Mackenzie Baca
Julian Bennett
Co-Principal

Elise Cole
Co-Principal

Marti Flickinger
Kate Fornshell
Lance Johnson
Logan Kuhlman
Everlin Roark
Caleb Seifert
Cole Sutherland

Bass
Joey Aigner
Co-Principal

Ella Bajcsi
Gabriel Brownlowe    
Co-Principal  

Cooper Elliott
Claire Koch
Monet Markle
Sasha Mackoff
Willem Rohwer

Flute
Sam Nixon
Nova Rognerud
Natalie Trejo

Oboe
Grace Stringfellow
Luka Vezmar

Clarinet
Carson Conley
Ben Rathje

Bassoon
Larissa Harrison
Ben Mangonon

Horn 
Lillianne Vincent
Danielle York

Trumpet
Elise Ehlert
Anna Kallinikos

Timpani
Christian De La Torre

https://www.colorado.edu/music/renee-gilliland
https://www.colorado.edu/music/nathan-mertens
https://www.colorado.edu/music/javier-abreu
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MORE EVENTS
Click or tap to explore

ENSEMBLES
Click or tap to explore

FACULTY TUESDAYS 

Click or tap to explore

RECITALS
Click or tap to explore the

ARTIST SERIES

Click or tap to explore

OPERA and  
MUSICAL THEATRE

Click or tap to visit the

COLLEGE OF MUSIC 
WEBSITE

  

 

 

 

CONTACT THE  
COLLEGE OF MUSIC 
Online: colorado.edu/music
By Phone: 303-492-6352
In Person: Imig Music Building 
1020 18th St., Boulder
Business Hours:
Monday-Friday, 8 a.m.-5 p.m

CONNECT WITH US
Click or tap on an icon to visit the  
social media page.

 

CONTACT
CU PRESENTS 
Online: cupresents.org
By Phone: 303-492-8008
In Person: University Club 
972 Broadway, Boulder 
Box Office Hours:
Monday-Friday, 10 a.m.-5 p.m

CONNECT WITH US
Click or tap on an icon to visit the 
social media page.

https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=student-ensemble&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events&utm_source=comdigitalprogram&utm_medium=digitalprogramlink&utm_campaign=COM25season
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=faculty-tuesdays&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events&utm_source=comdigitalprogram&utm_medium=digitalprogramlink&utm_campaign=COM25season
https://www.colorado.edu/music/events/student-performances/student-recitals
https://cupresents.org/performances?series=8&utm_source=comdigitalprogram&utm_medium=digitalprogramlink&utm_campaign=COM25season
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=cu-opera&filters%5Btags%5D%5B%5D=Opera+and+Choral&filters%5Btags%5D%5B%5D=Musicals&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events&utm_source=comdigitalprogram&utm_medium=digitalprogramlink&utm_campaign=COM25season
https://www.colorado.edu/music
https://www.facebook.com/cupresents/
https://www.instagram.com/cupresents/
https://www.youtube.com/channel/UC-ZKAivZsWnp990-uy-VuTA
https://www.facebook.com/cubouldermusic
https://instagram.com/cubouldermusic/
https://www.youtube.com/user/musicatcu
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DEAN’S ANNUAL FUND SUPPORTERS
$50,000+
Maria Johnson

$10,000-$49,999
Lynn Streeter

$5,000-$9,999
Cindy Demeules
Dave Fulker and Nicky Wolman
Laurie Hathorn
Rudy and Margaret Perez
Becky Roser and Ron Stewart
The Seaver Institute
Jack and Sophie Walker
Ken and Ruth Wright

$2,500-$4,999
Charlene Archibeque
Dave Bowers
Marda Buchholz
Suzanne and Dave Hoover
Grace and Gordon Gamm
Vivianne and Joel Pokorny
Mikhy and Mike Ritter
Frank Spaid
Daniel Trump

$1,000-$2,499
Anonymous (1)
Cathy and Richard Berman
The Boeing Company
Chris and Margot Brauchli
Katherine and Hassan Dayem
Mary and Lloyd Gelman
Aileen and Steve Gleason
Thomas Godfrey
Herman Goellnitz
Sara and David Harper
Doree Hickman
Susan Julien
Kimberly and Matthew McCabe
Val and Bill Mooney
Normie Morin-Voillequé and  
Paul Voillequé

Ben and Pattie Nelson
Barbara Nichols
Susan Olenwine and Frank Palermo
Chris and Linda Paris
Firuzeh and Navid Saidi in honor of 
Dean Emeritus Daniel Sher

gReg Silvus and Deidre Ferris

Tyler Little Family Foundation
Barbara Wagner
Lucinda Waldron and Paul Ward
Mary Webber and Gerald Grammens

$500-$999
James Alleman and Barbara Miller
Judy and Neil Bicknell
Marty Coffin Evans and  
Robert Trembly II

Barbara Dixon and Timothy Caldwell
Sandra and Bruce Dudley in honor  
of Louise B. Steineck

Robert Garnett
Ruth and Richard Irvin
V. R. Hoisington II
Judith and Jeffrey Kremen
Gail and Michael Shimmin
Xcel Energy
Carol and William Young

$300-$499
Anonymous (1)
Laura and John Courier
FM Global Foundation
Nicole and Thomas Hasenpflug
Connie and Allen Hayden
George Kiteley
Debbie and Rob Phillips
Tana and Joe Rocco, Jr.
Madalynn Schmidt
Becky and John Shockley
Maria Vouras and Vasilios Lekkas

$150-$299
Anonymous (1)
Ball Corporation
David Becher
Timothy Brown
Alexandra Cramer
Elisabeth David
Beverly and Bruce Fest
Edward Kellenberger*
James and Donna Klausman
Harold and Joan Leinbach
Gretchen and James Lewis
Jeff and Lois Linsky
Marian Matheson
Pamela Rafferty
Carol and Alvin Rivera
William Roettker

Carmen and John Roebke
Suan and Russell Schnell
Cindi and John Stetson
Rose Terada
Janet and Terry Venard
Nancy Whittemore and  
Michael Bendure

$50-$149
Anonymous (1)
Jan Alexander
Lucy Ashour and Rachel Garstang
Steven Board
Kimberly and Robert Bond
Timothy Brown and Marina Darglitz
Susan and William Campbell
Barbara and Myron Caspar
Judy Congdon
Charlotte Corbridge in memory of 
Susan Peterson

Valerie and Thomas DellaPenna
Nancy and Martin Egelhoff
Ithiel Frame
Jon and Liz Hinebauch
Windy and Terry Gallagher, Jr.
Roberta and Cliff Goldstein
Derek Gulley
Katherine Hansil
Kelli and Geoff Hirsch
Intel Foundation
Lenna and Jon Kottke
Ellen and Stephen Kort
Janie and Craig Lanning
Lydia and Geary Larrick
Marianne and Johnny Martin, Jr.
Kevin McKenzie
Katherine Mead
Kathleen and Gregory Merilatt
Jason Mieger
Patricia and Thomas Miner
Karen Musick
Floyd Pierce
Diane and William Reuler in memory 
of Berton Coffin

Tula and Kenneth Roberge
Sarah Royall
Jan Schiff
Sarah Seggerman
Susanne Skyrm
Lonnie Simmons
Gayle and Thomas Smith
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DEAN’S ANNUAL FUND SUPPORTERS
Vivienne and Stephen Smithers
Babette and Martin Soll
Carol Thieme
Heidi and Scott Vangenderen
Jean Wainwright
Leslie Walker and Dale Pruce
Wei Wang and Eric Hintsa

Patricia and Jim Wilmore
Gandasari and U. Kyaw Win
William Wood*
Dorothy Young
Fran and Donald Zinn

* Deceased

List reflects gifts of $50+  
made between Feb. 1, 2023 and  
Jul. 31, 2024.

Click or tap to
MAKE A GIFT to the  

College of Music

Click or tap to
CONTACT the  

Advancement team

https://www.givecampus.com/campaigns/49806/donations/new
https://www.colorado.edu/music/administration-and-staff?people_filter_1=68
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PERSONNEL
COLLEGE OF MUSIC
Dean 
John Davis 
Associate Dean for Graduate Studies 
Margaret Haefner Berg 
Associate Dean for Undergraduate 
Studies and Enrollment Management 
Matthew Roeder  
Assistant Dean for Strategic Initiatives 
Kate Cimino
Assistant Dean for Budget  
and Finance 
Carrie Howard 
Assistant Dean for Advancement 
Andrew Palmer Todd
Senior Director of Communications 
Sabine Kortals Stein
DEI Director 
Alexis McClain
Executive Assistant to the Dean 
Lauren Petersen
Director, Eklund Opera Program 
Leigh Holman
Production Assistant,  
Eklund Opera Program 
Christie Conover
Director, Musical Theatre Program 
Matthew Chellis
Production Director 
Ron Mueller
Assistant Technical Director
Jeff Rusnak
Costume Coordinator/Designer  
and Shop Manager 
Ann Piano
Communications Manager
MarieFaith Lane
Communications and Program 
Assistant 
Kathryn Bistodeau
Director of Development
Kelli Hirsch
Senior Program Manager for Events
Mikaela Rich

Program Manager for Stewardship 
and Donor Relations
Shih-Han Chiu
Operations Manager and  
Head Piano Technician 
Ted Mulcahey 
Scheduling Coordinator
Brooke Balbuena
Recording Engineer 
Kevin Harbison
Operations and Facilities Coordinator
Peggy Hinton
Lead Piano Technician 
Mark Mikkelsen 
Media Specialist 
Dustin Rumsey
Piano Technician
Phil Taylor

CU PRESENTS 
Executive Director 
Andrew Metzroth 
Marketing and PR Director 
Laima Haley 
Marketing Manager
Elise Zabala
Multimedia and Content Manager
Lara Minichiello
Publications Manager 
Sabrina Green
Senior House Manager 
Rojana Savoye 
Senior Marketing Assistant 
Emma St. Lawrence
Marketing Assistant 
Dana Cutti
Video Assistant 
Tyler Mohatt 
Box Office Manager 
Adrienne Havelka 
Box Office Services Coordinator 
Dylan Thierry

Box Office Assistants 
Caitlin Amero
Aidan Biffinger
Macy Crow
Joel Ferst
Johnette Martin
Morgan Ochs

MACKY 
AUDITORIUM 
Director, Macky Auditorium and  
CU Artist Series 
Rudy Betancourt 
Assistant Director for Administration 
Sara Krumwiede 
Assistant Director for Production 
Trevor Isetts 
Assistant Director for  
Stakeholder and Patron Services 
Amanda Wells
Production Managers 
Richard Barrett 
House Manager 
Devin Hegger 

Current as of Aug. 20, 2024.

Photo/image credits: Glenn Asakawa, 
Patrick Campbell
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