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NEED TO KNOW
Need ACCESSIBLITY ACCOMODATIONS?  
Visit cupresents.org/accessiblity to learn more.

LATECOMERS are seated at the discretion of house 
management. You may be seated in the nearest available 
area to minimize distruptions. Some venues may not be 
able to accomodate late seating.

PHOTOGRAPHY and AUDIO / VIDEO RECORDINGS  
are PROHBITED during the performance.

SILENCE CELL PHONES AND OTHER PERSONAL 
DEVICES, and refrain from using them during the 
performance. 
Feel free to view this program at the event on your device anytime before 
or after the show, or during intermission.

CU Boulder is a SMOKE-FREE CAMPUS.

The University of Colorado Boulder, Colorado’s flagship university, honors and recognizes 
the many contributions of Indigenous peoples in our state. CU Boulder acknowledges that it 
is located on the traditional territories and ancestral homelands of the Cheyenne, Arapaho, 
Ute and many other Native American nations. Their forced removal from these territories has 
caused devastating and lasting impacts. While the University of Colorado Boulder can never 
undo or rectify the devastation wrought on Indigenous peoples, we commit to improving and 
enhancing engagement with Indigenous peoples and issues locally and globally.

https://cupresents.org/your-visit/accessibility/
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Wind Symphony
Second Nature 
Matthew Dockendorf, conductor
Elias Gillespie, graduate conductor
7:30 p.m., Thursday, Nov. 14, 2024
Macky Auditorium

PROGRAM
Spiel für Blasorchester
Ernst Toch (1887-1964)

I. Overture
II. Idyll
III. Buffo

Elias Gillespie, graduate conductor

Transitions
Henry Dorn (b. 1988)

Intermission

Traveler
David Maslanka (1943-2017)

Second Nature
Viet Cuong (b. 1990)

I. Part One
II. Part Two
III. Part Three

Featuring ~Nois Saxophone Quartet
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PROGRAM NOTES
Spiel für Blasorchester
Ernst Toch (1887-1964)
Ernst Toch was interested in the artistic potential of the wind ensemble, 
and jumped at the opportunity given to him by Paul Hindemith to compose 
such music for the 1926 Donaueschingen festival. Despite the breadth of his 
compositional output, which included symphonies, concerti, choral works 
and music for film, the Spiel für Blasorchester, Op. 39, is one of only five 
works for wind completed by Toch.

Spiel is split into three movements: Overture, Idyll and Buffo. The first 
movement is in a standard A-B-A form in which the A section is marked by 
mixed meter and bright, articulate melodies, while the B section contrasts 
with flowing lyricism. The second movement is also in ternary form (A-B-A), 
and features a prominent oboe solo throughout. The character of the 
movement is indicative of its name, invoking a peaceful and serene sonic 
landscape. It is the most romantic of the three movements, harkening back 
to the musical ideals of the prior musical era, an aesthetic that many other 
contemporary composers of the time were trying to extinguish.

The last movement is boisterous and playful. Written in sonata form, it 
carries with it a satirical, almost showman-like quality, somewhat akin to a 
circus band. The piece is dedicated to Hermann Scherchen, a 20th-century 
German conductor and champion of contemporary music.
—Program note from the University of Miami Frost Wind Ensemble
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Transitions
Henry Dorn (b. 1988)
My mother passed in July 2017 from cancer. Her entire life could be 
summarized as endeavoring against opposition. This was true even right 
up to the end as she battled the suffocating effects of lung cancer. As I sat 
in wait with her in the hospital during her final days, I became an active 
participant in her transition from this life to whatever comes next. It was 
there that I started to the write notes and ideas I felt about the experience, 
her journey, her unspoken strength and her quiet inner beauty. These 
sketches, which were too difficult to encompass at the time, were put to the 
side until I was able to set to paper my thoughts about her final days. This 
work is for her.

Cancer sucks. There’s no nice way to say that. It comes like a thief in the 
night and enters like a pest, and then it proliferates. Before you know—it’s 
everywhere! I spent a month with my mother in a hospital. She had lost 
a considerable amount of weight. Someone who always hummed and 
had melody in heart and could absolutely talk for hours was reduced to a 
silence, as if held captive as a gagged prisoner. In this work, I try to capture 
not the beauty we often try to find in the passing of a loved one, but the 
tumultuous, ravenous nature of this illness. There are moments that are 
dense and complex, dark and sometimes ugly. A menacing fugal idea that 
continues to proliferate—much in the way that cancer does. A rising melody 
like the sound of a ventilator helping to breathe when the body no longer 
has the capacity to do it on its own. The mechanical sounds of keys clicking 
and descending and ascending scales like rumbling of hospital equipment. 
Hint of the Dies Irae plainchant pointing to impending demise.

And yet—in all of this—I imagine my mother’s gentle spirit. The middle 
of the piece paints a picture of a still, suspended state. It harkens to my 
experience in the hospital at night, after all others are gone and all is quiet. 
The silence disrupted only by the occasional beeps of machinery. I tried to 
imagine my mother’s thoughts and envisioned this state of serenity led by 
a melody I could see her humming. This was her unspoken strength, still 
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present in the face of death. This piece again gives way to the chaos of 
cancer, returning more ruthless than before. The turmoil starts to totally boil 
over, with all the components of the work bearing down one final time. As a 
final call of strength, the horns raise their bells to sound my mother’s melody 
(she was, herself, a hornist in school). The eminent [sic] end draws near, but 
not before a final nod to her and her life.
—Program note by composer

Traveler
David Maslanka (1943-2017)
The idea for Traveler came from the feeling of a big life movement as I 
contemplated my friend’s retirement. Traveler begins with an assertive 
statement of the chorale melody Nicht so traurig, nicth so sehr (“Not so 
sad, not so much”). The chorale was not chosen for its title, although 
in retrospect, it seems quite appropriate. The last part of a life need not 
be sad. It is the accumulation of all that has gone before and a powerful 
projection into the future—the potential for a tremendous gift of life and joy. 
And so the music begins with energy and movement, depicting an engaged 
life in full stride. At the halfway point, a meditative quiet settles in. Life’s 
battles are largely done; the soul is preparing for its next big step.

In our hearts, our minds, our souls
We travel from life to life to life
In time and eternity.

—Program note by composer
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Second Nature
Viet Cuong (b. 1990)
The term “second nature” typically describes a skill that, while baffling at 
first, becomes effortless once mastered. Naturally, Second Nature calls for 
a quartet of saxophonists to tackle the virtuosic demands of the piece and 
make their efforts look easy. But the virtuosity in their music runs deeper than 
speedy flurries of notes or sky-high belts. The solo quartet must also play 
with exacting ensemble coordination as they emulate complex electronic 
decay effects which, when combined with thumping four-on-the-floor 
drumbeats, capture the infectious exuberance of house music. If you see the 
soloists sweat, I hope that it’s at least in some measure because the music 
inspires them to move. I personally have never danced so much while writing 
a piece (and fortunately you’ll just have to take my word for it). Written in 
three unbroken movements, this concerto exudes pure, unbridled joy.

Indeed, when I think about my own nature as a composer, and the affective 
inclination of my earlier work, it was at first joy. Improvisation at the 
keyboard, my first childhood foray into composition, was a happy escape 
from the labors of piano practice. For many years, composition felt like play, 
and my music was infused with much more whimsy than gravitas. That 
changed to a great degree in 2020. My compositions, both by intention 
and the unconscious intrusions of the wider world, became darker and 
introspective. I had even come to terms with the possibility that my music 
would remain in this darker place for a very long time. However, with the 
brightness of its opening and closing C-major chords, Second Nature is me 
finding my way back. In that way, “second nature” is less of a description 
of something that has become effortless, but rather something which is 
relearned, an inclination rediscovered—nature, for the second time around.
—Program note by composer
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PERSONNEL
Hyperlinks are bold and underlined; click or tap for more information.

Matthew Dockendorf, conductor

Elias Gillespie, graduate conductor
Elias Gillespie, a Kansas native, is pursuing a master’s degree in wind band 
conducting at the University of Colorado Boulder, where he studies with 
Matthew Dockendorf. Before his studies in Colorado, Gillespie taught in 
Lincoln, Nebraska, for five years, where he served as director of bands 
at Lincoln Northeast High School. During this time, he received the 2022 
Nebraska Young Music Educator of the Year award given to one person 
annually in recognition of outstanding promise in music education in the state 
of Nebraska. Gillespie received a Bachelor of Music Education in 2018 from 
Kansas State University. At Kansas State, he was heavily involved in university 
ensembles and community music-making and served in multiple leadership 
roles. Gillespie served as president of the Epsilon Pi chapter of Kappa Kappa 
Psi (National Honorary Band Service Fraternity) and studied conducting with 
Frank Tracz and trumpet with Gary Mortenson and Rebecca Walenz.

Viet Cuong, featured composer
Called “alluring” and “wildly inventive” by The 
New York Times, the music of American composer 
Viet Cuong has been performed on six continents 
by musicians and ensembles such as the New 
York Philharmonic, Eighth Blackbird, Saint Paul 
Chamber Orchestra, Sō Percussion, Alarm Will 
Sound, Atlanta Symphony, Sandbox Percussion, 
Albany Symphony, PRISM Quartet and Dallas 
Winds, among many others. Cuong’s music has 
been featured in venues such as Carnegie Hall, 
Lincoln Center and the Kennedy Center, and his 
works for wind ensemble have amassed several 
hundreds of performances worldwide. 

https://www.colorado.edu/music/matthew-dockendorf
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Passionate about bringing these different facets of the contemporary music 
community together, recent projects include a concerto for Eighth Blackbird 
with the United States Navy Band. Cuong also enjoys exploring the 
unexpected and whimsical, and he is often drawn to projects where he can 
make peculiar combinations and sounds feel enchanting or oddly satisfying. 
His works thus include a snare drum solo, percussion quartet concerto and 
double oboe concerto. He is currently the Pacific Symphony’s composer-
in-residence and serves as assistant professor of music composition at 
the University of Nevada, Las Vegas. Cuong holds degrees from Princeton 
University (MFA/PhD), the Curtis Institute of Music (AD) and Peabody 
Conservatory (BM/MM).

~Nois Saxophone Quartet
Take your preconceived notions of ‘noise’ and 
toss them out the window. Equal parts “fiendishly 
good and fiendishly goofy” (Chicago Tribune), 
~Nois is a Chicago-based saxophone quartet 
dedicated to connecting with diverse audiences 
through the creation of new work. The ensemble 
has been awarded top prizes at prestigious 
chamber music competitions including the 
M-Prize International Arts Competition, the 
Fischoff National Chamber Music Competition 
and has presented more than 150 performances 
spanning 24 states. With more than 100 world 
premieres to date, the members of ~Nois have 
had the privilege of working closely with some of 
the world’s leading voices in composition. ~Nois 
is János Csontos (he/him), Julian Velasco (he/him) 
and Jordan Lulloff (he/him). 

http://www.noissaxophone.com
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Wind Symphony
Flute
Annabell Grba
Aria Henson
Paige Michaud
Sam Nixon
Santiago Reveiz

Oboe
Eirian Austeorrian
Lauren Breen
Laura Lambrech

Clarinet
Carson Conley
Harold Gomez-Montoya
Kevin Halsey
Karena Pruitt
Ben Rathje
Juan Tovar
Jade Vens

Bassoon
Raleigh Eversole
Daniela Garzon Guerra
David Guy
Madison Triplett

Saxophone
Shannon Donahoe
Joel Ferst
Ian Gunnarschja
Dylan King
Gavin Martellotti
Gustavo Olguin
Catherine Ryan

Horn
Nate Bonin
Jaila Carr
Daniel Skib
Jordan Spivack
Danielle York

Trumpet
Lucca Cidale
Connor Johnson
John Laszakovits
Amy Millesen
Will Reynolds
Justin Sokolowski

Trombone
Abby Burford
Sam McDiarmid-
Sterling
Corey Nance

Bass trombone
Scott Underwood

Euphonium
EJ Lee
Sam Webster
Ryann White

Tuba
Anton Akse
Jared Hartl

Percussion
Andrew Ferdig
Lily Manzanares
Ben McCorrison
Izzy O’Neill
Hank Sullivan
Reese Whitaker
Alex Yang

Piano
Bobby Pace

Double bass
Jacob Kaminski
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MORE EVENTS
Click or tap to explore

ENSEMBLES
Click or tap to explore

FACULTY TUESDAYS 

Click or tap to explore

RECITALS
Click or tap to explore the

ARTIST SERIES

Click or tap to explore

OPERA and  
MUSICAL THEATRE

Click or tap to visit the

COLLEGE OF MUSIC 
WEBSITE

  

 

 

 

CONTACT THE  
COLLEGE OF MUSIC 
Online: colorado.edu/music
By Phone: 303-492-6352
In Person: Imig Music Building 
1020 18th St., Boulder
Business Hours:
Monday-Friday, 8 a.m.-5 p.m

CONNECT WITH US
Click or tap on an icon to visit the  
social media page.

 

CONTACT
CU PRESENTS 
Online: cupresents.org
By Phone: 303-492-8008
In Person: University Club 
972 Broadway, Boulder 
Box Office Hours:
Monday-Friday, 10 a.m.-5 p.m

CONNECT WITH US
Click or tap on an icon to visit the 
social media page.

https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=student-ensemble&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events&utm_source=comdigitalprogram&utm_medium=digitalprogramlink&utm_campaign=COM25season
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=faculty-tuesdays&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events&utm_source=comdigitalprogram&utm_medium=digitalprogramlink&utm_campaign=COM25season
https://www.colorado.edu/music/events/student-performances/student-recitals
https://cupresents.org/performances?series=8&utm_source=comdigitalprogram&utm_medium=digitalprogramlink&utm_campaign=COM25season
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=cu-opera&filters%5Btags%5D%5B%5D=Opera+and+Choral&filters%5Btags%5D%5B%5D=Musicals&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events&utm_source=comdigitalprogram&utm_medium=digitalprogramlink&utm_campaign=COM25season
https://www.colorado.edu/music
https://www.facebook.com/cupresents/
https://www.instagram.com/cupresents/
https://www.youtube.com/channel/UC-ZKAivZsWnp990-uy-VuTA
https://www.facebook.com/cubouldermusic
https://instagram.com/cubouldermusic/
https://www.youtube.com/user/musicatcu
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DEAN’S ANNUAL FUND SUPPORTERS
$50,000+
Maria Johnson

$10,000-$49,999
Lynn Streeter

$5,000-$9,999
Cindy Demeules
Dave Fulker and Nicky Wolman
Laurie Hathorn
Rudy and Margaret Perez
Becky Roser and Ron Stewart
The Seaver Institute
Jack and Sophie Walker
Ken and Ruth Wright

$2,500-$4,999
Charlene Archibeque
Dave Bowers
Marda Buchholz
Suzanne and Dave Hoover
Grace and Gordon Gamm
Vivianne and Joel Pokorny
Mikhy and Mike Ritter
Frank Spaid
Daniel Trump

$1,000-$2,499
Anonymous (1)
Cathy and Richard Berman
The Boeing Company
Chris and Margot Brauchli
Katherine and Hassan Dayem
Mary and Lloyd Gelman
Aileen and Steve Gleason
Thomas Godfrey
Herman Goellnitz
Sara and David Harper
Doree Hickman
Susan Julien
Kimberly and Matthew McCabe
Val and Bill Mooney
Normie Morin-Voillequé and  
Paul Voillequé

Ben and Pattie Nelson
Barbara Nichols
Susan Olenwine and Frank Palermo
Chris and Linda Paris
Firuzeh and Navid Saidi in honor of 
Dean Emeritus Daniel Sher

gReg Silvus and Deidre Ferris

Tyler Little Family Foundation
Barbara Wagner
Lucinda Waldron and Paul Ward
Mary Webber and Gerald Grammens

$500-$999
James Alleman and Barbara Miller
Judy and Neil Bicknell
Marty Coffin Evans and  
Robert Trembly II

Barbara Dixon and Timothy Caldwell
Sandra and Bruce Dudley in honor  
of Louise B. Steineck

Robert Garnett
Ruth and Richard Irvin
V. R. Hoisington II
Judith and Jeffrey Kremen
Gail and Michael Shimmin
Xcel Energy
Carol and William Young

$300-$499
Anonymous (1)
Laura and John Courier
FM Global Foundation
Nicole and Thomas Hasenpflug
Connie and Allen Hayden
George Kiteley
Debbie and Rob Phillips
Tana and Joe Rocco, Jr.
Madalynn Schmidt
Becky and John Shockley
Maria Vouras and Vasilios Lekkas

$150-$299
Anonymous (1)
Ball Corporation
David Becher
Timothy Brown
Alexandra Cramer
Elisabeth David
Beverly and Bruce Fest
Edward Kellenberger*
James and Donna Klausman
Harold and Joan Leinbach
Gretchen and James Lewis
Jeff and Lois Linsky
Marian Matheson
Pamela Rafferty
Carol and Alvin Rivera
William Roettker

Carmen and John Roebke
Suan and Russell Schnell
Cindi and John Stetson
Rose Terada
Janet and Terry Venard
Nancy Whittemore and  
Michael Bendure

$50-$149
Anonymous (1)
Jan Alexander
Lucy Ashour and Rachel Garstang
Steven Board
Kimberly and Robert Bond
Timothy Brown and Marina Darglitz
Susan and William Campbell
Barbara and Myron Caspar
Judy Congdon
Charlotte Corbridge in memory of 
Susan Peterson

Valerie and Thomas DellaPenna
Nancy and Martin Egelhoff
Ithiel Frame
Jon and Liz Hinebauch
Windy and Terry Gallagher, Jr.
Roberta and Cliff Goldstein
Derek Gulley
Katherine Hansil
Kelli and Geoff Hirsch
Intel Foundation
Lenna and Jon Kottke
Ellen and Stephen Kort
Janie and Craig Lanning
Lydia and Geary Larrick
Marianne and Johnny Martin, Jr.
Kevin McKenzie
Katherine Mead
Kathleen and Gregory Merilatt
Jason Mieger
Patricia and Thomas Miner
Karen Musick
Floyd Pierce
Diane and William Reuler in memory 
of Berton Coffin

Tula and Kenneth Roberge
Sarah Royall
Jan Schiff
Sarah Seggerman
Susanne Skyrm
Lonnie Simmons
Gayle and Thomas Smith
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DEAN’S ANNUAL FUND SUPPORTERS
Vivienne and Stephen Smithers
Babette and Martin Soll
Carol Thieme
Heidi and Scott Vangenderen
Jean Wainwright
Leslie Walker and Dale Pruce
Wei Wang and Eric Hintsa

Patricia and Jim Wilmore
Gandasari and U. Kyaw Win
William Wood*
Dorothy Young
Fran and Donald Zinn

* Deceased

List reflects gifts of $50+  
made between Feb. 1, 2023 and  
Jul. 31, 2024.

Click or tap to
MAKE A GIFT to the  

College of Music

Click or tap to
CONTACT the  

Advancement team

https://www.givecampus.com/campaigns/49806/donations/new
https://www.colorado.edu/music/administration-and-staff?people_filter_1=68
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PERSONNEL
COLLEGE OF MUSIC
Dean 
John Davis 
Associate Dean for Graduate Studies 
Margaret Haefner Berg 
Associate Dean for Undergraduate 
Studies and Enrollment Management 
Matthew Roeder  
Assistant Dean for Strategic Initiatives 
Kate Cimino
Assistant Dean for Budget  
and Finance 
Carrie Howard 
Assistant Dean for Advancement 
Andrew Palmer Todd
Senior Director of Communications 
Sabine Kortals Stein
DEI Director 
Alexis McClain
Executive Assistant to the Dean 
Lauren Petersen
Director, Eklund Opera Program 
Leigh Holman
Production Assistant,  
Eklund Opera Program 
Christie Conover
Director, Musical Theatre Program 
Matthew Chellis
Production Director 
Ron Mueller
Assistant Technical Director
Jeff Rusnak
Costume Coordinator/Designer  
and Shop Manager 
Ann Piano
Communications Manager
MarieFaith Lane
Communications and Program 
Assistant 
Kathryn Bistodeau
Director of Development
Kelli Hirsch
Senior Program Manager for Events
Mikaela Rich

Program Manager for Stewardship 
and Donor Relations
Shih-Han Chiu
Operations Manager and  
Head Piano Technician 
Ted Mulcahey 
Scheduling Coordinator
Brooke Balbuena
Recording Engineer 
Kevin Harbison
Operations and Facilities Coordinator
Peggy Hinton
Lead Piano Technician 
Mark Mikkelsen 
Media Specialist 
Dustin Rumsey
Piano Technician
Phil Taylor

CU PRESENTS 
Executive Director 
Andrew Metzroth 
Marketing and PR Director 
Laima Haley 
Marketing Manager
Elise Zabala
Multimedia and Content Manager
Lara Minichiello
Publications Manager 
Sabrina Green
Senior House Manager 
Rojana Savoye 
Senior Marketing Assistant 
Emma St. Lawrence
Marketing Assistant 
Dana Cutti
Video Assistant 
Tyler Mohatt 
Box Office Manager 
Adrienne Havelka 
Box Office Services Coordinator 
Dylan Thierry

Box Office Assistants 
Caitlin Amero
Aidan Biffinger
Macy Crow
Joel Ferst
Johnette Martin
Morgan Ochs

MACKY 
AUDITORIUM 
Director, Macky Auditorium and  
CU Artist Series 
Rudy Betancourt 
Assistant Director for Administration 
Sara Krumwiede 
Assistant Director for Production 
Trevor Isetts 
Assistant Director for  
Stakeholder and Patron Services 
Amanda Wells
Production Managers 
Richard Barrett 
House Manager 
Devin Hegger 

Current as of Aug. 20, 2024.

Photo/image credits: Glenn Asakawa, 
Patrick Campbell
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