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NEED TO KNOW
Need ACCESSIBLITY ACCOMMODATIONS?  
Visit cupresents.org/accessibility to learn more.

LATECOMERS are seated at the discretion of house management. 
Some venues may not be able to accomodate late seating.

PHOTOGRAPHY and AUDIO / VIDEO RECORDINGS  
are PROHBITED during the performance.

SILENCE CELL PHONES AND OTHER PERSONAL DEVICES, and 
refrain from use during the performance. View this program on your 
device anytime before or after the show, or during intermission.

CU Boulder is a SMOKE-FREE CAMPUS.

Photo credit: Owen Zhou.

http://www.cupresents.org/accessibility
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Philharmonia Orchestra
Tributes and Transformations
Renee Gilliland, conductor
Monday, Nov. 17, 2025, 7:30 p.m.
Grusin Music Hall

PROGRAM
Avartan
Reena Esmail (b. 1983)

Lyric for Strings
George Walker (1922-2018)

Intermission

Symphony No. 39 in E-flat Major, K.543
Wolfgang Amadeus Mozart (1756-1791)
I.	 Adagio - Allegro	
II.	 Andante con moto	
III.	 Menuetto: Allegretto	
IV.	 Allegro

https://www.colorado.edu/music/renee-gilliland
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PROGRAM NOTES
Avartan
Reena Esmail (b. 1983)
In Hindustani music, an avartan is a rhythmic cycle. Each avartan 
returns to its point of origin, while simultaneously moving the 
music forward into new territory. 

This work progresses from what I imagine a listener would 
perceive as characteristically Indian (almost as if it was the 
transcription of a Hindustani melody and drone), and then moves 
slowly along the continuum towards incorporating more Western 
elements, finally ending with only a brass quartet—but musically 
coming full circle.

The entire work is an avartan of sorts: it moves along every point 
of a continuum and ultimately returns to the original point with a 
renewed perspective.
—Program note by Reena Esmail
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Lyric for Strings
George Walker (1922-2018)
Malvina King must have been a remarkable woman. Born into 
slavery, she lost her first husband when their slaver sold him. 
Before long she herself escaped and made her way to freedom, 
and raised a large family in Washington D.C. She was also indirectly 
responsible for one of the greatest pieces of American string music: 
it was her death, and the epic and eventful life that preceded it, that 
inspired her grandson George Walker’s Lyric for Strings.

Walker’s long and illustrious career may have been foretold at his 
birth: he shared a given middle name, Theophilus, with no less a 
personage than Mozart. (Mozart Latinized the name to the more-
familiar “Amadeus” as a young man.) He already had the makings 
of a piano virtuoso when he entered Oberlin Conservatory at the 
age of 14, and he later studied piano with the legendary Rudolf 
Serkin at Curtis and Robert Casadesus in Paris.

In Paris he came under the tutelage of the legendary Nadia 
Boulanger, who in her long career taught American composers 
from Aaron Copland (best known for Appalachian Spring) to 
Quincy Jones (perhaps best-known, and best-paid, for his 
work producing all of Michael Jackson’s big hits). Like many 
of Boulanger’s students Walker learned the art of “keeping the 
instruments out of one another’s way,” and counterpoint—the 
layered dialogue of melodies and countermelodies—drove his long 
career, which culminated in his being the first Black composer 
awarded the Pulitzer Prize in 1996.
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Counterpoint plays a powerful expressive role in Walker’s 
first masterwork, the Lyric for Strings. Walker was a 24-year-
old graduate student at the Curtis Institute in 1946, when his 
grandmother and matriarch died just after he’d begun composing 
the second movement of his First String Quartet. The work 
immediately became a lament and a memorial, as Walker poured 
his memories and emotions directly onto the staff paper. By 
the time the whole quartet was complete, his professors had 
programmed the Adagio onto a string orchestra radio broadcast. 
Its power was immediately recognized with a standing ovation, 
and, as the Lyric for Strings, it has remained one of the best-loved 
American string pieces.

While the Lyric’s origin story and emotional power evoke that of 
Samuel Barber’s Adagio—written at Curtis ten years previously—
its musical DNA is wholly its own and its effect is both more 
hopeful and more subtle. Walker’s affinity for Black spirituals and 
American folk music is readily apparent in its mournful opening 
melody and minor harmonies, but that melody is immediately 
engaged by countermelodies that introduce murmurs of hope. 
Hope and pain thread intimately together as major harmonies 
struggle to push through; after a shattering climax, hope and 
consolation remain, and the throbbing heartbeat of the piece’s 
counterpoint finally yields to an ineffable peace.
—Program note by Chris Vaneman



PROGRAM PAGE 5	     |  CU BOULDER COLLEGE OF MUSIC

Symphony No. 39 in E-flat Major, K.543
Wolfgang Amadeus Mozart (1756-1791)
Three years before his death in 1791, Mozart embraced a renewed 
zest for writing symphonies in the summer of 1788. Two years 
before, his successful “Prague” Symphony No. 38, forecast  
possible changes in its expanded drama, highly contrasting 
dynamics,  change of standard symphony form (no minuet) and 
textural contrasts (more polyphony).  Martin Bookspan explained in 
101 Masterpieces of Music and their Composers, “he had an inner 
compulsion to create—a matter of personal expression without 
regard to the demands of patrons or public. That motivation goes 
far to explain their extraordinary scope and striking ingenuity which 
surely would have been lost on audiences of that time.”

Mozart’s energetic focus produced his three last symphonies, 
39, 40 and 41, on June 26, July 25 and August 10. This trilogy 
stands apart from his previous symphonic repertoire in innovation, 
emotion, increased dissonance, and profound content. How did he 
do it?  On June 1788 he wrote to a friend with disarming simplicity, 
“As it is, I have very little to do in town, and I am not exposed to 
many visitors, I shall have more time for work.” Precisely why he 
did it has been the topic of speculation over many years.

Mozart’s stellar productivity at this time was in marked contrast 
to the depressing personal struggles in his life.  First of all, he 
was financially broke. Viennese audiences had moved on to favor 
other composers and his popularity waned. Consequently, he 
had few concert opportunities and commissions were lacking. He 
begged for help from his friend Michael Puchberg, “Just imagine 
my situation: sick and full of worry and grief… I am forced to sell 
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my quartets {K 575, 589, 590] for a trifle just to get some cash into 
my hands and meet my immediate obligations … Anything would 
be a help just now … If you could possibly be kind enough to lend 
me around one or two thousand gulden, over one or two years at 
a suitable rate of interest, you really would be doing me a favor.” 
Later, after a failed European tour in 1789 to raise money he wrote, 
“I haven’t the heart to be in your company because I would be 
obliged to admit that I cannot possibly pay you back what you are 
owed and I beg you to be patient with me. I am so sorry.”

His Symphony No. 39 had zero fanfare or announcement vis-
a-vis its introduction. There is no firm date for its premiere, and 
Mozart’s plan to introduce it at the “Concerts in the Casino” series 
was cancelled due to lack of ticket sales. Sometimes upcoming 
concerts programmed an “unidentified symphony” which possibly 
was number 39. Compounding this sad situation was the death of 
his only daughter three days after he completed K. 543.

The first movement, Adagio-Allegro, opens with a slow, serious, 
chromatic introduction, colored by brass fanfares and descending 
lines. Such solemnity was a new type of beginning for Mozart. And 
he offered another innovation—his orchestration omits oboes and 
includes, instead paired clarinets.

This stately beginning yields quietly to the opening Allegro section. 
However, instead of a brisk beginning, the music begins modestly 
in 3/4 meter before  announcing contrasting, substantial main 
themes.  From that point forward, Mozart takes firm control, 
following traditional sonata-allegro format for the duration of 
this movement.
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The Andante con moto begins quietly with the declamation of its 
main theme which is repeated. Another theme enters and again 
is repeated. Mozart omits a full development section and opts 
for tonal and dynamic coloration of his ideas instead of motivic 
treatment. Tempo changes also add variety. Notice the sharing of 
material throughout the orchestra—horns and winds, for example. 
The material used herein is derived in part from a sketch for his 
“Prague” symphony.

A traditional Austrian landler, a country based folk dance, provides 
the content for a minuet. This choice results in a bit of informality 
and geniality, rather than the poised aloofness traditional minuet 
behavior. Clear accentuation propels the theme. The mid-section 
trio contrasts by featuring a duet between a clarinet and flute in a 
quiet, unique combination with occasional tiny string participation.

Mozart chooses a single theme, which emerges in two formats for 
his finale—each begins the same way, but continues into different 
regions as they extend. A rapid idea immediately dances onto the 
stage, with energetic orchestral responses. The music reflects 
high spirits and deft craftsmanship as the tune (in both shapes) is 
treated to ingenious, zippy personality changes in the development. 
Rhythms are precise; dynamics are colorful; the tempo unflagging. 
Listen for his extensive writing for winds which add light, imitative 
commentary throughout. A traditional recapitulation concludes the 
movement without fanfare—there is no coda.
—Program note by © Marianne Williams Tobias, Indianapolis 
Symphony Orchestra, 2016.
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PHILHARMONIA ORCHESTRA
Violin
Eliot Bevier Dill 
Michael Han 
Principal

Lindsay Harenberg 
Charles Hutchings 
Kiera Larson 
Jaithan McEchron
Eli Pouliot 
Concertmaster

Alex Sabiers
David Schwartz 
Andrew Storey 
Nano Takeda
Dana Wolpe

Viola
Jacob Geels 
Jane Hanselman 
Principal

Kenji Sor 
Finn Wootton 
Isabella Zak 

Cello 
Mackenzie Baca 
Leah Everling 
Logan Kuhlman 
Logan Moser 
Principal

Ben Nelson 
Cole Sutherland

Bass
Gabriel Brownlowe 
Owen Crofton 	
Principal

Andrew Delker 
Sasha Mackoff

Flute
Aria Henson

Oboe
Eirian Austeorrian

Clarinet
Caden Craig
Ben Rathje

Bassoon
Raleigh Eversole
David Guy

Horn
Sammy Rees
Sophie Steger

Trumpet
Will Reynolds
Katherine Vortruba

Trombone
Jack Harper

Tuba
Brayden Metcalf

Timpani
Hank Sullivan

Piano 
Kathy Liu 



Since 1920, the College of Music 
offers a wide range of programs for undergraduate and graduate 
study, integrating advanced musical and interdisciplinary training 
with professional-level experiences.

One of the top comprehensive music schools in the country, the 
College of Music is a fully accredited member of the National 
Association of Schools of Music since 1941.

Visit Website Make a Gift

Photos: On this page, University Chorus, Fall 2024. 
Photo credit: Erika O’Conor; On the cover, Cross-
Genre Ensemble, 2025. Photo credit: Owen Zhou.

https://www.colorado.edu/music/
https://www.colorado.edu/music/giving


 is the home 
of performing  arts on the beautiful 
University of Colorado Boulder campus.

Explore All Events

Visit Website

The Drowsy Chaperone (2023). 
Photo credit: Bennet Forsyth.

https://cupresents.org/performances?utm_source=digitalprogram&utm_medium=display&utm_campaign=cup26
https://cupresents.org?utm_source=digitalprogram&utm_medium=display&utm_campaign=cup26


DEAN’S ANNUAL FUND SUPPORTERS
$25,000+
Maria Johnson

$10,000-$24,999
Dave Fulker and Nicky Wolman
Gordon and Paula Stuart

$5,000-$9,999
Marda Buchholz
Kate and Matt Cimino
James and Peggy Gutmann
Rudy and Margaret Perez
Gregory Silvus and Deidre Ferris
Lynn Streeter
Barbara Wagner
Ken and Ruth Wright

$2,500-$4,999
Dave Bowers
Chris and Margot Brauchli
Lloyd and Mary Gelman
Suzanne and Dave Hoover
Anjali and Stefan Maus
Vivianne and Joel Pokorny
Mikhy and Mike Ritter
Daniel Trump
Anne and Peter Wood

$1,000-$2,499
Maralee Beck and Andy Safir
Judy and Neil Bicknell in honor of Daniel P. Sher
Alison Chubb and Stephen Ruoss
Sandra and Bruce Dudley
Aileen and Steve Gleason

Thomas Godfrey
Herman Goellnitz
Sara and David Harper
Doree Hickman
Susan Julien
Normie Morin-Voillequé and Paul Voilleque
David and Georgia Nelson
Chris and Linda Paris
Gail and Michael Shimmin
Frank Spaid
Tyler Little Family Foundation
Lucinda Waldron and Paul Ward
Mary Webber and Gerald Grammens

$500-$999
James Alleman and Barbara Miller
Anonymous in memory of Jay Sproul 
Marianne Bachmann and Jim Shaw
Marty Coffin Evans and Robert Trembly II
Barbara Dixon and Timothy Caldwell
Alenka and Peter Han
Connie and Allen Hayden
John Hedderich
Richard* and Ruth Irvin
Kyonggeun and Bruce Johnson
Judith and Jeffrey Kremen
Linda Laird Giedl
Patricia and Thomas Miner
Ellen Morris and Stefan Magnusson
Tana and Joe Rocco, Jr.
Connie and Harold Roth
Cody Scott and Tim Stumbaugh
Heidi and Scott VanGenderen
Kelli and Van Hoisington
Maria Vouras and Vasilios Lekkas
Carol and William Young

$300-$499
Anonymous
Ingrid Becher
Cathy and Richard Berman
Steven Board
Laura and John Courier
Nicole and Thomas Hasenpflug
Lisa Keil
James Klausman
Jim Lovett and Mary Wilner
Debbie and Rob Phillips
Larry and Madalynn Schmidt
Mike Shull and Melissa Mahaney

Your support helps keep 
our music alive.
Gifts to the College of Music help sustain the 
world-class music education and life-changing 
professional opportunities we offer our students. 
Whether you choose to direct your gift to support 
our students, programs or faculty, you’re ensuring 
the future of music at our university and in our 
community. 

Join our community of supporters! 
•	Give online at colorado.edu/music/giving.
•	Contact our Advancement team  

at 303-492-3054.

Lists reflect gifts of $50+ made between  
Feb. 1, 2024-July 31, 2025.

http://www.colorado.edu/music/giving


DEAN’S ANNUAL FUND SUPPORTERS
$150-$299
Anonymous
Jan Alexander
Mary and Davin Anderson
Michael and Linda Anderson
Ashley Beavers
David Becher
Judy Congdon
Karen Connolly
Charlotte Corbridge*
Elisabeth David
John and Zahra Davis
Robert Garnett
Jim Garrison
Jon and Liz Hinebauch
Ann Johnson and Robert Sprinkle
George Kiteley
Lenna and Jon Kottke
Janie and Craig Lanning
Harold* and Joan Leinbach
Gretchen and James Lewis
Patricia and Tom Metz, Jr.
Lisa Moragne-Kayser and John Kayser
Karen Musick
Hien Nguyen
Gene Pollart
Pamela Rafferty
Jennifer and Mitchell Rodehaver
William Roettker
Cindi and John Stetson
Rose Terada
Carol Thieme
Terry and Janet Venard

$50-$149
Anonymous
Lucy Ashour and Rachel Garstang  
in memory of Benjamin Michael Pollack

Robert Barford
Kimberly and James Beasley
Kimberly and Robert Bond
Barbara Brown and Edward Tollerud
Timothy Brown and Marina Darglitz  
in honor of Hubert Brown

Charles Byerly and Juliet Berzsenyi
Susan and William Campbell
John Davis
Valerie and Thomas DellaPenna
Jackie Earnhart
Daniel Easton
Stephen Fincher
David Flory

Irma and Richard Gallagher  
in honor of Alejandro Miguel Gallagher

Miriam Gilbert
Elisabeth Grace
Gayle and Lynn Gunderson
Kelli and Geoff Hirsch
Jordan Holloway
Thale and Eric Jarvis
Carol and Charles Javernick
Susan Kinne
Ellen and Stephen Kort
Lydia and Geary Larrick
Kerry Lightenburger
Colette Lottor and Richard Jacobi
Meryl Mantione
Nancy and David Marberry
Marianne and John Martin
Cathy and Byron McCalmon
Janie and Harry McDonald, Jr.
Kathy and Gregory Merilatt
Zoe and Jeffrey Miller
Harry Need in memory of Graham Schofield
Brooke and Gary Palumbo
Desiree Parrott-Alcorn and Rob Alcorn
Floyd Pierce
Tanya Ramond
Mikaela Rich
Zina Richardson
Carmen and John Roebke
Judy Rogers
Sarah Royall
Rojana Savoye
Jan Schiff
Clay and Rebecca Sherrill
Dain Shuler
Lonnie Simmons
Gayle and Thomas Smith
Carolyn Spicer
Terri and David Stringfellow  
in memory of Sue Ann Symonds

Cynthia Thompson Grubb and Richard Grubb
Martha and Pieter Van Der Mersch
Jean Wainwright
Leslie Walker and Dale Pruce
Wei Wang and Eric Hintsa
Nancy Whittemore and Michael Bendure
U Kyaw Win
Cynthia Wooten and Walt Wolfenbarger
Fran and Donald Zinn

* Deceased



PERSONNEL
COLLEGE OF MUSIC
Dean 
John Davis 

Associate Dean for  
Graduate Studies 
Margaret Haefner Berg 

Associate Dean for 
Undergraduate Studies and 
Enrollment Management 
Matthew Roeder  

Assistant Dean for Strategic 
Initiatives 
Kate Cimino

Assistant Dean for Budget, 
Finance and HR
Carrie Howard 

Assistant Dean for Advancement 
Andrew Palmer Todd

Senior Director of 
Communications 
Sabine Kortals Stein

Director of Community Support 
and Programming  
Alexis McClain

Executive Assistant to the Dean 
Rebecca Yoho

Director, Eklund Opera Program 
Leigh Holman

Eklund Opera Program Manager 
Christie Conover

Director, Musical Theatre Program 
Matthew Chellis

Production Director 
Ron Mueller

Technical Director
Jeff Rusnak

Assistant Technical Director
Ben Smith

Costume Coordinator/Designer 
and Shop Manager 
Ann Piano

Communications Manager
MarieFaith Lane

Communications and  
Program Assistant 
Kathryn Bistodeau

Director of Development
Kelli Hirsch

Senior Program Manager  
for Events
Mikaela Rich

Program Manager for 
Stewardship and Donor Relations
Shih-Han Chiu

Development Assistant
Christie Preston

Operations Director and  
Head Piano Technician 
Ted Mulcahey 

Scheduling Manager
Kayla Pierce

Head Recording Engineer and 
Technical Director
Kevin Harbison

Assistant Recording Engineer
Kristofer Twadell

Operations and  
Facilities Assistant
Peggy Hinton

Lead Piano Technician 
Mark Mikkelsen 

Media Specialist 
Dustin Rumsey

Piano Technician
Phil Taylor

CU PRESENTS 
Executive Director 
Andrew Metzroth 

Marketing and PR Director 
Laima Haley 

Director of Ticketing and  
Patron Services 
Adrienne Havelka 

Front of House Director
Rojana Savoye

Marketing Manager
Elise Zabala

Multimedia Content Manager
Sarita Narayanswamy

Publications Manager 
Sabrina Green

Senior Marketing Assistant 
Maya Reno

Marketing Assistant 
Maija Brandt

Box Office Services Coordinator 
Dylan Thierry

Tessitura CRM Specialist 
James Whalen

Lead Box Office Assistants 
Caitlin Amero
Aidan Biffinger

Box Office Assistants 
Macy Crow
Remy DeParis
Joel Ferst
Johnette Martin
Sallu Young

MACKY AUDITORIUM 
Director, Macky Auditorium and 
Artist Series 
Rudy Betancourt 

Assistant Director  
for Administration 
Sara Krumwiede 

Assistant Director for Production 
Trevor Isetts

Assistant Director for Patron 
Services and Stakeholder Services
Amanda Wells

Assistant Director of Operations 
Paige Wiedemann

Production Managers 
Richard Barrett 
Scott Wickham 

Front of House Director
Rojana Savoye

Senior House Manager 
Devin Hegger 

House Managers 
Aleighya Dawkins
Pearl Enssle
Brosnan Szabo  

Personnel lists current as 
of Oct. 1, 2025. Visit the  
most up to date staff directory  
at this link.

https://www.colorado.edu/music/administration-and-staff
https://www.colorado.edu/music/administration-and-staff
https://www.colorado.edu/music/administration-and-staff
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