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NEED TO KNOW
Need ACCESSIBLITY ACCOMODATIONS?  
Visit cupresents.org/accessiblity to learn more.

LATECOMERS are seated at the discretion of house 
management. You may be seated in the nearest available 
area to minimize distruptions. Some venues may not be able 
to accomodate late seating.

PHOTOGRAPHY and AUDIO / VIDEO RECORDINGS  
are PROHBITED during the performance.

SILENCE CELL PHONES AND OTHER PERSONAL 
DEVICES, and refrain from using them during the 
performance. 
Explore programs at the event on your device before or after the show,  
or during intermission.

CU Boulder is a SMOKE-FREE CAMPUS.

The University of Colorado Boulder, Colorado’s flagship university, honors and recognizes the 
many contributions of Indigenous peoples in our state. CU Boulder acknowledges that it is 
located on the traditional territories and ancestral homelands of the Cheyenne, Arapaho, Ute 
and many other Native American nations. Their forced removal from these territories has caused 
devastating and lasting impacts. While the University of Colorado Boulder can never undo or 
rectify the devastation wrought on Indigenous peoples, we commit to improving and enhancing 
engagement with Indigenous peoples and issues locally and globally.

https://cupresents.org/your-visit/accessibility/
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Chamber Orchestra
Finding Light
Renee Gilliland, conductor
7:30 p.m., Thursday, March 13, 2025
Grusin Music Hall

PROGRAM
Dark with Excessive Bright
Missy Mazzoli (b. 1980)
Susan Cahill, bass

Memory of a Broken Wing
Enrique Ponce (ASCAP) (b. 1990)
For those who perished at Theresienstadt,
Featuring themes by Renee Noel Gilliland.
Andrea Segar, violin
J. David Reid, piano

Intermission 

Symphony No. 3, op. 36, G minor
Louise Farrenc (1804-1875) 

I. Adagio—Allegro
II. Adagio cantabile
III. Scherzo: Vivace
IV. Finale: Allegro
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PROGRAM NOTES
Dark with Excessive Bright
Missy Mazzoli (b. 1980)
While composing Dark with Excessive Bright for contrabass soloist Maxime 
Bibeau and the Australian Chamber Orchestra, I continuously listened to 
music from the Baroque and Renaissance eras. I was inspired in no small 
part by Maxime’s double bass, a massive instrument built in 1580 that was 
stored in an Italian monastery for hundreds of years and even patched with 
pages from the Good Friday liturgy. I imagined this instrument as a historian, 
an object that collected the music of the passing centuries in the twists of its 
neck and the fibers of its wood, finally emerging into the light at age 400 and 
singing it all into the world. While loosely based in baroque idioms, this piece 
slips between string techniques from several centuries, all while twisting a 
pattern of repeated chords beyond recognition. “Dark with excessive bright,” 
a phrase from Milton’s Paradise Lost, is a surreal and evocative description 
of God, written by a blind man. I love the impossibility of this phrase, and felt 
it was a strangely accurate way to describe the dark but heartrending sound 
of the double bass itself. Dark with Excessive Bright was commissioned by 
the Australian Chamber Orchestra and the Aurora Orchestra in London. In 
2019 I arranged the work for solo violin and string orchestra.
—Note by Missy Mazzoli
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Memory of a Broken Wing
Enrique Ponce (b. 1990)
For those who perished at Theresienstadt,
Featuring themes by Renee Noel Gilliland.
Theresienstadt, a place of profound sorrow and enduring resilience, stands 
as a poignant reminder of the human spirit during the darkest days of World 
War II. Hidden behind the guise of a “model Jewish settlement,” this ghetto 
and concentration camp in the Czech town of Terezín witnessed immense 
suffering and loss. 

Yet, amidst the despair, Theresienstadt became known for its rich cultural 
life. Artists, musicians and intellectuals, though imprisoned, created works 
of art, music and literature that spoke of their enduring spirit and hope. 
Their creativity, born from both pain and aspiration, continues to inspire and 
remind us of their courage. 

This flourishing of culture within the ghetto was not merely an act of 
defiance but also a profound assertion of identity and humanity. Through 
concerts, lectures and performances, the inmates of Theresienstadt kept 
their traditions and intellectual life alive, offering solace and a sense of 
normalcy amidst the chaos.

As we remember Theresienstadt, we honor the memory of those who 
perished and celebrate the resilience of those who found light in the darkest 
of times. Their artistic legacy stands as a testament to the unbreakable 
human spirit and the power of creativity to transcend even the most dire 
circumstances. 

This commemorative work is dedicated to those who perished, ensuring 
their voices and stories live on through the power of art. 
—Note by Enrique Ponce
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Symphony No. 3, Op. 36, G minor
Louise Farrenc (1804-1875) 
The recent popularity of Louise Farrenc’s Symphony No. 3 is indicative 
of the 21st-century revival of this French composer’s music. The current 
increase in programming this piece, however, belies the hurdles that were 
present in producing an orchestral work in 19th-century France, when the 
symphony was out of favor and the opera ruled supreme. When the barriers 
Farrenc surmounted as a female composer are added to this equation, the 
positive reception of the symphony during her lifetime holds even greater 
significance.

Farrenc (née Jeanne-Louise Dumont) was known primarily as a composer 
of piano works. She entered the Paris Conservatoire at age 15 to pursue 
piano performance, the more typical domain of female musicians at that 
time. Women were not yet allowed to study composition formally, but she 
was able to arrange for private lessons with composer and professor Anton 
Reicha, developing a style with German Romantic and Classical influences. 
She paused her studies at age 17 when she married flautist Aristide Farrenc 
and they embarked on a concert tour together. Eventually, they settled back 
in Paris, where her husband opened a successful publishing company, also 
helping to further her compositional career with the publication of many of 
her piano works, starting in 1825. 

Farrenc returned to the Conservatoire to became a professor of piano, 
remaining there for 30 years and with her daughter Victorine among her 
prized pupils. Her professorship is recognized as historically significant for 
at least two reasons: she was the only woman to hold a permanent post 
of her rank during the entire 19th century, and she is an early example of a 
woman asking for, and receiving, equal pay to that of her male colleagues, 
which she did following the successful premiere of her Nonet in 1850. 
While Farrenc continued teaching until two years before her death at age 
71, the latter part of her career changed course after the tragic death of 
her daughter due to illness in 1859. Farrenc turned away from composition 
and performance, and she and her husband focused on compiling a multi-
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volume musical anthology as part of their interest in historical keyboard 
revival initiatives.

Farrenc’s large-scale orchestral compositions were part of her later 
oeuvre, with two overtures written in 1834 and three symphonies written 
in the 1840s. They all remained unpublished during her lifetime but were 
performed multiple times across Europe. She wrote her Symphony No. 3 
in G minor in 1847, but it was not performed until two years later by the 
Société des Concerts du Conservatoire; the delay was perhaps due to the 
reluctance in French musical circles to produce symphonic works. Over the 
course of the next few years, however, it was performed again in Paris as 
well as in Geneva and Brussels. 

The intensity of the symphony is palpable from the start. After an oboe 
ushers in a slow introduction, tinged with dark melancholy, the ensemble 
delves into a swirling triple meter for a robust statement of the main theme 
in unison strings. The movement develops energetically, picking up the pace 
even more with a final burst of energy in the coda. In contrast, the second 
movement Adagio opens with a smooth, lyrical clarinet melody, supported 
by horns, bassoon and timpani. This movement provides a simple and 
elegant interlude, building gradually but overall remaining serene and 
unruffled. The third movement Scherzo begins with quiet tiptoeing in the 
strings but has a forward momentum and excitement constantly bubbling 
below the surface, paused only during the central woodwind trio. The 
decisive unison strings that open the final movement signal a return to a 
darker, bold energy. The ensemble pursues the twists and turns of thematic 
development with a vigor worthy of this romantic-inflected symphony, 
ending with three triumphant final chords.
—Note by Pamela Feo



C-6      CU BOULDER COLLEGE OF MUSIC

PERSONNEL
Renee Gilliland, conductor
Susan Cahill, bass
Andrea Segar, violin

Enrique Ponce
Enrique Ponce is an award-winning composer whose music has been 
featured in numerous film and video game projects both in the United States 
and abroad. Ponce holds a Master of Music degree in scoring for film, 
television, and video games from the Berklee College of Music in Valencia, 
Spain. At Berklee, Ponce honed his skills with industry professionals, 
mastering the orchestral recording process. He has had the privilege of 
recording and conducting his music with renowned film orchestras in the 
U.K., Hungary, Macedonia and Spain. Recognized for his compositional 
creativity and orchestral zest, Ponce’s music has won and been nominated 
for awards at film festivals across the United States. Most notably, he 
received the Best Original Score award at the Los Angeles CineFest for his 
score to the animated short Twilight Prophecy in 2017.

Ponce holds a bachelor’s degree in commercial music from the University 
of Texas at El Paso, where he studied piano with Dena Kay Jones. Having 
shown an interest in music from an early age, Ponce began studying piano 
and composition at the age of 12. He started formal composition lessons at 
16 with composer Dominic Dousa, who continued to mentor him throughout 
his degree. Ponce was a finalist and runner-up in the annual Concerto 
& Aria competition in 2010 and was elected to perform in UTEP’s honor 
recital, which features the most accomplished music students. In 2013, he 
showcased his compositions and was presented with the Most Outstanding 
Music Student award.

Under the guidance of composers Lucio Godoy, Alfons Conde, and Vanessa 
Garde, Ponce participated in remote recording sessions with the Budapest 
Art Orchestra and performed his original ethnically inspired works in a live 
concert setting.

https://www.colorado.edu/music/renee-gilliland
https://www.colorado.edu/music/susan-cahill
https://www.colorado.edu/music/andrea-segar
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After completing his studies in Europe, Ponce returned to his hometown 
of El Paso, where he continues to actively score new projects. His local 
collaborations include work with PBS Digital Studios, PRC Productions, 
Bored Film Studios, Xigma Games, and JonGon Productions. Internationally, 
Ponce has scored televised productions in Thailand and assisted with 
compositions and recording sessions in Kuwait and Venezuela. Within 
the United States, Ponce has worked extensively with Materia Collective, 
a record label specializing in the production and licensing of video game 
music. Through Materia Collective, he has released several albums, 
including those officially licensed by SquareEnix and Nintendo.

In recent years, Ponce has earned numerous accolades for his work. 
He won second place in the instrumental category of the International 
Songwriting Competition in both 2019 and 2020, standing out among over 
19,000 entries each year. His music has also been nominated for Best 
Original Score in the Pinnacle Film Awards, Mindfield Film Festival, Buenos 
Aires International Film Festival and Hollywood Songwriting Contest, among 
many others. You can listen to Ponce’s music on Apple Music, Spotify, and 
Google Play Music, or by visiting his website at enriqueponcemusic.com.

J. David Reid
J. David Reid is a Doctor of Musical Arts candidate (piano performance) at 
the University of Colorado Boulder studying under Jennifer Hayghe. Reid 
holds a master’s degree in piano performance from the Indiana University 
Jacobs School of Music. Reid is a charismatic performer/collaborator and 
dedicated pedagogue; he has also served as vice president of the CU 
Boulder Collegiate Chapter of MTNA in the 2021-2022 academic year. 
Current projects include a solo recital exploring themes of game, playfulness 
and imagination through solo piano works of the twentieth and twenty-first 
centuries.

http://www.enriqueponcemusic.com
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Chamber Orchestra
Violin
Greg Abrell
Alyssa Byrne
Jordan Grantonic
Jacob Lei
Rio Mashimo
Eli Pouliot
Laura Pérez Rangel

Co-Concertmaster
David Schwartz
Emilie Tupper

Co-Concertmaster
Dana Wolpe
Nelio Zamorano

Viola
Finn Cruit
Becky Donoho
Zoe Fernandez

Co-Principal
Alejandro Gallagher
Aaron Lockhart

Co-Principal
Taylor Sapanara
Xi Xin

Cello 
Mackenzie Baca
Elise Cole
Amy Delevoryas

Co-Principal
Julia Emery 

Co-Principal
Kate Fornshell
Logan Kuhlman
Nia Lepore

Bass
Gabriel Brownlowe

Co-Principal
Claire Koch
Sasha Mackoff
Willem Rohwer
John St. Cyr

Co-Principal
Jack Turner

Flute
Natalie Trejo
Natalie Zeles

Oboe
Grace Stringfellow
Eirian Austeorrian

Clarinet
Harold Gomez-Montoya
Ben Rathje

Bassoon
Daniela Garzon-Guerra
Laynie Metsker

Horn
Jaila Carr
Susannah Greenslit

Timpani
Kevin Yetter
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MORE  EVENTS
Click or tap to explore

ENSEMBLES
Click or tap to explore

FACULTY TUESDAYS 

Click or tap to explore

RECITALS
Click or tap to explore the

ARTIST SERIES

Click or tap to explore

OPERA and  
MUSICAL THEATRE

Click or tap to visit the

COLLEGE OF MUSIC 
WEBSITE

  

 

CONTACT THE  
COLLEGE OF MUSIC 
Online:
colorado.edu/music
By Phone:
303-492-6352

CONNECT WITH US

CONTACT
CU PRESENTS 
Online: cupresents.org
By Phone: 303-492-8008
Box Office Hours:
M-F, 10 a.m.-5 p.m.
CONNECT WITH US

 

https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=student-ensemble&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events&utm_source=comdigitalprogram&utm_medium=digitalprogramlink&utm_campaign=COM25season
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=faculty-tuesdays&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events&utm_source=comdigitalprogram&utm_medium=digitalprogramlink&utm_campaign=COM25season
https://www.colorado.edu/music/events/student-performances/student-recitals
https://cupresents.org/performances?series=8&utm_source=comdigitalprogram&utm_medium=digitalprogramlink&utm_campaign=COM25season
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=cu-opera&filters%5Btags%5D%5B%5D=Opera+and+Choral&filters%5Btags%5D%5B%5D=Musicals&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events&utm_source=comdigitalprogram&utm_medium=digitalprogramlink&utm_campaign=COM25season
https://www.colorado.edu/music
https://www.facebook.com/cupresents/
https://www.instagram.com/cupresents/
https://www.youtube.com/channel/UC-ZKAivZsWnp990-uy-VuTA
https://www.facebook.com/cubouldermusic
https://instagram.com/cubouldermusic/
https://www.youtube.com/user/musicatcu
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DEAN’S ANNUAL FUND SUPPORTERS
$25,000+
Maria Johnson
$10,000-$24,999
Ken and Ruth Wright
$5,000-$9,999
Marda Buchholz
Dave Fulker and 
Nicky Wolman

Rudy and Margaret Perez
Becky Roser and 
Ron Stewart

Gregory Silvus and
 Deidre Ferris

Lynn Streeter
Daniel Trump
$2,500-$4,999
Charlene Archibeque
Dave Bowers
Chris and Margot Brauchli
Lloyd and Mary Gelman
Doree Hickman
Suzanne and Dave Hoover
Anjali and Heinrich Maus
Mikhy and Mike Ritter
Frank Spaid
Barbara Wagner
$1,000-$2,499
Maralee Beck and Andy Safir
Judy and Neil Bicknell
The Boeing Company 
Marty Coffin Evans and 
Robert Trembly II

Katherine and 
Hassan Dayem

Barbara Dixon and 
Timothy Caldwell

Aileen and Steve Gleason
Thomas Godfrey
Herman Goellnitz
Sara and David Harper
Ruth and Richard Irvin
Susan Julien
Val and Bill Mooney
Normie Morin-Voillequé 
and Paul Voillequé

Ben and Pattie Nelson

David and Georgia Nelson
Barbara Nichols
Chris and Linda Paris
Vivianne and Joel Pokorny
Gail and Michael Shimmin
Tyler Little Family Foundation
Lucinda Waldron and 
Paul Ward

Mary Webber and 
Gerald Grammens

Anne and Peter Wood
Carol and William Young
$500-$999
Anonymous
James Alleman and 
Barbara Miller

Cathy and Richard Berman
Sandra and Bruce Dudley in 
memory of Louise Steineck

Robert Garnett
John Hedderich
Kelli and Van Hoisington
Kyonggeun and Bruce 
Johnson

Donna* and James Klausman
Judith and Jeffrey Kremen
Connie and Harold Roth
Madalynn Schmidt
Tim Stumbaugh and 
Cody Scott

Maria Vouras and 
Vasilios Lekkas

$300-$499
Laura and John Courier
Nicole and Thomas 
Hasenpflug

Connie and Allen Hayden
George Kiteley
Debbie and Rob Phillips
Becky and John Shockley
$150-$299
Anonymous
David Becher
Steven Board
Timothy Brown
Alexandra Cramer

Elisabeth David
Jon and Liz Hinebauch
Edward Kellenberger*
Kimberly and Robert Bond
Ellen and Stephen Kort
Janie and Craig Lanning
Lydia and Geary Larrick
Gretchen and James Lewis
Jeff and Lois Linsky in 
memory of William Carl 
Lineberger

Marian Matheson
Patricia and Tom Metz, Jr.
Pamela Rafferty
Carol and Alvin Rivera
Tana and Joe Rocco, Jr.
Jennifer and Mitchell 
Rodehaver

Sarah Royall
Suan and Russell Schnell
Gayle and Thomas Smith
Cindi and John Stetson
Carol Thieme
Jean Wainwright
$50-$149
Jan Alexander
Lucy Ashour and Rachel 
Garstang in memory of 
Benjamin Pollack

Robert Barford
Juliet Berzsenyi
Timothy Brown and 
Marina Darglitz in honor 
of Hubert Brown

Susan and William Campbell
Barbara and Myron Caspar
Judy Congdon in memory of 
Don Vollstedt

Charlotte Corbridge in 
memory of Susan Peterson

John Davis
Valerie and Thomas 
DellaPenna

Nancy and Martin Egelhoff
David Flory
Roberta and Cliff Goldstein 
in memory of Herb Millmann

Alenka and Peter Han
Katherine Hansil
Kelli and Geoff Hirsch
Thale and Eric Jarvis
Lenna and Jon Kottke
Marianne and Johnny 
Martin, Jr.

Kevin McKenzie
Kathy and Gregory Merilatt
Jason Mieger
Patricia and Thomas Miner
Karen Musick
Floyd Pierce
Gene Pollart
Tula and Kenneth Roberge 
in memory of Susan 
Peterson

Carmen and John Roebke
William Roettker
Jan Schiff
Sarah Seggerman
Lonnie Simmons
Susanne Skyrm
Vivienne and 
Stephen Smithers

Babette and Martin Soll
Terri and David Stringfellow
Rose Terada
Martha and Pieter 
Van Der Mersch

Heidi and Scott Vangenderen
Janet and Terry Venard
Leslie Walker and Dale Pruce
Wei Wang and Eric Hintsa
Nancy Whittemore and 
Michael Bendure

Patricia and Jim Wilmore
U Kyaw Win
William Wood*
Dorothy Young
Fran and Donald Zinn

* Deceased

List reflects gifts made 
between June 1, 2023 and 
Nov. 30, 2024.

Click or tap to MAKE A GIFT 
to the College of Music

Click or tap to CONTACT 
the Advancement team

http://giveto.colorado.edu/campaigns/50595/donations/new
https://www.colorado.edu/music/administration-and-staff?people_filter_1=68
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COLLEGE OF MUSIC
Dean 
John Davis 
Associate Dean for Graduate Studies 
Margaret Haefner Berg 
Associate Dean for Undergraduate 
Studies and Enrollment Management 
Matthew Roeder  
Assistant Dean for Strategic Initiatives 
Kate Cimino
Assistant Dean for Budget and 
Finance 
Carrie Howard 
Assistant Dean for Advancement 
Andrew Palmer Todd
Senior Director of Communications 
Sabine Kortals Stein
Director of Community Support  
and Programming 
Alexis McClain
Executive Assistant to the Dean 
Lauren Petersen
Director, Eklund Opera Program 
Leigh Holman
Production Assistant,  
Eklund Opera Program 
Christie Conover
Director, Musical Theatre Program 
Matthew Chellis
Production Director 
Ron Mueller
Technical Director
Jeff Rusnak
Assistant Technical Director
Ben Smith
Costume Coordinator/Designer  
and Shop Manager 
Ann Piano
Communications Manager
MarieFaith Lane
Communications and  
Program Assistant 
Kathryn Bistodeau
Director of Development
Kelli Hirsch

Senior Program Manager for Events
Mikaela Rich
Program Manager for Stewardship  
and Donor Relations
Shih-Han Chiu
Development Assistant
Christie Preston
Operations Manager and  
Head Piano Technician 
Ted Mulcahey 
Scheduling Coordinator
Kayla Pierce
Recording Engineer and  
Technical Director
Kevin Harbison
Assistant Recording Engineer
Jacob Moginot
Operations and Facilities Assistant
Peggy Hinton
Lead Piano Technician 
Mark Mikkelsen 
Media Specialist 
Dustin Rumsey
Piano Technician
Phil Taylor

CU PRESENTS 
Executive Director 
Andrew Metzroth 
Marketing and PR Director 
Laima Haley 
Director of Ticketing and 
Patron Services 
Adrienne Havelka 
Front of House Director 
Rojana Savoye
Marketing Manager
Elise Zabala
Multimedia Content Manager
Sarita Narayanswamy
Publications Manager 
Sabrina Green
Senior Marketing Assistant 
Emma St. Lawrence

Marketing Assistant 
Dana Cutti
Box Office Services Coordinator 
Dylan Thierry
Tessitura CRM Specialist
James Whalen
Box Office Assistants 
Caitlin Amero
Aidan Biffinger
Macy Crow
Joel Ferst
Johnette Martin
Morgan Ochs
Sallu Young

MACKY AUDITORIUM 
Director, Macky Auditorium and  
CU Artist Series 
Rudy Betancourt 
Assistant Director for Administration 
Sara Krumwiede 
Assistant Director of Operations 
Paige Wiedemann
Assistant Director for Production 
Trevor Isetts 
Assistant Director for Stakeholder  
and Patron Services 
Amanda Wells
Production Managers 
Richard Barrett 
Scott Wickham 
Front of House Director 
Rojana Savoye
House Manager 
Devin Hegger  

Current as of Feb. 10, 2025.
Photo credit: Glenn Asakawa.
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