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College of Music’s Faculty Tuesdays series
celebrates 22 years of community-focused
music making

By Ally Dever

CU Boulder’s College of Music has been offering free, live
faculty performances to the Boulder community for more
than two decades.

As part of the long-running Faculty Tuesdays series,
professional musicians in the college play concerts every
Tuesday during the fall and spring semesters, offering
students and community members the opportunity to
experience firsthand the renowned talent housed right here
on campus.
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Daniel Sher, former College of Music Dean, and Joan
MclLean Braun, assistant dean for concerts and
communications and executive director of CU Presents,
started the popular Faculty Tuesdays series in 1999.

“With this series, the College of Music launched something
unique,” Sher said. “There really wasn’t a formal approach
to faculty recitals at other schools and colleges at the time.”

But word of the first-of-its-kind series quickly spread

to other universities. Sher routinely attended several
conferences and roundtables for music deans and directors
across the country, and found many of his colleagues at
other institutions were inspired by Faculty Tuesdays. Some
even expressed interest in similar programs of their own.

“Music deans at other schools would ask how we got such
a large audience to the concerts and how we got faculty to
participate,” he said.

Since then, several music schools across the country have
instituted similar programs, like Yale’s Faculty Artist Series,
Arizona State University’s ASU in Concert Series and
Michigan State University’s Faculty Recital Series.

Craft and collaboration

Distinguished Professor of Piano David Korevaar has

been a frequent performer at Faculty Tuesdays since its
iInception, participating in over 70 individual performances.
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As a world-renowned professional musician who has
performed throughout the United States, Europe, Asia,
and Central and South America, Korevaar believes Faculty
Tuesdays offers something special.

“This iIs one of the best audiences | play for
anywhere in the world,” Korevaar said. “And as
performers, that’'s what musicians are all about.”

For faculty, the series has served as a platform to practice
their craft. It provides them with an appreciative audience
and a free venue to try out their material before they take
it on the road—an opportunity that’s not offered to most
professional musicians.

And, by allowing performers to schedule their slots in
advance, it also inspires faculty to plan collaborative
performances with colleagues in different departments,
bringing a new dimension to the weekly performances.

“With the introduction of Faculty Tuesdays, our professors
were less siloed and began to appreciate one another,
and learn more about the artistry and abilities of their
colleagues,” Sher said.

“It contributed significantly to the climate of collaboration
that the college enjoys today and elevated the mutual
respect and admiration between our faculty members.”
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Unlike other concerts, attendees don’t have to drive far and
pay expensive fees to hear professional quality music.

Chris Brauchli, a violinist and longtime donor to the College
of Music, has attended Faculty Tuesday performances
since the series’ inception.

“The quality and level of the talent continues to blossom,
and it makes the concerts superb,” he said. “It’s a real
treat for people who live here to be able to hear these
performances for free on a weekly basis.”

The College of Music relies on community donations to
continue to host Faculty Tuesdays.

To encourage others to donate, Brauchli has been known
for his “magic envelope” bit on occasional Tuesday events.
Formerly inserted in each hardcopy program, there was an
envelope for voluntary donations.”

“As a joke, I’ve pointed out that attendees can tear it off,
throw it away and it becomes trash,” he said. “Or, they
can put money inside, mail it back to the college and it
becomes gold.”

*With the College of Music’s move to digital programs, give
here to add your support for the Faculty Tuesdays series.
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Chamber Winds

Matthew Dockendorf, conductor
Zach Cheever, graduate conductor

7:30 p.m., Wednesday, Oct. 6, 2021
Grusin Music Hall

Program

Shadow Song (2016)
Yo Goto (b. 1958)

Flute: Michelle Brannon, Olivia Conner
Oboe: Zane Holland

Bassoon: Ross Lowry

Clarinet: Ashley Civelli, Karena Pruitt
Bass clarinet: Caden Craig

Alto saxophone: Carter DeSouza
Tenor saxophone: Will Foster

Bari saxophone: Josh Sweeney
Trumpet: Anna Kallinikos, Ben Golden
Horn: Olivia Walt

Trombone: Daniel Orthel, Kyle Nakaji
Euphonium: Eunjeong Lee

Tuba: Lucy Rogers, Marco Tovar-Esparza

Double bass: Elliot Elder

Percussion: Annalise Goetz, Jordyn Kurlander
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Letters from the Traveling Doll (2021)
Nicole Piunno (b. 1985)

1. Love and Loss

2. The Mountains are Calling
3. Star Gazing

4. Cityscapes

5. Love Will Return

Flute: Ayla Lantz, Sam Nixon

Oboe: Ricky Arellano

Bassoon: Rose Hansen

Clarinet: Blair Williamson, Gena Rumsey
Bass clarinet: Rylan Nichols

Alto Sax: Ethan Mead

Trumpet: Karen Buri, Devin Rocha
Horn: Ervin Keeling, Josiah Smith
Trombone: Kendall Walker
Euphonium: Jorin Benson

Tuba: Evan Allenson

Double bass: Elliott Elder
Percussion: Eliot Sale, Mike Tetreault

Serenade for Kristin (2018)
Frank Ticheli (b. 1958)

Peter Cooper, oboe

Flute: Ayla Lantz, Lexi Nigro

Clarinet: Kevin Halsey, Carson Conley
Bass clarinet: Rylan Nichols
Bassoon: Rose Hansen, Ross Lowrey
Horn: Megan Twain

Percussion: Juli Ennis

Harp: Shelby Roberts

Double bass: Elliott Elder
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Méditation (1887/2019)
Charles- Edouard Lefébvre (1943-1917)
trans. Matthew R. Arau

Zach Cheever, conductor

Flute: Madison Tallman

Oboe: Emilie Feve

Clarinet: Gabby Barbic, Julia Joffrion
Horn: Joy Xiaodan, Dane Burton

Bassoon: Laynie Metsker, Larissa Harrison

Slate (2019)
Kevin Poelking (b. 1988)

Trumpet: Colin Terk, Nate Johnson
Horn: Megan Twain, Max Campbell
Trombone: Jake Spies

Bass Trombone: Harland Nicholson
Euphonium: Ash Zipperich

Tuba: John Lettang

Percussion: Ryder Hales, Aidan Roux
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Program notes

Shadow Song (2016)
Yo Goto (b. 1958)

Shadow Song was commissioned by “KYO-EN XIX, 2016,” a concert of new/
unpublished works for wind band, as a part of its “The School Band Project.”
This project produces new pieces for school bands, especially for smaller
ensembles; therefore, the commission requires composers to create medium-
grade pieces having limited instrumentation.

In this work, the entire ensemble consists of small chamber-ensemble groups.
They are musically connected with, and are frequently conflicted by each
other, and sometimes a group performs as a “shadow” of another group.

The title is derived from such a relationship. In order to create the chamber
groups, players sometimes have to change their performing places, and to
show conflicting relationships between groups, one may perform with different
tempo, meter, and/or key from the rest. Because the piece is focused on the
concept of “shadow,” In darkness let me dwell, a lute song by John Dowland
(1563-1626) is quoted to symbolize those shadows, and all musical materials
of the piece are derived from this song.

Yo Goto (b. 1958, Akita, Japan) is a Japanese composer. Goto received his
BME degree from Yamagata University, Japan, and studied composition with
Shin-ichiro Ikebe at the Tokyo College of Music, completing a performance
diploma course. Having been active as a composer, arranger and clinician

in Japan since 2001, he moved to Texas to study with Cindy McTee at the
University of North Texas. He holds a MM in composition and a MME from UNT,

Goto is recognized as one of the leading composers and arrangers in the
United States and Japan. Recently, his works have been performed at the
conventions of CBDNA, TBA, FMEA and at The Midwest Clinic. Goto is also
considered a distinguished educator and researcher in the field of wind
music. He frequently writes and lectures on the topics of selecting music for
school band programs and the educational goals of band teaching. He has
discussed new American and European wind literature with Japanese band
directors at every level for over ten years, and his information is recognized as
an educational standard in Japan. For excellence in clinics and wind literature
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research, Goto received the Academy Award from the Academic Society of
Japan for Winds and Band in 2000. He also won the second place of the solo
harp composition of the 2006 USA International Harp Competition.
—Program Note: Bravo Music

Letters from the Traveling Doll (2021)
Nicole Piunno (b. 1985)

In the words of the composer: “The idea for Letters from the Traveling Doll
came to mind after | came across a story about the writer Franz Kafka and a
heartbroken girl he encountered in the park. The young girl was crying because
she lost her beloved doll. When Kafka realized they would not be able to locate
her doll he told her that the doll had gone away on a journey and not to worry
because her doll gave him a letter. Kafka composed a letter from the doll to
explain her disappearance. The next day Kafka gave the girl this letter “written”
by the doll that explained her disappearance and desire for an adventure. This
was the beginning of many letters that explained these adventures. Kafka and
the girl met many times to share these letters as they brought comfort to the
child’s grieving heart.

| enjoy thinking about this story because it shows how healing can take place
and how we can use our imagination to bring this healing. The story speaks
about both grief and compassion. Grief is a response to the loss of something
we love. Perhaps part of the healing process involves discovering how love
can return in a transformed way. In this story, the letters and time given to

the grieving child were gifts of love that helped her heal from the loss of her
beloved doll.

This story is so beautiful and charming to me and | wanted to give it a
soundtrack. The opening movement and final movement deal with the real-

life experience between the author and the young girl. The middle movements
relate to the letters from the doll. Since we do not have these letters, | decided
to imagine the types of adventures the doll might have experienced.”

Nicole Piunno (b. 1985) is an American composer and trumpeter. Piunno

holds a Doctor of Musical Arts degree in composition and a Master of Music
degree in theory pedagogy at Michigan State University, 2014. Her composition
teachers were Ricardo Lorenz and Charles Ruggiero. She earned a Master
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of Music degree in composition at Central Michigan University, studying with
David Gillingham. She has also worked with Jason Bahr, David Ludwig and
Tony Zilincik. Piunno earned a Bachelor of Music degree in music education
from Ohio Wesleyan University, with an emphasis on trumpet.

She has performed with the Central Ohio Symphony Orchestra and appeared
as a soloist with the Ohio Wesleyan University Chamber Orchestra. Piunno
views music as a vehicle for seeing and experiencing the realities of life. Her
music often reflects the paradoxes in life and how these seemingly opposites
are connected as they weave together. Her harmonic language and use of
counterpoint mirrors the complexity of our world by acknowledging lightness
and darkness, past and present, beauty and brokenness, confinement and
freedom, spiritual and physical, life and death.

Her music has recently been performed by the Principal Brass Quintet of the
New York Philharmonic, Athena Brass Band, University of Akron Faculty Brass
Quintet and the Michigan State University Symphony Band. Piunno was the
winner of the 2018 Female Composer Competition, Beta Omicron Chapter,
Kappa Kappa Psi. She teaches in the city schools of Dublin, Ohio.

Serenade for Kristin (2018)
Frank Ticheli (b. 1958)

In the words of the composer: “Serenade for Kristin was commissioned by my
dear friend and colleague, conductor H Robert Reynolds, for his wife, Kristin
Reynolds, in celebration of their 25th wedding anniversary. Mr. Reynolds asked
that | compose a “love song” for Kristin, not only as a gift to commemorate
this milestone in their lives, but as something that she herself could perform
publicly (Kristin is an accomplished oboist).

What began as a “love song” evolved into something more. The introduction

is somewhat unsettled and poignant in mood, perhaps suggesting a bleak

and lonely place, as the soloist passionately cries out for answers, pleading

for resolution. The plea is finally answered with the appearance of the main
melody —a simple, almost folk-like tune that unfolds sweetly and delicately. This
“song” gives way to a gentle dance in a kind of neo-Renaissance style. Ancient
and modern influences intermingle — the rhythms and cadences harken to the
past while the constantly shifting harmonies suggest a more modern-day spirit.
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Beginning calmly, the dance slowly grows in vibrancy until it bursts out in an
ecstatic expression of joy. The energy recedes as the love song returns one
final time.”

Frank Ticheli (b. 21 January 1958, Monroe, Louisiana) is an American
composer and conductor. Ticheli joined the faculty of the University of
Southern California’s Thornton School of Music in 1991, where he is professor
of composition. From 1991 to 1998, Ticheli was composer-in-residence of the
Pacific Symphony, and he still enjoys a close working relationship with that
orchestra and their music director, Carl St. Clair.

Ticheli is well known for his works for concert band, many of which have
become standards in the repertoire. In addition to composing, he has
appeared as guest conductor of his music at Carnegie Hall, at many
American universities and music festivals, and in cities throughout the world,
including Schladming, Austria, at the Mid-Europe Music Festival; London and
Manchester, England, with the Meadows Wind Ensemble; Singapore with the
Singapore Armed Forces Central Band; and numerous cities in Japan with the
Bands of America National Honor Band.

Ticheli is the winner of the 2006 NBA/William D. Revelli Memorial Band
Composition Contest for his Symphony No. 2. Other awards for his music
include the Charles lves and the Goddard Lieberson Awards, both from the
American Academy of Arts and Letters, the Walter Beeler Memorial Prize
and First Prize awards in the Texas Sesquicentennial Orchestral Composition
Competition, Britten-on-the-Bay Choral Composition Contest and Virginia
CBDNA Symposium for New Band Music.

Ticheli received his doctoral and masters degrees in composition from
The University of Michigan. His works are published by Manhattan Beach,
Southern, Hinshaw, and Encore Music, and are recorded on the labels of
Albany, Chandos, Clarion, Klavier, Koch International and Mark Records.
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Méditation (1887/2019)
Charles- Edouard Lefébvre (1943-1917)
trans. Matthew R. Arau

Charles Edouard Lefébvre was born in Paris on June 19, 1843 and died in Aix-
les-Bains on September 8, 1917. He was the son of the famous painter Jules
Lefebvre (1805-1882). Charles studied with Ambroise Thomas and Charles
Gounod at the Paris Conservatory. In 1870, Lefebvre won the Prix de Rome
for his cantata Le jugement de Dieu. In 1895, he became the professor of the
ensemble class at the Paris Conservatory.

The first version of Lefebvre’s Méeditation was composed for organ, string
orchestra and two oboes. Leféebvre then reorchestrated the piece into a wind
octet for a premiere given on March 3, 1887 in Paris by Paul Taffanel’s Société
de musique de chambre pour instruments a vent (see below). The performers
at the premiere of the wind octet version of Méditation included the following
musicians: Paul Taffanel, flute; Georges Gillet, oboe; Charles Turban, clarinet;
Prosper Mimart, clarinet; Francois Bréemond, horn; Jean Garigue, horn; Jean
Espaignet, bassoon; and Adolphe Bourdeau,bassoon. Neither versions of
Lefébvre’s Méditation were ever published, nor have copies of the originals
been discovered.

The organist and composer, Alexandre Guilmant, reorchestrated the version for
organ, string orchestra and two oboes for solo organ. Guilmant’s transcription
was published in 1889 in Paris by Mackar & Noél. This present edition for wind
octet, a reverse-transcription of Guilmant’s solo organ work, re-introduces the
original version for wind octet into the repertoire for chamber winds.

—Program Note: C Alan Publications

Slate (2019)
Kevin Poelking (b. 1988)

The Encyclopedia Britannica defines slate as a fine-grained, clayey
metamorphic rock that cleaves, or splits, readily into thin slabs having great
tensile strength and durability. The direction of cleavage depends upon the
direction of the stresses applied during metamorphism.

This piece describes the musical representation of the direct definition of slate.
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Kevin Poelking (b. 1988, Downers Grove, lllinois) is an American composer,
conductor, educator and percussionist. After completing his undergraduate
degree in music education and a performer’s certificate in percussion at the
University of South Carolina, Poelking began focusing more seriously on
composing. It was during this time he began receiving world premieres from
groups like the Passione String Quartet in Bucharest, Romania, the Academy of
Voices in St. Paul, Minnesota, the University of Southern Mississippi Percussion
Ensemble, the Emory Percussion Ensemble and various community and student
ensembles in France, Spain and northern Italy. In 2017, Poelking conducted the
premiere of Terra Nocte with the Montgomery Philharmonic. Before pursuing

his master’s degree, Poelking worked as an instrumental music teacher in
Montgomery County, Maryland, where his programs grew significantly. During
his tenure, he taught beginning band and orchestra across multiple schools.

Poelking relocated to Fort Collins, Colorado, to pursue a Master of Music
degree in wind conducting with Rebecca Phillips and studies in composition
with award-winning composer James M David. During his studies at Colorado
State University, he was awarded the Highest Achievement in Visual and
Performing Arts at the 2018 Graduate Showcase for his piece Lucy for Brass
Choir and Piano and was named 2019 Graduate Student of the Year by the
School of Music, Theatre and Dance. In the final concert of his master’s
degree, the Colorado State University Wind Symphony premiered By the Hands
That Reach Us. Commissions resulting from Poelking’s work at CSU include
Cassini, Slate for brass and percussion and Stronger Together.

He has conducted the CSU Wind Symphony, Opera Orchestra, Symphony
Orchestra and Symphonic Band, in addition to podium time with the
Montgomery College Orchestra and the Capital Wind Symphony. He has
studied conducting with Rebecca Phillips, Wes Kenney and Sandra Ragusa.
In addition, he has received instruction from H. Robert Reynolds, Michael
Haithcock, Craig Kirchoff, Gary Hill, Kevin Sedatole and Emily Threinen.

Poelking was invited to present at the 2019 Colorado Music Educator
Association Annual Conference, delivering a presentation entitled: Work Life

Balance: Helping Your Students by Helping Yourselr.

In 2020, he was named the winner of the Minot Symphony Orchestra Young
Composer Competition, and shortly beforehand, his piece Fanfare for a New
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Day was named winner of the 2019 Dallas Winds Fanfare Competition. Poelking
was appointed as the conducting fellow with the Montgomery Philharmonic for
their 2016-17 season by audition and ensemble vote. In the summer of 2019,
hewas selected from an international pool of applicants to rehearse and conduct
The United States Army Band “Pershing’s Own” in concert.

As a percussionist, Poelking has performed with the Capital Wind Symphony,
the Avanti Orchestra and the Montgomery Philharmonic, at venues such as the
Kennedy Center, Schlesinger Hall and the Strathmore Music Center. He also
performed with the South Carolina All-Collegiate Ensemble, and the University
of South Carolina and Colorado State University Percussion Ensembles under
his percussion teachers Scott Herring and Eric Hollenbeck.

Poelking is a member of the College Band Directors National Association
(CBDNA), the National Band Association (NBA), the American Composers
Forum (ACF) and the Colorado Music Educators Association (CMEA).

Personnel

Click or tap on bold and underlined text to view biographies or websites.

Matthew Dockendorf, conductor

Zach Cheever, graduate conductor

Zach Cheever is a doctoral candidate pursuing a Doctor of Musical Arts degree
in wind conducting and literature at the University of Colorado Boulder, where
he conducts and assists in all aspects of the band program. Prior to his work
at CU, Cheever was the band director at Trevecca University in Nashville,
Tennessee. Cheever also received a master’s in instrumental conducting from
Austin Peay State University (APSU). Prior to his work at APSU, Cheever
studied theory, composition and horn at Trevecca University. His primary
conducting teachers include Donald McKinney, Gregory Wolynec, David Diehl
and Timothy Cierpke.
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Upcoming events at the College of Music

Event details are subject to change, but the CU Presents website will always
be up-to-date.

Faculty Tuesdays and
Guest Recitals

View performances

Student Ensembles

View performances

Student Recitals

View performances

Eklund Opera Program

View performances
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Musical Theatre

View performances

Holiday Festival 2021

Learn more

Public educational events

Learn more

CU BOULDER COLLEGE OF MUSIC


https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=faculty-tuesdays&filters%5Bsubseries%5D%5B%5D=guest-recital&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=student-ensemble&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://www.colorado.edu/music/events/student-performances/student-recitals
https://cupresents.org/series/cu-performing-arts/eklund-opera-program/
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Btags%5D%5B%5D=Musicals&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://cupresents.org/performance/2381/cu-holiday-festival/holiday-festival-2021
https://cupresents.org/education/

Today and every day,
your support matters.

Gifts to the College of Music Dean’s Annual Fund have a
greater impact than ever before, serving as the college’s
lifeline to address the rapidly changing needs of our
students, faculty, staff and programs. Your support helps
keep our people safe and our music alive.

Call to make a gift

Give online OR 303-492-3054
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Silver and Gold

MUSIC SCHOLARSHIP PROGRAM

Give the gift of a musical education

Top 3 reasons to join:

1
Provide financial support to student musicians

p.
Recruit more students to the College of Music and build
our national reputation

3
Join @ community of music lovers and celebrate at the
college’s annual scholarship celebration dinner

l'earn more:

giving.cu.edu/silverandgoldmusic

@ College of Music
UNIVERSITY OF COLORADO BOULDER


https://giving.cu.edu/silverandgoldmusic

Personnel

COLLEGE OF MUSIC CABINET

Dean
John Davis

Interim Assistant Dean for
Advancement
Micah Abram

Associate Dean for
Graduate Studies
Margaret Haefner Berg

CU PRESENTS

Executive Director
Joan MclLean Braun

Marketing and PR Director
Laima Haley

Operations Director
Andrew Metzroth

Director of Communications,
College of Music
Sabine Kortals Stein

Assistant Director of
Marketing
Daniel Leonard

Assistant Director of
Public Relations
Becca Vaclavik

Assistant Dean for Concerts
and Communications
Joan MclLean Braun

Assistant Dean for Budget
and Finance
Carrie Howard

Executive Assistant to the Dean
Lauren Petersen

House Manager
Rojana Savoye

Publications Specialist
Sabrina Green

Communications Assistant,
College of Music
Mariefaith Lane

Editorial Communications
Assistant
Sam Bradfield

Marketing Communications
Assistant
Emma St. Lawrence

COLLEGE OF MUSIC OPERATIONS

Senior Piano Technician
Ted Mulcahey

Piano Technician
Mark Mikkelsen

Travel and Guest Artist
Coordinator
Elise Campbell

Recording Engineer
Kevin Harbison

As of Aug. 20, 2021

Associate Dean for
Undergraduate Studies and
Enrolilment Management
Matthew Roeder

Video Producers
Ashwini Anupindi
Vanessa Cornejo
Jacqueline Sandstedt

Box Office Manager
Christin Rayanne

Box Office Services
Coordinator
Adrienne Havelka

Lead Box Office Assistant
Alex Herbert

Facilities and Operations
Coordinator
Peggy Hinton

Media Specialist
Dustin Rumsey



	Cover
	Table of Contents
	College of Music’s Faculty Tuesdays series celebrates 22 years of community-focused music making
	Program
	Upcoming Events
	Your Support Matters
	Personnel

