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Dances from The Bartered Bride		 Bredřich Smetana
									         (1824-1884)

Slavonic Dances	 	 Antonín Dvořák
     										          (1841-1904)

Silas Huff, conductor 

“Can-Can” from Orpheus in the Underworld	 	  Jacques Offenbach
     										          (1819-1880)

John McKeever, conductor

—Intermission—

Gold and Silver Waltz	 Franz Lehár
     										          (1870-1948)

Silas Huff, conductor 

Norwegian Dances	 Edvard Grieg
									         (1843-1907)

“Hoe-Down” from Rodeo		  Aaron Copland
     										          (1900-1990)

John McKeever, conductor

Program



Program notes
Program notes by Silas Huff

Dances from The Bartered Bride	
Bredřich Smetana is one of the great Czech nationalists and is still considered a national cultural hero in 
modern day Czech Republic—his statue stands over the Vltava River, just beside the Charles Bridge in 
Prague, and the main melody from his nationalistic tone-poem dedicated to that river chimes in Prague’s 
main train station every time a train arrives or departs the stations. 

Smetana’s greatest opera, The Bartered Bride, is a charming and comical love story, considered by 
many to be the quintessential Czech opera. It was an immediate hit in Prague and quickly spread across 
Europe (it was the only nineteenth-century Czech opera to catch on widely outside of Prague). The dance 
numbers were so popular that the composer arranged a short suite of dances—including a polka, a 
furiant, and a “dance of the comedians”—for the concert hall. 

Slavonic Dances 
Antonín Dvořák belonged to a group of Czech composers (along with Bedřich Smetana and Leoš Janáek) 
who were proponents of a late romantic movement known as nationalism. After studying music in 
Germany, Dvořák moved to Prague where he fell under the spell of Wagner and Brahms, but the music that 
affected him most was Bohemian folk songs. When he won the Austrian State Prize four years in a row, 
his fame began extending from Prague to Berlin and Vienna, and eventually London and America. Dvořák 
became a European superstar with all the benefits: numerous commissions, awards and appointments at 
prestigious conservatories. From 1892 to 1895 he lived in New York, directed a music conservatory and 
composed many of his finest works, including his ninth symphony, the New World Symphony.

In 1978, Dvořák composed a set of Slavonic Dances for piano four-hands. Copies of the piano pieces 
sold faster than the publisher could print them, so they insisted he write a second set. Shortly after the 
publication of the second set of Slavonic Dances, Dvořák orchestrated the lot of them brilliantly. The 
infectious melodies and dancing rhythms, spiced with charming simplicity and unbuttoned exuberance 
are balanced by occasional swings into a darker, sweeter melancholy.

“Can-Can” from Orpheus in the Underworld
Jacques Offenbach was a prolific German-French composer of operetta and other stage works. Born 
and (mostly) raised in the great Prussian city of Cologne, he moved to Paris at age 14 to study at the 
Conservatoire. He studied violin, theory and conducting, but excelled at the cello, of which he was a 
virtuoso performer. He worked in theater pits and played salons for several years, but found his calling 
as a composer with hits like The Tales of Hoffman and Orpheus in the Underworld. In 1840s Paris, the 
can-can, a high-energy, high-kicking dance became popular in dance halls. The “Galop Infernal,” better 
known as the “Can-Can,” from Orpheus in the Underworld quickly became ubiquitous in Parisian dance 
halls, and now appears in movies, television shows, commercials and nearly anywhere else producers 
crib from great classical composers.

Gold and Silver Waltz
Franz Lehar (1870-1948) was a violinist, conductor, military band leader and composer, mostly of 
operetta. At age 18, he began working in opera theaters, and by 26 he was composing his own 
operettas. Most famous for The Merry Widow, Lehár composed no fewer than sixteen operettas, multiple 
film scores, two ballets, and several overtures and dances pieces for orchestra. His Gold and Silver Waltz 



was written for Princess Pauline von Metternich, a wealthy socialite and patron of the arts in Vienna and 
Paris. She requested of Lehár “something especially fine,” and was rewarded with this frivolous, frothy 
and elegantly assembled waltz, suitable for any ball or concert. 

Norwegian Dances
Edvard Grieg is Norway’s musical pride and joy. When he was 15, he moved to Germany to study music 
at the famed Leipzig Conservatory where the music of Mendelssohn and Schumann was fresh in the air. 
These composers, plus Franz Liszt (Grieg’s idol and friend) heavily influenced his early compositions. 
After graduating in 1862, Grieg traveled throughout Europe, and in Copenhagen he came to grips with 
his enthusiasm for Scandinavian music, which set him apart from many of his contemporaries. With 
a burgeoning career at the young age of 29, the Norwegian government granted Grieg a life annuity, 
which allowed him to forget his monetary worries and concentrate on composition. Years later he would 
become a nationalist, dedicating himself to the composition of purely Norwegian music, and living 
happily in his Norwegian villa with his wife.

Grieg composed a suite of four dances inspired by Norwegian mountain folk melodies. The dances meld 
Grieg’s Germanic training with his nationalistic bent. The simple and endearing Norwegian melodies set 
over complex harmonies and figurations capture the imagination of the seasoned concert-goer without 
losing their grounding as iconoclastic folk tunes. 

“Hoe-Down” from Rodeo 
To musicians around the world, Aaron Copland represents all the best characteristics of America in the 
twentieth century. His music reflects the activity of urban life on one hand, and the vastness of open 
spaces on the other. His use of folk songs, jazz elements and aggressive dissonances of a machine age 
are all natural expressions of the man who felt he must be the definition of a twentieth century composer. 
He was, after all, born in 1900.

Copland’s cowboy ballet Rodeo was a smash hit from the first performance in 1942. The piece was 
so successful that Copland arranged a suite of four dance episodes from the ballet score for concert 
performance (the suite actually contains most of the ballet—only five minutes of music was cut). Of the 
four dance episodes from Rodeo, the most enduring is the “Hoe-Down,” which was inspired by a folk 
fiddle reel one might hear on the range on Saturday night. For many Americans, the music is associated 
with movies or television programs—the “Hoe-Down” has appeared in many—or even commercials. 
Upon hearing Copland’s “Hoe-Down” some find it difficult not to think: “Beef...it’s what’s for dinner.”
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Keep in touch! Send your email address to be added to our 
events mailing list at cupresents.org/email

The University of Colorado is committed to providing equal access to individuals with disabilities. 
For more information, visit cupresents.org/accessibility

peRfoRmance
Upcoming performances

Find your next performance at cupresents.org
Can’t make it? Watch live broadcasts of select events at our website!

Wednesday, April 24
Concert Jazz Ensemble and Jazz 
Ensemble ll 
7:30 p.m., Grusin Music Hall

April 25-28
Eklund Opera Program: 
The Turn of the Screw  
An opera by Benjamin Britten
7:30 p.m., Music Theatre

Tuesday, April 30
CU Symphony Orchestra 
7:30 p.m., Macky Auditorium

 Ticketed events     Live broadcast at cupresents.org


