


NEED TO KNOW

Need ACCESSIBLITY ACCOMODATIONS?”?
Visit cupresents.org/accessiblity to learn more.

LATECOMERS are seated at the discretion of house
management. You may be seated in the nearest available
area to minimize distruptions. Some venues may not be
able to accomodate late seating.

PHOTOGRAPHY and AUDIO / VIDEO RECORDINGS
are PROHBITED during the performance.

SILENCE CELL PHONES AND OTHER PERSONAL
DEVICES, and refrain from using them during the
performance.

Feel free to view this program at the event on your device anytime before
or after the show, or during intermission.

CU Boulder is a SMOKE-FREE CAMPUS.

The University of Colorado Boulder, Colorado’s flagship university, honors and recognizes
the many contributions of Indigenous peoples in our state. CU Boulder acknowledges that it
is located on the traditional territories and ancestral homelands of the Cheyenne, Arapaho,
Ute and many other Native American nations. Their forced removal from these territories has
caused devastating and lasting impacts. While the University of Colorado Boulder can never
undo or rectify the devastation wrought on Indigenous peoples, we commit to improving and
enhancing engagement with Indigenous peoples and issues locally and globally.
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Guest Artist Recital

Byrne:Kozar:Duo

Corrine Byrne, soprano

Andy Kozar, trumpet

7:30 p.m., Wednesday, Oct. 16, 2024
Chamber Hall

PROGRAM

As in a Dream
ChenYi
Text by Li Qingzhao

a night like this

Christina George
Text written and compiled by the composer

5 Songs for Jocasta the Queen
Marti Epstein

Text written and compiled by the composer

Lonely Grave
Qi Li
Text by Su Shi

all that’s left is dirt and sky
Chris Creswell
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Solis
Alexandre Lunsqui

PROGRAM NOTES

As in a Dream

Chen Yi

Text by Li Qingzhao

The words of the songs come from two poems by a famous poetess Li
Qing-zhao of the Song Dynasty (960-1279). The reciting speech and
lingering charm of the Chinese traditional opera are absorbed as
nourishment so as to transmit the sentimental feelings of remembering the

happy past times and treasuring flowers and spring scenery, leaving a
lasting impression after the ending of the pieces. (Notes by Chen Yi)

AS IN A DREAM

<|>

| remember many times

We were in the sunset

At the pavilion by the rivulet,

Got drunk and lost our way back.

Returned by boat after thoroughly enjoying ourselves,

By mistake we went into the recesses of the clusters of lotus. Paddled by
bending to the oars,

Roused the gulls and egrets to flight

From the sand bars.
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Last night fine rain, gusts of wind,

Deep sleep could note dissolve the leftover wine

| asked the person who was rolling up my curtains,
The answer was: “The begonias are still the same.”
“Don’t you know? Don’t you know it is time

For the green to flourish and the red to wither?”
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a night like this

Christina George

Text written and compiled by the composer

This piece began with a poem that | wrote on a train and promptly forgot
about. Two months later, | stumbled upon it in my journal and couldn’t get it
out of my head. The meaning was unclear to me then, yet something about
it felt raw and important. Over time, it began to turn into a melody that |
found myself singing on my walk home from work at midnight, which |
recorded and used as the foundation for the electronic track.

| often find that when | start a new project, | have a very clear vision of what
the piece is “about.” But in this instance, it was unclear until the very end; |
needed the process to reveal the meaning.

It is okay to lay back and let life happen around you. Eventually, something
will pull you back into focus, and when it does, you can’t help but open your
heart to impossible things.

TEXT

Through your window, the light shimmers
like broken glass

on the roadside.

Picking out pieces

stuck between wildflowers,

mind your fingers as they bleed into the shallows.
O tender heart,
why must you strike me so suddenly in the waiting room, sipping carefully

from your highball, proclaiming self-control
on a night like this.

C-4 CUPRESENTS CU BOULDER COLLEGE OF MUSIC



You are not who you think you are, or who you say you will be
or won't be.

The level reaches empty on a night like this, softly waiting
for deliverance

under this starless sky.
You will not find what you do not seek.

It’s all a shroud

until it moves into the gleam of what is bright
and broken

in this glorious garden

on the shoulder.

Pull off and gaze into the bramble of your open heart
as it trickles onto your shoes
in the darkness.

5 Songs for Jocasta the Queen

Marti Epstein

Text written and compiled by the composer

The story of Oedipus and Jocasta is a familiar one. Oedipus was born to
King Laius and Queen Jocasta of Thebes, and when Laius learned of a
prophecy that Oedipus would one day Kkill his father and marry his mother,
the baby was taken away and abandoned, with his ankles bound, on a
mountainside to die. However, he was found and raised by a king and
gueen from a neighboring town. When he was a young man, he
encountered Laius at a crossroads and a road rage-like argument ensued
resulting in Oedipus killing the old man. Oedipus not only didn’t know that
the man he had killed was a king, but he also didn’t know that the man was
his biological father. Oedipus then went on to solve the Riddle of the Sphinx,
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releasing the city Thebes from years of disease. Attracting the attention of
the widowed gqueen, they fell in love, married, and had four children. Many
years later, to end another plague in Thebes, Oedipus decided to discover
who had killed King Laius. The Sophocles play is about how Oedipus makes
the discovery that he unwittingly fulfilled the prophecy about him; he had
killed Laius- his biological father- and the woman whom he loved and had
married- Jocasta- was his biological mother. This discovery led to Jocasta
hanging herself and Oedipus blinding himself. He goes on to be the main
character in two other Sophocles plays.

| had many questions about this story, mostly about Jocasta. She is barely
fleshed out as a character in any version of the story. | wondered about her
age, amongst other things- she must not have been much older than
Oedipus in order to be able to give birth to both him and his
children/siblings. So | made up my own version of the story, which is the
foundation of the 5 Songs for Jocasta the Queen. In my version, Jocasta
was 12 or 13 when her parents married her off to Laius in exchange for
financial and physical security. Her marriage to the much-older king was a
loveless one, entirely for the purpose of procreation. She quickly got
pregnant, and the birth of her son was the only joyful event of her married
life. In the first song, Lullaby, she is rocking her baby, lovingly singing a
wordless lullaby to him.

When King Laius was made aware of the prophecy concerning Oedipus, he
ordered the baby to be wrenched away from Jocasta and left to die on the
mountainside. How must have Jocasta felt about this? Her grieving
emotional state is the foundation for the second song, Grief. The text comes
from a John Ashbury poem and an ancient Japanese poem- these two texts
in combination illustrate Jocasta being out of her mind with grief and
suffering over the loss of her beloved baby.

C-6 CUPRESENTS CU BOULDER COLLEGE OF MUSIC



After Oedipus kills Laius and solves the riddle of the Sphinx, he comes to
the city to claim the throne and marry the queen. In my imagination of the
story, there is an electric connection between Jocasta and Oedipus. This is
a bit “icky”, but also, | think, necessary to explain their love and attachment
to each other. They are unaware that this connection is, in fact, a biological
one. They only know- at this point of the story- that they are drawn to each
other inexplicably. This is the foundation for the third song, Electricity. The
text comes from three poems | wrote in Farsi as part of my studies of the
Persian language. | translated them into English to use them in this piece.
When Oedipus starts to put together all the pieces of the story, Jocasta is a
step ahead of him. She is in denial at first, and thinks that Oedipus is
catastrophizing. But gradually, they both realize the truth. This is the basis
for the fourth song, Discovery, which uses text from both Sophocles and
Euripedes (whose Oedipus version exists only in fragments).

Finally, instead of Jocasta killing herself, | let her have the last word. After
Oedipus blinds himself, | imagine him going into exile and ultimately dying.
The last song, Total Eclipse, uses text from Handel’s opera Samson and an
Eskimo proverb. This is Jocasta ruminating on Oedipus’ fate- and ultimately,
hers as well. (notes by Marti Epstein)
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Lonely Grave
Qi Li

Text by Su Shi
Jiang Cheng Zi

A Dream on the 12th Day of the First Month of Year 1075

SU, Shi

Ten long years of separation?
Between the living and the dead
Shrouds us in distance...

Not trying to remember,

But how could | forget?

Your lonely grave,

A thousand miles away?,

To whom can | confess my grief?
Even if we meet,

You may not recognize me.

Age has covered my face with dust,
And colored my hair with frost.

In a night came a distant dream,
| suddenly found myself back at
home.

By a small window,

You were combing your hair.
We gazed, without words,
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Only thousands rows of tears.
Year after yearr,

Came memories of broken hearts,
Beneath the moonlit nights,

Where stands the mountain pines?.
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1 SU Shi (1036-1101) was one of the most famous poets in Chinese history.
“Jdiang Cheng Zi”, was written in 1075, ten years after his wife WANG Fu
died in 1065.
2 The poet was in Shandong when he was writing the poem, and the grave
of his wife was in Sichuan, which was far from where he was.
3 “Came memories of... Where stands the mountain pines.” refers to a
poem from Benshi Poetry, Huiyi No.5 by MENG Qi. The related sentence
can be translated as:

“Knowing where came memories of broken hearts,

The bright moonlight,

Shining on the lonely grave.”

all that’s left is dirt and sky

Chris Creswell

Half remembered, half from dreams, all that’s left is dirt and sky looks at
love and intimacy through the prism of loss. Each movement is a fragment,
a wisp, of what was, what is, what might be. After letting go of memories, of
expectations, all that’s left is dirt and sky.

all that’s left is dust and sky
by Chris Cresswell

Mvt. |

lonely, the sound of his heartbeat
half asleep

lost in dreams

the salty taste of his memory

Mvt. Il

light, horizon’s calling
light, the twilight's yawning
light, the sky is burning
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a sunrise?
a sunset?

| yearn for home

Mvt. Il
the disillusioned communist still sells books on the corner

what propels us forward?
the memory
the promise

there was a cardinal outside my window

the steam rises from my coffee

| can hear the sound of your laughter in the other room
echoing into the horizon

Solis

Alexandre Lunsqui

The piece is based on a short passage from the song Here Comes the Sun,
by George Harrison and the Beatles. The original passage lasts only a few
seconds and it works as sort of bridge between two parts of the classic
song. In Solis, for soprano and trumpet, this fragment is somewhat
synthesized, distilled, stretched out, compressed, and distorted multiple
times. However, the structure of the fragment is maintained from beginning
to end, characterizing a construct similar to a chaconne. The passage is
harmonically simple, but its metrics has an asymmetrical nature that
provides the perfect structure for multiple explorations of colors, rhythms
and unexpected directions. Solis is dedicated to the Byrne:Kozar:Duo.
(Notes by Alexandre Lunsqui)

C-10 CU PRESENTS CU BOULDER COLLEGE OF MUSIC



MORE EVENTS

Click or tap to explore

ENSEMBLES

Click or tap to explore

RECITALS

Click or tap to explore

OPERA and
MUSICAL THEATRE

CONTACT THE
COLLEGE OF MUSIC

Online: colorado.edu/music
By Phone: 303-492-6352

In Person: Imig Music Building
1020 18th St., Boulder

Business Hours:
Monday-Friday, 8 a.m.-5 p.m

CONNECT WITH US

Click or tap on an icon to visit the
social media page.

fROjo

CU PRESENTS 2024-25 Season

Click or tap to explore

FACULTY TUESDAYS

Click or tap to explore the

ARTIST SERIES

Click or tap to visit the

COLLEGE OF MUSIC
WEBSITE

CONTACT
CU PRESENTS

Online: cupresents.org
By Phone: 303-492-8008

In Person: University Club
972 Broadway, Boulder

Box Office Hours:
Monday-Friday, 10 a.m.-5 p.m

CONNECT WITH US

Click or tap on an icon to visit the
social media page.

fROjo
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https://www.youtube.com/channel/UC-ZKAivZsWnp990-uy-VuTA
https://www.facebook.com/cubouldermusic
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https://www.youtube.com/user/musicatcu

DEAN’S ANNUAL FUND SUPPORTERS

$50,000+
Maria Johnson

$10,000-$49,999
Lynn Streeter

$5,000-$9,999

Cindy Demeules

Dave Fulker and Nicky Wolman
Laurie Hathorn

Rudy and Margaret Perez
Becky Roser and Ron Stewart
The Seaver Institute

Jack and Sophie Walker

Ken and Ruth Wright

$2,500-$4,999

Charlene Archibeque

Dave Bowers

Marda Buchholz

Suzanne and Dave Hoover
Grace and Gordon Gamm
Vivianne and Joel Pokorny
Mikhy and Mike Ritter
Frank Spaid

Daniel Trump

$1,000-$2,499

Anonymous (1)

Cathy and Richard Berman

The Boeing Company

Chris and Margot Brauchli
Katherine and Hassan Dayem
Mary and Lloyd Gelman

Aileen and Steve Gleason

Thomas Godfrey

Herman Goellnitz

Sara and David Harper

Doree Hickman

Susan Julien

Kimberly and Matthew McCabe

Val and Bill Mooney

Normie Morin-Voillequé and
Paul Voillequé

Ben and Pattie Nelson

Barbara Nichols

Susan Olenwine and Frank Palermo

Chris and Linda Paris

Firuzeh and Navid Saidi in honor of
Dean Emeritus Daniel Sher

gReg Silvus and Deidre Ferris
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Tyler Little Family Foundation
Barbara Wagner

Lucinda Waldron and Paul Ward
Mary Webber and Gerald Grammens

$500-$999

James Alleman and Barbara Miller

Judy and Neil Bicknell

Marty Coffin Evans and
Robert Trembly Il

Barbara Dixon and Timothy Caldwell
Sandra and Bruce Dudley in honor
of Louise B. Steineck

Robert Garnett

Ruth and Richard Irvin

V. R. Hoisington |l

Judith and Jeffrey Kremen

Gail and Michael Shimmin

Xcel Energy

Carol and William Young

$300-$499

Anonymous (1)

Laura and John Courier

FM Global Foundation

Nicole and Thomas Hasenpflug
Connie and Allen Hayden
George Kiteley

Debbie and Rob Phillips

Tana and Joe Rocco, Jr.
Madalynn Schmidt

Becky and John Shockley
Maria Vouras and Vasilios Lekkas

$150-$299

Anonymous (1)

Ball Corporation

David Becher

Timothy Brown

Alexandra Cramer
Elisabeth David

Beverly and Bruce Fest
Edward Kellenberger*
James and Donna Klausman
Harold and Joan Leinbach
Gretchen and James Lewis
Jeff and Lois Linsky
Marian Matheson

Pamela Rafferty

Carol and Alvin Rivera
William Roettker

Carmen and John Roebke

Suan and Russell Schnell

Cindi and John Stetson
Rose Terada

Janet and Terry Venard

Nancy Whittemore and
Michael Bendure

$50-$149

Anonymous (1)

Jan Alexander

Lucy Ashour and Rachel Garstang
Steven Board

Kimberly and Robert Bond
Timothy Brown and Marina Darglitz
Susan and William Campbell
Barbara and Myron Caspar
Judy Congdon

Charlotte Corbridge in memory of
Susan Peterson

Valerie and Thomas DellaPenna
Nancy and Martin Egelhoff

[thiel Frame

Jon and Liz Hinebauch

Windy and Terry Gallagher, Jr.
Roberta and Cliff Goldstein
Derek Gulley

Katherine Hansil

Kelli and Geoff Hirsch

Intel Foundation

Lenna and Jon Kottke

Ellen and Stephen Kort

Janie and Craig Lanning

Lydia and Geary Larrick
Marianne and Johnny Martin, Jr.
Kevin McKenzie

Katherine Mead

Kathleen and Gregory Merilatt
Jason Mieger

Patricia and Thomas Miner
Karen Musick

Floyd Pierce

Diane and William Reuler in memory
of Berton Coffin

Tula and Kenneth Roberge
Sarah Royall

Jan Schiff

Sarah Seggerman

Susanne Skyrm

Lonnie Simmons

Gayle and Thomas Smith
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DEAN’S ANNUAL FUND SUPPORTERS

Vivienne and Stephen Smithers Patricia and Jim Wilmore * Deceased

Babette and Martin Soll Gandasari and U. Kyaw Win

Carol Thieme William Wood* List reflects gifts of $50+

Heidi and Scott Vangenderen Dorothy Young made between Feb. 1, 2023 and
Jean Wainwright Fran and Donald Zinn Jul. 31, 2024.

Leslie Walker and Dale Pruce
Wei Wang and Eric Hintsa

Click or tap to Click or tap to
MAKE A GIFT to the CONTACT the
College of Music Advancement team
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https://www.givecampus.com/campaigns/49806/donations/new
https://www.colorado.edu/music/administration-and-staff?people_filter_1=68
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COLLEGE OF MUSIC

Dean
John Davis

Associate Dean for Graduate Studies
Margaret Haefner Berg

Associate Dean for Undergraduate
Studies and Enroliment Management
Matthew Roeder

Assistant Dean for Strategic Initiatives
Kate Cimino

Assistant Dean for Budget
and Finance
Carrie Howard

Assistant Dean for Advancement
Andrew Palmer Todd

Senior Director of Communications
Sabine Kortals Stein

DEI Director
Alexis McClain

Executive Assistant to the Dean
Lauren Petersen

Director, Eklund Opera Program
Leigh Holman

Production Assistant,
Eklund Opera Program
Christie Conover

Director, Musical Theatre Program
Matthew Chellis

Production Director
Ron Mueller

Assistant Technical Director
Jeff Rusnak

Costume Coordinator/Designer
and Shop Manager
Ann Piano

Communications Manager
MarieFaith Lane

Communications and Program
Assistant
Kathryn Bistodeau

Director of Development
Kelli Hirsch

Senior Program Manager for Events
Mikaela Rich
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RSONNEL

Program Manager for Stewardship
and Donor Relations
Shih-Han Chiu

Operations Manager and
Head Piano Technician
Ted Mulcahey

Scheduling Coordinator
Brooke Balbuena

Recording Engineer
Kevin Harbison

Operations and Facilities Coordinator
Peggy Hinton

Lead Piano Technician
Mark Mikkelsen

Media Specialist
Dustin Rumsey

Piano Technician
Phil Taylor
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Executive Director
Andrew Metzroth

Marketing and PR Director
Laima Haley

Marketing Manager
Elise Zabala

Multimedia and Content Manager
Lara Minichiello

Publications Manager
Sabrina Green

Senior House Manager
Rojana Savoye

Senior Marketing Assistant
Emma St. Lawrence

Marketing Assistant
Dana Cutti

Video Assistant
Tyler Mohatt

Box Office Manager
Adrienne Havelka

Box Office Services Coordinator
Dylan Thierry

Box Office Assistants
Caitlin Amero

Aidan Biffinger

Macy Crow

Joel Ferst

Johnette Martin

Morgan Ochs

MACKY
AUDITORIUM

Director, Macky Auditorium and
CU Artist Series
Rudy Betancourt

Assistant Director for Administration
Sara Krumwiede

Assistant Director for Production
Trevor Isetts

Assistant Director for
Stakeholder and Patron Services
Amanda Wells

Production Managers
Richard Barrett

House Manager
Devin Hegger

Current as of Aug. 20, 2024.
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