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NEED TO KNOW

Need ACCESSIBLITY ACCOMMODATIONS?
Visit cupresents.org/accessibility to learn more.

LATECOMERS are seated at the discretion of house management.
Some venues may not be able to accomodate late seating.

PHOTOGRAPHY and AUDIO / VIDEO RECORDINGS
are PROHBITED during the performance.

SILENCE CELL PHONES AND OTHER PERSONAL DEVICES, and
refrain from use during the performance. View this program on your
device anytime before or after the show, or during intermission.

CU Boulder is a SMOKE-FREE CAMPUS.
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Early Music Ensemble
Lillian Gordis, harpsichord and direction
Wednesday, Nov. 12, 2025, 7:30 p.m.
Grusin Music Hall

PROGRAM

Dances from Les Indes Galantes
Jean-Philippe Rameau (1683-1764)
Ouverture
Adoration du soleil
Air des Incas
Les Sauvages
Chaconne

L’Espagnole (Les Nations)
Francois Couperin (1668-1733)
Sonade

Deuxiéme lecon de ténebres pour le Mercredy saint
Francois Couperin

Mae Harrell, soprano

Ray Pragman, viola da gamba

Lillian Gordis, harpsichord

PROGRAM PAGE 1 CU* PRESENTS | CU BOULDER COLLEGE OF MUSIC



Orchestral Suite 2 in B minor BWV 1067
Johann Sebastian Bach (1685-1750)

Ouverture

Rondeau

Sarabande

Bourée [-II

Polonaise

Menuet

Badinerie
Santiago Reveiz Lopez, flute
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PROGRAM NOTES

This Early Music Ensemble performance brings together “High
Baroque” orchestral and chamber works from France and
Germany. The composers of the works on this program—Francois
Couperin (1668-1733), Jean-Philippe Rameau (1683-1764) and
Johann Sebastian Bach (1685-1750)—shared many cultural
references and took inspiration from many of the same artistic
trends; at the same time, however, the way they interpreted

and developed those sources of inspiration could not be more
different.

Francois Couperin is the best known of a dynasty of organists

and composers that was based in and around Paris. His uncles,
Louis, Charles, and Francois, all played the harpsichord, viol

and lute, and his father, Charles, was the organist at the church
Saint-Gervais Saint-Protais. When Francgois was 11, his father
died, and he gradually took over the post. He later became the
King’s harpsichordist and composed music for the court events.
Couperin is often referred to with the epithet le grand (“the great”),
to distinguish him from his uncle, who shared the same first name.
Although Couperin is remembered today for his four books of
harpsichord pieces, his primary employment was through the
Church and the royal court. In 1717, he published a set of three
Lecons de tenebres (Tenebrae Lessons) for Holy Wednesday,
presumably for a famous convent outside Paris, Longchamp
Abbey, which hired opera singers and professional musicians to
perform music in the week before Easter. In the Catholic church,
Tenebrae services were sung for Wednesday, Thursday, and Friday
of Holy Week, the days leading up to Easter Sunday. The Tenebrae
services (tenebrae, Latin: “darkness, shadows”) represent one
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of the darkest periods in the liturgical Catholic calendar and
traditionally took place at matins and lauds, in the morning before
dawn. By the seventeenth century, however, they were performed
the previous evening around sundown, when audiences were
able to attend more easily. As each psalm was recited or sung,

a candle was extinguished so that, by the end of the service,

the sun had set and the room was plunged into darkness. The
texts for Couperin’s Lecons de tenebres come from the Book of
Lamentations and detail the fall of Jerusalem—an allegory for the
death of Christ.

As part of his work for the court, Couperin also composed
“concerted” sonatas to be played in different permutations by
professional court musicians—including himself. Les Nations
(1726) is a follow-up to his first two chamber music collections,
Les Concerts royaux (1714) and Nouveaux concerts, ou Les
gouts réunis (1724), which Couperin published long after he
said he had composed them for Louis XIV. These trio sonatas
take inspiration from French and Italian sources, especially the
sonatas of Arcangelo Corelli (1653-1713) and the ballets of
Jean-Baptiste Lully (1632-1687), and brings them together in
what Couperin called the “reunited tastes” —les gouts réunis.
Les Nations consists of four “ordres” associated with different
“nations.” Each of these includes dance forms that are typically
found in suites (allemande, courante, sarabande, gigue) as well
as non-standard or optional dances. On tonight’s program is the
opening movement of L’Espagnole, a “sonade” or sonata that
juxtaposes the virtuosic passagework, harmonic sequences, and
chromaticism so characteristic of ltalian music from this period
with French harmonies, phrase structures, and ornamentation.
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Nearly 1000 kilometers northeast of Paris, a younger Johann
Sebastian Bach avidly collected and studied French organ,
harpsichord, and chamber music. While Bach did not have a copy
of L’Espagnole, he did copy and arrange parts of other sections
of Les Nations. Fascinated by the French dance suites—whose
form underwent some transformations in transit, Bach composed
suites for unaccompanied violin and unaccompanied cello, as
well as six English Suites, six French Suites, six Partitas and four
suites for orchestra, the second of which is on tonight’s program.
The orchestral suites were likely written between 1738 and 1740,
during Bach’s time in Leipzig, making it possibly the last orchestral
work that he wrote. It consists of a grand ouverture in the French
style, followed by a rondeau, a sarabande, a pair of bourrées, a
polonaise with a double, a menuet and a badinerie. The use of
the French style of ouverture was extremely fashionable at this
time, but Bach transformed the form by writing a virtuosic solo
part for obbligato traverso, or Baroque transverse flute, which is
showcased in the double of the Polonoise and, most famously, in
the Badinerie.

Jean-Philippe Rameau, a contemporary of Bach, began publishing
his music relatively late in his life and embarked on a career as

an opera composer in his fifties. Nevertheless, over the 30 years
during which he composed, revised and revived his operas,
Rameau finetuned his orchestral writing to correspond with his
theoretical claims as well as the organological advancements

that took place in this short timespan. Rameau was the first

to formulate his music in terms of chords defined by their
“fundamental” or “root” rather than the scale degree in the bass
and one of the first major composers to explore the new timbral
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and textural possibilities of mixing stringed instruments on gut
with rapidly changing woodwinds and brass.

His first major operatic success, Les Indes Galantes (1735/6)
belongs to the genre of the opéra ballet, which consists of four
“entrées” with distinct storylines exploring cross-cultural—and
oftentimes allegorical —encounters between the Old and New
Worlds, rather than a single overarching plot. Rameau revised the
work several times and published it as a reduced score twice. The
second time, he added what has become his most iconic work,
“Les Sauvages.” In this concert, the Early Music Ensemble will
perform a “pastiche” —a suite constructed of excerpts from the
instrumental airs and dances from Les Indes galantes, a common
practice in the eighteenth century. Following the French ouverture
is an Air grave pour les polonais (Serious air for the Polish) from
the Prologue, the Adoration du soleil (Adoration of the Sun) and
Air des Incas (Air of the Incas) from the second entrée, the Danse
du grand Calumet de la Paix (the Dance of the Ceremonial Peace
Pipe)—otherwise known as “Les Sauvages” —from an entrée
Rameau added in 1736, and the Chaconne that closes the work.
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PERSONNEL

Lillian Gordis, harpsichord and direction

Early Music Ensemble
Violin

Eli Pouliot

Daniel Yu

Ryannah Blackman

Viola
Shelley Armer

Cello and viola da gamba
Ray Pragman

Contrabass
Willem Rohwer

Flutes

Santiago Reveiz Lopez
Alexander Westervelt
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Recorder
Ohad Nativ

Oboe
David Paull

Bassoon
Larissa Harrison

Trumpet
Henry Lesser

Theorbo
Alysse McDowell-Deffes

Harpsichord
Saraswathi Shukla
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https://www.colorado.edu/music/lillian-gordis

Since 1920, the College of Music

offers a wide range of programs for undergraduate and graduate
study, integrating advanced musical and interdisciplinary training
with professional-level experiences.

One of the top comprehensive music schools in the country, the
College of Music is a fully accredited member of the National

Association of Schools of Music since 1941.
V3 T

Visit Website

Photos: On this page, University Chorus, Fall 2024.
Photo credit: Erika O’Conor; On the cover, Cross-
Genre Ensemble, 2025. Photo credit: Owen Zhou.
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of performing arts on the beautiful
University of Colorado Boulder campus.
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DEAN’SANNUAL FUNDSUPPORTERS

$25,000+
Maria Johnson

$10,000-$24,999
Dave Fulker and Nicky Wolman
Gordon and Paula Stuart

$5,000-$9,999

Marda Buchholz

Kate and Matt Cimino

James and Peggy Gutmann
Rudy and Margaret Perez
Gregory Silvus and Deidre Ferris
Lynn Streeter

Barbara Wagner

Ken and Ruth Wright

$2,500-$4,999

Dave Bowers

Chris and Margot Brauchli
Lloyd and Mary Gelman
Suzanne and Dave Hoover
Anjali and Stefan Maus
Vivianne and Joel Pokorny
Mikhy and Mike Ritter
Daniel Trump

Anne and Peter Wood

$1,000-$2,499

Maralee Beck and Andy Safir

Judy and Neil Bicknell in honor of Daniel P. Sher
Alison Chubb and Stephen Ruoss

Sandra and Bruce Dudley

Aileen and Steve Gleason

Your support helps keep

our music alive.

Gifts to the College of Music help sustain the
world-class music education and life-changing
professional opportunities we offer our students.
Whether you choose to direct your gift to support
our students, programs or faculty, you’re ensuring
the future of music at our university and in our
community.

Join our community of supporters!
* Give online at colorado.edu/music/giving.
e Contact our Advancement team

at 303-492-3054.

Lists reflect gifts of $50+ made between
Feb. 1, 2024-July 31, 2025.

Thomas Godfrey
Herman Goellnitz

Sara and David Harper
Doree Hickman

Susan Julien

Normie Morin-Voillequé and Paul Voilleque
David and Georgia Nelson

Chris and Linda Paris

Gail and Michael Shimmin

Frank Spaid

Tyler Little Family Foundation
Lucinda Waldron and Paul Ward
Mary Webber and Gerald Grammens

$500-$999

James Alleman and Barbara Miller
Anonymous in memory of Jay Sproul
Marianne Bachmann and Jim Shaw
Marty Coffin Evans and Robert Trembly Il
Barbara Dixon and Timothy Caldwell
Alenka and Peter Han

Connie and Allen Hayden

John Hedderich

Richard* and Ruth Irvin

Kyonggeun and Bruce Johnson
Judith and Jeffrey Kremen

Linda Laird Giedl

Patricia and Thomas Miner

Ellen Morris and Stefan Magnusson
Tana and Joe Rocco, Jr.

Connie and Harold Roth

Cody Scott and Tim Stumbaugh
Heidi and Scott VanGenderen

Kelli and Van Hoisington

Maria Vouras and Vasilios Lekkas
Carol and William Young

$300-$499

Anonymous

Ingrid Becher

Cathy and Richard Berman
Steven Board

Laura and John Courier

Nicole and Thomas Hasenpflug
Lisa Keil

James Klausman

Jim Lovett and Mary Wilner
Debbie and Rob Phillips

Larry and Madalynn Schmidt
Mike Shull and Melissa Mahaney
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DEAN’SANNUAL FUNDSUPPORTERS

$150-$299

Anonymous

Jan Alexander

Mary and Davin Anderson
Michael and Linda Anderson
Ashley Beavers

David Becher

Judy Congdon

Karen Connolly

Charlotte Corbridge*
Elisabeth David

John and Zahra Davis
Robert Garnett

Jim Garrison

Jon and Liz Hinebauch

Ann Johnson and Robert Sprinkle
George Kiteley

Lenna and Jon Kottke

Janie and Craig Lanning
Harold* and Joan Leinbach
Gretchen and James Lewis
Patricia and Tom Metz, Jr.
Lisa Moragne-Kayser and John Kayser
Karen Musick

Hien Nguyen

Gene Pollart

Pamela Rafferty

Jennifer and Mitchell Rodehaver
William Roettker

Cindi and John Stetson
Rose Terada

Carol Thieme

Terry and Janet Venard

$50-$149

Anonymous

Lucy Ashour and Rachel Garstang
in memory of Benjamin Michael Pollack
Robert Barford

Kimberly and James Beasley
Kimberly and Robert Bond

Barbara Brown and Edward Tollerud

Timothy Brown and Marina Darglitz
in honor of Hubert Brown

Charles Byerly and Juliet Berzsenyi

Susan and William Campbell

John Davis

Valerie and Thomas DellaPenna

Jackie Earnhart

Daniel Easton

Stephen Fincher

David Flory

Irma and Richard Gallagher
in honor of Alejandro Miguel Gallagher
Miriam Gilbert
Elisabeth Grace
Gayle and Lynn Gunderson
Kelli and Geoff Hirsch
Jordan Holloway
Thale and Eric Jarvis
Carol and Charles Javernick
Susan Kinne
Ellen and Stephen Kort
Lydia and Geary Larrick
Kerry Lightenburger
Colette Lottor and Richard Jacobi
Meryl Mantione
Nancy and David Marberry
Marianne and John Martin
Cathy and Byron McCalmon
Janie and Harry McDonald, Jr.
Kathy and Gregory Merilatt
Zoe and Jeffrey Miller
Harry Need in memory of Graham Schofield
Brooke and Gary Palumbo
Desiree Parrott-Alcorn and Rob Alcorn
Floyd Pierce
Tanya Ramond
Mikaela Rich
Zina Richardson
Carmen and John Roebke
Judy Rogers
Sarah Royall
Rojana Savoye
Jan Schiff
Clay and Rebecca Sherrill
Dain Shuler
Lonnie Simmons
Gayle and Thomas Smith
Carolyn Spicer
Terri and David Stringfellow
in memory of Sue Ann Symonds
Cynthia Thompson Grubb and Richard Grubb
Martha and Pieter Van Der Mersch
Jean Wainwright
Leslie Walker and Dale Pruce
Wei Wang and Eric Hintsa
Nancy Whittemore and Michael Bendure
U Kyaw Win
Cynthia Wooten and Walt Wolfenbarger
Fran and Donald Zinn

* Deceased
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COLLEGE OF MUSIC

Dean
John Davis

Associate Dean for
Graduate Studies
Margaret Haefner Berg

Associate Dean for
Undergraduate Studies and
Enroliment Management
Matthew Roeder

Assistant Dean for Strategic
Initiatives
Kate Cimino

Assistant Dean for Budget,
Finance and HR
Carrie Howard

Assistant Dean for Advancement
Andrew Palmer Todd

Senior Director of
Communications
Sabine Kortals Stein

Director of Community Support
and Programming
Alexis McClain

Executive Assistant to the Dean
Rebecca Yoho

Director, Eklund Opera Program
Leigh Holman

Eklund Opera Program Manager
Christie Conover

Director, Musical Theatre Program
Matthew Chellis

Production Director
Ron Mueller

Technical Director
Jeff Rusnak

Assistant Technical Director
Ben Smith

Costume Coordinator/Designer
and Shop Manager
Ann Piano

Communications Manager
MarieFaith Lane

Communications and
Program Assistant
Kathryn Bistodeau

RSONNEL

Director of Development
Kelli Hirsch

Senior Program Manager
for Events
Mikaela Rich

Program Manager for
Stewardship and Donor Relations
Shih-Han Chiu

Development Assistant
Christie Preston

Operations Director and
Head Piano Technician
Ted Mulcahey

Scheduling Manager
Kayla Pierce

Head Recording Engineer and
Technical Director
Kevin Harbison

Assistant Recording Engineer
Kristofer Twadell

Operations and
Facilities Assistant
Peggy Hinton

Lead Piano Technician
Mark Mikkelsen

Media Specialist
Dustin Rumsey

Piano Technician
Phil Taylor

CU PRESENTS

Executive Director
Andrew Metzroth

Marketing and PR Director
Laima Haley

Director of Ticketing and
Patron Services
Adrienne Havelka

Front of House Director
Rojana Savoye

Marketing Manager
Elise Zabala

Multimedia Content Manager
Sarita Narayanswamy

Publications Manager
Sabrina Green

Senior Marketing Assistant
Maya Reno

Marketing Assistant
Maija Brandt

Box Office Services Coordinator
Dylan Thierry

Tessitura CRM Specialist
James Whalen

Lead Box Office Assistants
Caitlin Amero
Aidan Biffinger

Box Office Assistants
Macy Crow

Remy DeParis

Joel Ferst

Johnette Martin

Sallu Young

MACKY AUDITORIUM
Director, Macky Auditorium and
Artist Series

Rudy Betancourt

Assistant Director
for Administration
Sara Krumwiede

Assistant Director for Production
Trevor Isetts

Assistant Director for Patron
Services and Stakeholder Services
Amanda Wells

Assistant Director of Operations
Paige Wiedemann

Production Managers
Richard Barrett
Scott Wickham

Front of House Director
Rojana Savoye

Senior House Manager
Devin Hegger

House Managers
Aleighya Dawkins
Pearl Enssle
Brosnan Szabo

Personnel lists current as

of Oct. 1, 2025. Visit the

most up to date staff directory
at this link.



https://www.colorado.edu/music/administration-and-staff
https://www.colorado.edu/music/administration-and-staff
https://www.colorado.edu/music/administration-and-staff

	College of Music Events
	Need to Know
	Program
	About the College of Music
	About CU Presents
	Dean's Annual Fund Supporters
	Personnel

