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Richard O’Neill’s time has arrived
By Becca Vaclavik
People often wonder how great talents come to fall 
in love with their craft. Most assume it’s generational, 
raising questions of nature versus nurture. Are we 
born with our gifts? Or do the people we love instill 
their own dreams and desires within us?

“I believe it has to come from somewhere, right?” 
muses Richard O’Neill, the newest member of the 
Takács Quartet.

O’Neill doesn’t come from a family of musicians. But 
the love and appreciation for music, at least, is in his 
blood. Growing up in his grandparents’ home in rural 
Washington, he often had to find ways to occupy 
himself. From a very young age, O’Neill would spend 
hours every day making his way through their massive 
record collection and listening to various LPs. 

Nurture, then. And nature, too.

“My mom wasn’t a musician; she was never given 
the chance. But she could sit down at a piano and 
play church hymns without anyone showing her how. 
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She had perfect pitch. I think I got my gifts from her.”

The music of his childhood stuck with him. In the 
years since, O’Neill has built a career teaching and 
playing the viola internationally. Throughout it all, he 
confesses, he had his eye on the Takács Quartet. In 
fact, he first auditioned for the quartet in 2005, but 
Geri Walther was destined for the group at that time.

“I was deeply disappointed,” O’Neill confesses. “I took 
it very hard. I remember getting the call from them, 
but they said, ‘This is not the right time in your life.’”

The right time, as it turns out, is now. Last fall, 
O’Neill flew out to Boulder to audition once again for 
the group. “We dove into Bartók, Beethoven, Mozart 
and Brahms. It was like a dream.”

The rest is history, though a curious one. O’Neill 
was invited to join, as he puts it, one of the greatest 
string quartets of all time in one of the most beautiful 
communities in the world. But he officially took 
up rehearsals in June, during the height of the 
COVID-19 pandemic. In order to rehearse, the group 
had to live very closed lives, hardly going out, except 
to one another’s homes. 
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The chaotic start has only reiterated that O’Neill 
is exactly where he was meant to be, where his 
childhood dreams have always been leading.

“For a lot of artists this has been a cataclysm—no 
concerts, no traveling, no music making. So to be in 
the quartet at this time, it’s fortuitous. 

“Making music is sacred. It is one of our great gifts 
to be together and to share this sublime music with 
people. I can’t imagine anything more wonderful.”
While campus remains closed to audiences, this fall the Takács Quartet will 
livestream their Grusin Hall series concerts to subscribers in the comfort and 
safety of their own homes.

Make History: Become a Member
naacpbouldercounty.org

https://naacpbouldercounty.org/
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Takács Quartet
Fanny Mendelssohn and  
Felix Mendelssohn

Streaming Nov. 1-29, 2020
Virtual performance streamed from 

Grusin Music Hall

String Quartet in E-flat Major 
Fanny Mendelssohn Hensel (1805-1847)
	 I. Adagio ma non troppo 
	 II. Allegretto
	 III. Romanze
	 IV. Allegro molto vivace
 
String Quartet No. 6 in F minor, Op. 80
Felix Mendelssohn (1809-1847)
	 I. Allegro vivace assai
	 II. Allegro assai
	 III. Adagio
	 IV. Finale: Allegro molto

—Intermission—

String Quartet No. 2 in A minor, Op. 13 
Felix Mendelssohn (1809-1847)
	 I. Adagio – Allegro vivace 
	 II. Adagio non lento 
	 III. Intermezzo. Allegretto con moto – 
	     Allegro di molto 
	 IV. Presto – Adagio non lento



C-2      2020-21 Season	 TAKÁCS QUARTET

Program notes
By Marc Shulgold

String Quartet in E-flat Major
Fanny Mendelssohn Hensel (1805-1847)
Despite extensive musical training, Fanny 
Mendelssohn never achieved a public profile, 
spending her sadly brief life in her younger brother 
Felix’s illustrious shadow. In fact, Fanny’s published 
songs were credited to her brother. (No, Felix didn’t 
intend to steal them; it was a necessary ruse, given 
the prejudice against women who composed.) 
During Felix’s visit with Queen Victoria in 1842, Her 
Majesty sang a favorite song of his, “Italien,” after 
which he informed her that it was in fact written by 
his sister. Late in life, Fanny finally submitted works 
under her own name, and her music was performed 
at private parties called “Sunday Musics” in the 
home she shared with her husband, the painter 
Wilhelm Hensel. 

There is an intriguing freedom of construction in 
Fanny’s quartet, noticeably in its opening movement, 
which is miles away in tonality and mood from 
the work’s stated key of E-flat. The sadness in 
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that music is broken by the energetic Scherzo-
like Allegretto—shimmering music understandably 
favored by Felix. Observe its well-drawn fugal 
section in the middle. The soul of this quartet lies in 
the dark, passionate Romanze in G minor, displaying 
Fanny’s unbridled, often rebellious personality (in 
contrast to her brother’s more reserved demeanor). 
In the high-energy final Allegro, the home key of 
E-flat emerges. Those close harmonies and unison 
passages in the violins and the soaring melodies 
over agitated accompaniment show Felix’s influence. 
The work was likely played at one of Fanny’s 
“Sunday Musics,” though she clearly hoped for more 
exposure: “Receive my thanks for your satisfactory 
review of my quartet,” she wrote her brother, adding, 
“Will you have it performed sometime?” Alas, Felix 
never followed up on her request.

String Quartet No. 6 in F minor, Op. 80
Felix Mendelssohn (1809-1847)
“If the sight of my handwriting checks your tears, 
put the letter away for we have nothing left now but 
to weep from our inmost hearts.” So wrote Felix 
Mendelssohn to the husband of the composer’s 
beloved sister Fanny. It’s no exaggeration to suggest 
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that Felix’s life ended with her sudden death on 
May 14, 1847—six months prior to his own passing 
on Nov. 4. Receiving the news sent him into a 
permanent depression. She had been, in his words, 
“present at all times, in every piece of music, and in 
everything that I could experience, good or evil.” His 
health quickly deteriorated and life turned to “gray 
on gray.” Encouraged by his wife Cécile, he traveled 
to Lucerne, where he painted and managed to 
compose. In September, he completed his sixth and 
final string quartet. 

This piece should not be heard simply as a journey 
through Mendelssohn’s state of mind. Yes, we sense 
his anguish in the devastating opening pages of the 
Allegro assai, a fury that continues in the following, 
equally anguished Allegro—which concludes with the 
hopeless wisp of quietly plucked strings. Emotion 
pours out in every phrase of this piece. And yet, we 
can admire its controlled brilliance, such as the wave 
of whirlwind tremolos in the breathtaking finale, an 
Allegro molto unbridled until the last two chords. 
Predictably, the Adagio is a relief from the fury of its 
surrounding movements, emerging as an elegy to 
Fanny (Felix described the quartet as a requiem for 
her). This movement may bear the same F-minor 
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key signature as the other three, but here the music 
unfolds in the brighter relative major, A-flat. Still, 
there is no solace—only heartbreak. 

String Quartet No. 2 in A minor, Op. 13 
Felix Mendelssohn (1809-1847)
At the tender age of 18, Felix Mendelssohn carried 
all the passions of a youth living in a passionate 
time—and it shows in his early works. For an 
example of the romantic era at its early peak, 
look no further than Mendelssohn’s exquisite 
A-minor quartet. On the one hand, subtle nods 
to Beethoven’s late quartets, the use of dramatic 
pauses, several soliloquy-like recitatives and 
brief motifs reveal Beethoven as Mendelssohn’s 
inspiration. But then, also present is a young lady—
no, not Cécile, whom he married later—Betty Pistor, 
a friend of his sister Rebekah. Mendelssohn poured 
his feelings into a poem titled “Frage” (“Question”), 
with an alternate title, “Ist es wahr?”, asking, “Is it 
true that you are always there?” He then turned his 
poem, which he ascribed to “H. Voss,” into a song, 
affixed to the quartet’s title page. Both the song (Op. 
9, No. 1) and Op. 13 were published in 1830. 
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The song’s melancholy tune serves as the basis 
for the A-minor quartet. It’s heard in the plaintive 
opening (the words “Ist es wahr” are represented 
by a three-note phrase just prior to the agitated 
Allegro’s start). This touching beginning will return as 
a final acceptance of loss in the quartet’s subdued 
conclusion. The tender second movement is marked 
by an unexpected fugue, introduced by the viola, 
that becomes anxious until a violin recitative brings 
the calming Adagio full circle. Mendelssohn, the 
lover of flittering forest fairies, emerges in the middle 
section of the otherwise gentle Intermezzo. More 
angst surfaces in the galloping finale, launched by 
yet another recitative from the first violin, with more 
episodes of dramatic introspection culminating in 
an extended bit of weeping from the solo violin and 
a reprise of the opening movement’s question of 
longing.
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About the performers
The Takács Quartet, now entering its 46th season, 
is renowned for the vitality of its interpretations. 
The Guardian recently commented: “What endures 
about the Takács Quartet, year after year, is how 
equally the four players carry the music.” BBC Music 
Magazine described the group’s recent Dohnányi 
recording with pianist Marc André Hamelin as “totally 
compelling, encapsulating a vast array of colours 
and textures.” Based in Boulder at the University of 
Colorado, Edward Dusinberre and Harumi Rhodes 
(violin), Richard O’Neill (viola), and András Fejér 
(cello) perform 80 concerts a year worldwide.
 
In June 2020, the Takács Quartet was featured in the 
BBC television series Being Beethoven. The ensemble 
also released an album of piano quintets by Amy 
Beach and Edward Elgar, a fitting way to celebrate 
Geri Walther’s 15 years as the Takács’ violist before 
her retirement from the group. The members of the 
quartet welcomed Richard O’Neill as their new violist 
in June and are looking forward to many exciting 
projects during their first season together. 
 
The Takács records for Hyperion Records, and its 
releases for that label include string quartets by 

http://takacsquartet.com/index.php?lang=en
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Haydn, Schubert, Janáček, Smetana, Debussy 
and Britten; piano quintets by César Franck and 
Shostakovich (with Marc-André Hamelin); and viola 
quintets by Brahms (with Lawrence Power). For its 
albums on the Decca/London label, the quartet has 
won three Gramophone Awards, a Grammy Award, 
three Japanese Record Academy Awards, Disc 
of the Year at the inaugural BBC Music Magazine 
Awards and Ensemble Album of the Year at the 
Classical Brits. Full details of all recordings can be 
found at takacsquartet.com.

The members of the Takács Quartet are 
Christoffersen Faculty Fellows at the University 
of Colorado Boulder. The quartet has helped to 
develop a string program with a special emphasis on 
chamber music, where students work in a nurturing 
environment designed to help them develop their 
artistry. Through the university, two of the quartet’s 
members benefit from the generous loan of 
instruments from the Drake Instrument Foundation.  
The members of the Takács are on the faculty at the 
Music Academy of the West in Santa Barbara, where 
they run an intensive summer string quartet seminar, 
and are Visiting Fellows at the Guildhall School of 
Music.

http://takacsquartet.com/index.php?lang=en
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Watch. Listen. Gather. Online.
Each week we bring you curated creations from the 
artists you’d see in any other CU Presents season, in 
the comfort of your own home. 
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Today and every day, 
your support matters.

CU Presents inspires thousands of arts patrons of all 
ages every year. Your gift helps support the people 
and activities of our performing arts programs in this 
time of uncertainty.

How to give to the Takács Quartet Program  
Support Fund:

Call to make a gift 
at 303-492-3054OR
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Thank you to our  
Takács Quartet donors
Anonymous
Leslie and Philip Aaholm
Marcia Geissinger and Neil Ashby
Ingrid Becher
Mary Bell
Ellen and Dean Boal
Lyle Bourne and Rita Yaroush
Louise and Bill Bradley
Bill and Alice Bradley
Corrine Brase
Robert Brill
Pamela Barsam Brown and 
 Stanley Brown

Pat Butler
Shirley Carnahan
Tom and Carol Cech
Barbara and Chris Christoffersen
Pauline and Noel Clark
Catherine and Stephen Collins
Charlotte Corbridge
Price Cowden
JoAnn and Richard Crandall
Barbara and Carl Diehl
Robbie Dunlap
David Dunn
Peter Ewing
Jan Fargo and James Wallace, Jr.
Stephen Fincher
Lisa Fischer-Wade
William Ford
Johannah and Otto Franke
Lauren Frear
Mayumi Fujita
Ken Gamauf
Joan and Robert Goddard
Herman Goellnitz
Ken and Dianne Hackett
Julie and Alan Halpern
Nancy and Keith Hammond
Deborah Havas
Ann and Russell Hayes
Anne Heinz and Ran Yaron

Ruthanne and John Hibbs
Jon and Liz Hinebauch
William Hoffman
Ruth and Richard Irvin
Kyonggeun and Bruce Johnson
Judy and Gary Judd in memory of 
Fay Shwayder

Caryl and David Kassoy
Carol and Tony Keig
John Kempton
Mireille Key
Bruce Kindel
Walter and Eileen Kintsch
Madge Kistner
Judith and Peter Kleinman
Keith Kohnen
Carol Kovner
Judith and Michael Lavinsky
Margaret LeCompte
Harold and Joan Leinbach
Alice and Judah Levine
Patience and Jim Linfield
Patricia Lisensky
Albert Lundell
Donna Lyle
Jerry and Heidi Lynch
Karl Maier
Carrie Malde
Nancy and Kim Malville
Maxine Mark
Kim Matthews
Melinda Mattingly
Pamela and Edward McKelvey
Lise Menn
Kathleen Naughton
Christine Arden and David 
Newman

Ginna Newton
Brenda and Arno Niemand
Margaret Oakes
Margot Pepper
Rudy and Margaret Perez

Faith and Roy Peterson
Julie and Wayne Phillips
Vivianne and Joel Pokorny
Elissa Stein and Richard Replin
Janet Robertson
Joanna and Mark Rosenblum
Lori and Bob Schuyler
Ruth Seagull
Alan Segal
Susan and David Seitz
Gail and Michael Shimmin
Catherine Skokan
Andrew Skumanich
Grietje Sloan
Carol and Arthur Smoot
Helen Stone
Anthony and Randi Stroh
Barbara Tamplin
John and Carson Taylor
Elaine Taylor
Larry and Ann Thomas
Dorothy and Robert Thompson
Marion Thurnauer and Alex Trifunac
Kenneth Tindall
Alison Craig and Stephen Trainor
Laurie and Arthur Travers, Jr.
Mary and Peter Van Etten
Caroline and Richard Van Pelt
Katherine Van Winkle
Betty Van Zandt
Lois and Gordon Ward, Jr.
Linda Warfield
Rena Wells
David Williamson
Catharine and Thomas Woods
Elaine Yaffe

This list includes Takács Donors of $100+ 
between 8/1/2019 and 8/21/2020. Every 
effort has been made to present this list 
as accurately as possible. If you have any 
questions, please contact 303-492-4072.

With gratitude, we acknowledge Publishing House
for our longstanding relationship collaborating on print programs for the Artist 
Series, Colorado Shakespeare Festival, Eklund Opera Program, Holiday Festival 
and Takács Quartet. We eagerly look forward to the day we can start printing 
with them again.

https://cupresents.org/giving/the-takacs-society/
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COLLEGE OF MUSIC
Dean
Robert Shay
Associate Dean for Graduate Studies
Margaret Haefner Berg
Assistant Dean for Concerts and Communications
Joan McLean Braun
Senior Associate Dean
John Davis
Interim Assistant Dean for Advancement
Angela Farone

Director of Strategic Initiatives and Special Assistant 
to the Dean
Alexander George
Assistant Dean for Budget and Finance
Carrie Howard
Associate Dean for Undergraduate Studies and 
Enrollment Management
Matthew Roeder

CU PRESENTS
Executive Director
Joan McLean Braun 
Marketing and PR Director
Laima Haley 	
Operations Director
Andrew Metzroth
Director of Communications, College of Music
Jessie Bauters 	
Director, Macky Auditorium
Rudy Betancourt
Assistant Director of Marketing
Daniel Leonard 
Public Relations Manager
Becca Vaclavik
Publications Specialist
Sabrina Green 	
Digital Communications Assistant
Tiara Stephan
Marketing Assistant
Natalie Werner
Public Relations Assistant
Olivia Lerwick
Social Content Creator
Erika Haase	
Video Producer
Vanessa Cornejo
Box Office Manager
Christin Woolley 

Box Office Services Coordinator
Adrienne Havelka
House Manager
Rojana Savoye
Senior Piano Technician
Ted Mulcahey
Piano Technician
Mark Mikkelsen
Travel and Guest Artist Coordinator
Elise Campbell
Recording Engineer
Kevin Harbison
Media Specialist
Dustin Rumsey
Scheduling and Operations Coordinator
Devin Welch
Director of Development
Ashley Harkrader
Assistant Director of Development
Lauren Nichols
Assistant Director of Annual Giving and Alumni 
Engagement
Emily Chesnic
Senior Events Manager
Katie Neal
Program Manager for Strategy and Stewardship
Madison Munn
Development Assistant
Caitlin Stokes
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