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CU - PRESENTS is the home of performing arts at the University of Colorado Boulder.
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The mission of the University of Colorado Boulder College of Music is
to inspire artistry and discovery, together.
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As we gather, we honor and acknowledge that the University of Colorado’s four campuses are on the
traditional territories and ancestral homelands of the Cheyenne, Arapaho, Ute, Apache, Comanche,
Kiowa, Lakota, Pueblo and Shoshone Nations. Further, we acknowledge the 48 contemporary tribal

nations historically tied to the lands that comprise what is now called Colorado.

Acknowledging that we live in the homelands of Indigenous peoples recognizes the original stewards of

these lands and their legacies. With this land acknowledgment, we celebrate the many contributions of

Native peoples to the fields of medicine, mathematics, government and military service, arts, literature,

engineering and more. We also recognize the sophisticated and intricate knowledge systems Indigenous
peoples have developed in relationship to their lands.

We recognize and affirm the ties these nations have to their traditional homelands and the many
Indigenous people who thrive in this place, alive and strong. We also acknowledge the painful history of ill
treatment and forced removal that has had a profoundly negative impact on Native nations.

We respect the many diverse Indigenous peoples still connected to this land. We honor them and thank
the Indigenous ancestors of this place. The University of Colorado pledges to provide educational
opportunities for Native students, faculty and staff and advance our mission to understand the history
and contemporary lives of Native peoples.


https://www.facebook.com/cupresents/
https://www.twitter.com/cupresents
https://www.instagram.com/cupresents/
https://www.youtube.com/channel/UC-ZKAivZsWnp990-uy-VuTA
https://www.facebook.com/cubouldermusic
https://www.twitter.com/cubouldermusic
https://instagram.com/cubouldermusic/
https://www.youtube.com/user/musicatcu

CU Opera alumna Claire Mccahan and
instructor Jeremy Reger demonstrate
proper COVID-19 protocols during
rehearsals and coaching, 2020.

The future, faster
By Sabine Kortals Stein

Spring semester is fully underway as we continue
our commitment to being a COVID-aware college
and campus.

According to John Davis, who was appointed the
College of Music’s new dean as of the first of the
year, “While these are uncertain times and the future
seems equally uncertain, COVID-19 has pushed

us to leverage technologies in impactful ways that
will surely outlast this pandemic—through distance
learning, collaboration and performing, we’ve risen
to the challenge.
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“We're not only expanding the reach and range of
what’s possible as artists and performers, we're also
adding to our students’ skill sets, and paving the
way toward greater diversity, equity and inclusion
(DEI) in everything we do.

“Put another way, COVID-19 has accelerated our
momentum to leverage various technologies in ways
that elevate College of Music offerings. Despite a
challenging environment, the college’s continued
level of excellence—and evolving, newly emerging
academic activities and performance platforms—
make me incredibly proud.”

In a recent Q&A, Dean Davis shared his own
musical journey, including these excerpts:

When did you first consider music as a career

for yourself?

By the time | was in high school. My bachelor’s
degree is in music education, from Metropolitan
State University here in Colorado. At the University
of Denver, | earned a Master of Arts degree in
performance. Beginning in my 20s, | played

with classical, jazz and commercial groups, and
performed with or for some amazing musicians.
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After performing for a few years, you joined the
military. Why?

| didn’t like school in my 20s, and | thought | didn’t
want to be a teacher. | decided to join the Army

at what would be viewed as the lowest level of
expertise needed, the infantry. | spent two years

INn the army during my initial enlistment, 12 months
of which was spent in South Korea. When Desert
Storm—The Gulf War—began in 1991, my reserve
unit was activated and we were sent overseas to
Germany for four months. Toward the end of my time
in Korea—during the monsoon season, when the
infantry would have to fill sandbags with mud and
rebuild walls and bridges when the rain would wash
them out—I realized that, unlike many of my fellow
soldiers, | didn’t have to do this for a living. And |
realized that the difference between me and most of
them was education.

What was your next move?

| got fired up and committed from that day forward
to education—opening people’s eyes to what’s out
there for them. Knowing that | wanted to teach at a
university level, the shortest path to get there was
for me to return to trumpet and jazz and receive a
doctoral degree.
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You left full-time teaching in 2011 to be an
administrator. Why?

| love doing what | can to support the success of
others. As an administrator, you’re able to see a
“bigger picture” and have the opportunity to make an
Impact that benefits so many others. The challenge
IS great, but the satisfaction of helping our students
and faculty succeed is enormously rewarding.

What excites you about leading the College of Music?
The college has been fortunate to have great
leadership over many years. Supporters of the
college are among the most passionate and caring
people | have known. And the students, faculty and
staff are truly outstanding. At the same time, all of us
realize there is even more we can accomplish toward
the betterment of society through music.

Enjoy Jessie Bauters’ complete interview with Dean
Davis here.
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Persevering Legacy

Socially Engaged Performance

7:30 p.m., Tuesday, March 23, 2021

Milonga par mi amigo
Noelia Escalzo
Isabella Fincher, guitar

Aire Norteno

Maria Luisa Anido
Isabella Fincher, guitar

Khazn’s Recitative: Elu D’vorim

Gabriela Lena Frank
Greg Abrell, violin

Homeland

Allison Loggins-Hull (Flutronix)
Ariel Flach, flute

String Quartet in G major
Florence Price

Il. Andante Moderato
Laena Batchelder, violin
Sam Jarvis, violin
Sela Park, viola
Eliot Johnson, cello
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Dances in the Canebrakes
Florence Price
. Nimble Feet

Reina Krumvieda, piano

Chaconne in G minor for Solo Violin (1996)
Shawn Garmon

Joy Yamaguchi, violin

“The Butterfly” from I Never Saw Another Butterfly
Lori Laitman

Kaisa Hermann, mezzo-soprano
Jacob Eichhorn, clarinet

Suite Mestiza for Solo Violin
|. Hailli (“Prayer”)
lll. Charanguista Viejo (“Old Charango Player”)

Gabriela Lena Frank
Mariama Alcantara, violin

Que he sacado con Quererte
Violeta Parra
arr. Claire Gunsbury and Shelby Roberts

Claire Gunsbury, flute
Shelby Roberts, harp

C-2 CU PRESENTS 2020-21 Season CU COLLEGE OF MUSIC



Rhapsody No. 1
Jessie Montgomery

Hannah Kennedy, violin

Strum for String Quartet

Jessie Montgomery

Rosalee Walsh, violin
Sophia Thaut, violin
Ernie Carbajal, viola
Lizzy Macintosh, cello

Program notes

Milonga par mi amigo

Noelia Escalzo

Noelia Escalzo (b. 1979) is an Argentinian composet,
conductor, pianist and singer. She has written a
concerto for classical guitar, Cancion de Cuna para
Sabina, and three solo works, including Milonga
para un amigo. Milonga para un amigo, dedicated
to the Argentinian classical guitarist, Sergio Puccini,
was premiered in 2017 by Puccini. The milonga, a
popular dance in Argentina in the late 19th century,
incorporates elements of the Cuban habanera, Polish
polka and traditional Argentinian singing. Fast-
paced, energetic and full of syncopation, the early
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milonga style soon led to the creation of the tango in
the 1880s, now Argentina’s most famous style.

Aire Norteno
Maria Luisa Anido

Maria Luisa Anido (1907-1996) was one of the 20th
century’s most influential classical guitarists. Known
informally as “the First Lady of the guitar,” Anido
studied with Miguel Llobet, a student of Francisco
Tarrega, and later became close friends with Andrés
Segovia and Leo Brouwer. Aire Nortefio, her most
popular composition, shows Anido’s Argentinian
roots. It is based on the Bailecito, an Argentinian
folk dance for festivals, usually accompanied

by charangos (lutes), quenas (flutes) and cajas
(percussion). In Aire Norterio, Anido imitates these
different instruments on guitar using pizzicato in the
bass, chords and a tuneful melody.

Khazn’s Recitative: Elu D’vorim
Gabriela Lena Frank

The ways in which Gabriela Lena Frank celebrates
and explores her cultural identity are profoundly
iInspiring to me. As a multicultural American, albeit
with a different heritage than hers, her thoughts
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on her life and experiences resonate deeply with

me. She once said, “l firmly believe that only in the
United States could a Peruvian-Chinese-Jewish-
Lithuanian girl born with significant hearing loss in a
hippie town successfully create a life writing string
quartets and symphonies.” While she is perhaps
better known for her works inspired by her South
American heritage, this piece is inspired by her
father’s Jewish-Lithuanian heritage. About him and
this piece, she writes that “he spoke of being moved
by the many renowned Jewish cantors (khazn) that
would sing in New York synagogues at the time. To
him, they sounded like grown men crying, and crying
without embarrassment or inhibition in front of the
congregation.” Here is a piece of Gabriela, and with
it a piece of me. —Greg Abrell

Homeland
Allison Loggins-Hull (Flutronix)

Commissioned by The Texas Flute Society for the
2018 Myrna Brown Competition, Homeland explores
the concept of home and the disruption of familiarity.
Loggins-Hull writes several phrases indicative of the
mood of the piece:
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“When you are forced to leave your country in order
to survive. When the people of your country are
completely divided. When your country has been
destroyed by a natural disaster. A human disaster. |s
home still home?”

Loggins-Hull uses extended techniques to create
unease through disruptions in tone, pitch and
melodic material. Timbral trills and quarter-tones
are used, and rapid, repetitive shifts in tempo and
volume contribute to the atmosphere. Nearing

the end of the piece, we move to a major tonality.
Loggins-Hull utilizes three 3/8 bars as short
interjections, which | interpret as the seeds of hope
and possibility in new circumstances.

String Quartet in G major
Florence Price

Florence Price was one of the first Black female
composers to achieve significant recognition, and
the first to have an orchestral work performed by a
major American orchestra. Her music is experiencing
a renaissance after being largely forgotten following
her death. Born in Arkansas in 1887, she learned
piano from her mother early on and enrolled in New
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England Conservatory at only age fourteen. She
moved to Chicago in 1927, where she continued her
compositional studies and achieved success with

a unique style that blended her European classical
training, African American spirituals and blues. Many
of her works, including this quartet, were lost for
decades, rediscovered only in 2009 in a dilapidated
house that had been her summer home. String
Quartet No. 1 in G Major, written in 1929, received
its modern premiere in 2015. The quartet consists of
two movements. The second, slower movement is a
rapturous, nostalgic reflection on the first. It opens
with shimmering, delicate harmonies supporting a
folk-like melody, a world seen through rose-tinted
glasses, before launching into a devious, spirited
middle section that decays darkly to an unresolved
unison. The sentimental opening returns, capped with
a heartwarming coda that fades wistfully to silence.

Dances in the Canebrakes
Florence Price

Florence Price was born in Little Rock, Arkansas
In 1887, where she studied at the New England
Conservatory of Music. She graduated in 1906
with a Soloist’s Diploma in organ performance
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and Teacher’s Diploma in piano performance.

During her lifetime, Price composed more than

300 compositions; her works were performed

by orchestras such as the Chicago Symphony
Orchestra, Michigan W.P.A. Symphony and United
States Marine Band, and vocalists including Ellabelle
David, Todd Duncan and Blanch Theborn. Price was
the first African American woman composer to gain
national recognition, and her music not only reflects
her cultural heritage, but helped define American
classical music. Dances in the Canebrakes is a short
suite for piano that was composed in 1953, later
arranged into an orchestral suite by William Grant
Still. Dances in the Canebrakes: . Nimble Feet is

a rag piece with a charismatic and cheeky melody
that resembles dancing, nimble feet. This was one of
Price’s final works before untimely death in 1953.

Chaconne in G minor for Solo Violin
Shawn Garmon

The Chaconne in G minor for Solo Violin was
written by Shawn Garmon, an American cComposer.
Garmon received her doctorate from the University
of Oklahoma, three degrees from Wichita State
University in instrumental conducting, music theory
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and composition and a Bachelor of Music in theory
and composition. Her compositional output spans
a wide range of mediums, including string quartet,
woodwinds and percussion. Her works are deeply
iInfluenced by her early involvement in jazz, which is
apparent in her Chaconne for Solo Violin.

“The Butterfly” from I Never Saw Another Butterfly
Lori Laitman

Lori Laitman’s song cycle | Never Saw Another
Butterfly is set to the poetry of Pavel Friedmann,
Koleba and Franta Bass, all three of whom were
children killed during the Holocaust. They had

been imprisoned in Terezin, a Czech ghetto and
concentration camp that more than 150,000 Jews
were sent to, and only about 17,000 of which
survived the war. The children’s poetry was created
with the help of Friedl Dicker-Brandeis, who secretly
taught art classes in the concentration camp. Before
Dicker-Brandeis was transported to Auschwitz, she
was able to save the children’s artwork and poetry
by hiding it in two suitcases that she left in Terezin.
After the war, the poems and artwork were compiled
INto a collection by the same name as this cycle. The
piece that | will be performing, “The Butterfly,” opens
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the set. The poem tells of how the child tries to find
beauty in the world despite the ugliness of their reality.

Suite Mestiza for Solo Violin
Gabriela Lena Frank

Inspired by the mixed-race cultures of Andean South
America, Suite Mestiza for Solo Violin draws directly
on sights and sounds from trips to Peru taken with
my mother as traveling companion. As joint personal
journeys of remembrance and identity (my mother
as a Peruvian born Chinese-Indian-Spanish costena,
or coastal native, who would emigrate to the States
upon marrying my father; and me as the American-
born Latina), experiences that might be deemed
rather ordinary instead have a miraculous cast for
us. Some of these are portrayed in the following
movements of this violin suite:

|. Hailli (“Prayer”): Inspired by the lyrical religious
songs with Quechua texts, the native non-Spanish
language of Peruvians.

lll. Charanguista Viejo (“Old Charango Player”): The

quirky and humorous song of an elderly player of the
charango, a small high-pitched guitar constructed
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with the body of an armadillo, is the inspiration for
this short movement. —Gabriela Lena Frank

Que he sacado con Quererte
Violeta Parra
arr. Claire Gunsbury and Shelby Roberts

Violeta Parra’s (1917-1967) love song Que he
sacado con quererte (“What have | gotten from
loving you”) is a beautiful example of the breadth

of the folklorista’s oeuvre. Most well known for her
influence on the Nueva Cancion movement in Chile
and the political content of her songs, Parra focuses
on love and loss in the poetic lyrics of this lesser
known work. After discovering Natalia Lafourcade’s
2017 version of the piece, the Lark and Sparrow duo
(harpist Shelby Roberts and flutist Claire Gunsbury)
were inspired to create an arrangement.

Interested in balancing their own voices with

those of Parra and Lafourcade, Lark and Sparrow
translated the weighted, percussive textures from
Parra into palm hits on the soundboard of the harp
and vocalizations on the flute. The flute quotes a
motif played on the quena (a traditional Andean
flute) from one of Parra’s recordings, and sections
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of improvisation allows Lark and Sparrow to involve
Parra and Lafourcade in a musical conversation.
Lafourcade’s vocal inflections influenced melodic
decisions, and the smooth, nostalgic tone of
Lafourcade’s recording is woven throughout the
arrangement. Parra and Lafourcade’s music brings
a new life to valuable cultural works, and this
arrangement seeks to do the same.

Rhapsody No. 1
Jessie Montgomery

Rhapsody No. 1 was written by American violinist-
composer Jessie Montgomery. She grew up in
Manhattan’s Lower East Side during a time of great
change within the community. Her parents “regularly
brought Jessie to rallies, performances, and parties
where neighbors, activists, and artists gathered to
celebrate and support the movements of the time.

It is from this unique experience that Jessie has
created a life that merges composing, performance,
education, and advocacy.”

Rhapsody is the most recent piece in a centuries-

old thread that begins with J.S. Bach, moves
through Eugene Ysaye, and then meets Montgomery.
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Bach’s six sonatas and partitas for solo violin

are considered by many to be some of the most
personal pieces that violinists ever perform. After
hearing these works performed, Ysaye was inspired
to write his own set of six sonatas. He dedicated
each sonata to one of his contemporaries and made
compositional decisions loosely based on each
violinist’s personality. In her program notes for the
piece, Montgomery states that “Rhapsody draws on
iInspiration from the Ysaye solo violin works ... This
piece is intended to be part of a set of six solo violin
works, each of which will be dedicated to a different
contemporary violinist, and inspired by a historical
composer.” —Hannah Kennedy

Strum for String Quartet
Jessie Montgomery

Vibrant colors, haunting melodies and eclectic
textures define this remarkable piece, composed by
an equally remarkable woman. Jessie Montgomery
IS a violinist, composer and educator, and one of
the leading contemporary musicians of our time.
Her musicianship is unparalleled as a performer in
the Catalyst Quartet and as composer-in-residence
for the Sphinx Virtuosi, an organization dedicated
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to providing opportunity for African American

and Latinx musicians. As is showcased in Strum,
Montgomery’s compositions are challenging and
deeply engaging in their intricacies. They expand

the boundaries of classical repertoire while paying
homage to the beauty of the tradition. Strum
challenges the ensemble to play united through the
complex rhythms while embodying pastoral joy in the
diverse pizzicato.

Montgomery also unites her passion for social
justice into her work as a musician. For her, music
IS @ means for celebrating, uniting, and showcasing
people in their diversity. “l imagine that music is

a meeting place at which all people can converse
about their unique differences and common stories.”
—Jessie Montgomery
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Concéert Jazz Ensemble, early 2020

Watch. Listen. Gather. Online.

Each week, we bring you curated creations from the
artists you’d see in any other CU Presents season, in
the comfort of your own home.

Sign up for reminders

Learn more
about new content
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Today and every day,
your support matters.

Gifts to the College of Music Dean’s Annual Fund
have a greater impact than ever before, serving as
the college’s lifeline to address the rapidly changing
needs of our students, faculty, staff and programs.
Your support helps keep our people safe and our
music alive.

Click here to OR Call to make a gift
give online at 303-492-3054
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Silver and Gold

MUSIC SCHOLARSHIP PROGRAM

Give the gift of a musical education

Top 3 reasons to join:

1
Provide financial support to student musicians

2
Recruit more students to the College of Music and build
our national reputation

3
Join a community of music lovers and celebrate at the
college’s annual scholarship celebration dinner

.earn more;

giving.cu.edu/silverandgoldmusic

@ College of Music
UNIVERSITY OF COLORADO BOULDER
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Personnel

COLLEGE OF MUSIC CABINET

Dean
John Davis

Associate Dean for
Graduate Studies
Margaret Haefner Berg

Assistant Dean for Concerts
and Communications
Joan MclLean Braun

CU PRESENTS

Executive Director
Joan MclLean Braun

Marketing and PR Director
Laima Haley

Operations Director
Andrew Metzroth

Interim Director of
Communications, College of Music
Sabine Kortals Stein

Director, Macky Auditorium
Rudy Betancourt

Interim Advancement
Administrative Officer
Ashley Harkrader

Director of Strategic Initiatives
and Special Assistant to the Dean
Alexander George

Assistant Director of Marketing
Daniel Leonard

Assistant Director of Public Relations
Becca Vaclavik

House Manager
Rojana Savoye

Publications Specialist
Sabrina Green

Box Office Manager
Christin Woolley

Box Office Services Coordinator
Adrienne Havelka

COLLEGE OF MUSIC OPERATIONS

Senior Piano Technician
Ted Mulcahey

Piano Technician
Mark Mikkelsen

Travel and Guest Artist
Coordinator
Elise Campbell

Recording Engineer
Kevin Harbison

Facilities and Operations
Coordinator
Peggy Hinton

Media Specialist
Dustin Rumsey

As of Feb. 23, 2021

Assistant Dean for Budget
and Finance
Carrie Howard

Associate Dean for Undergraduate
Studies and Enroliment
Management

Matthew Roeder

Social Media Assistant
Erika Haase

Video Producer
Vanessa Cornejo

Interim Digital Communications
Coordinator
Tiara Stephan

Marketing Assistant
Natalie Werner

Public Relations Assistant
Olivia Lerwick

Scheduling and Operations
Coordinator
Devin Welch
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Sabine Kortals Stein
Becca Vaclavik

Designer
Sabrina Green

Contributors
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Sabine Kortals Stein
Becca Vaclavik

Photography
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Evan Boretz
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