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NEED TO KNOW FOR THE SHOW
•	Refrain from using electronic devices during the 

performance. Feel free to view this program on your 
device at any time prior to the performance, during 
intermission or after the performance ends.

•	Photography and video recordings of any type are 
strictly prohibited during the performance. 

•	Smoking is not permitted anywhere. CU Boulder is a 
smoke-free campus.

  is 
the home of performing 
arts at the University of 

Colorado Boulder.
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The mission of the 
University of Colorado 

Boulder College of Music 
is to inspire artistry and 

discovery, together.

CU Boulder acknowledges that it is 
located on the traditional territories 
and ancestral homelands of the 
Cheyenne, Arapaho, Ute and many 
other Native American nations.  
Their forced removal from these 
territories has caused devastating 
and lasting impacts. 

Read full land acknowledgment.

https://www.facebook.com/cupresents/
https://www.instagram.com/cupresents/
https://www.youtube.com/channel/UC-ZKAivZsWnp990-uy-VuTA
https://www.colorado.edu/land-acknowledgment
https://www.facebook.com/cubouldermusic
https://instagram.com/cubouldermusic/
https://www.youtube.com/user/musicatcu
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Symphony Orchestra
Gary Lewis, conductor
Nelio Zamorano, guest conductor
7:30 p.m., April 30, 2024

Program
Suite from Pulcinella
Igor Stravinsky (1882-1971)

I.	 Sinfonia (Overture) - Allegro moderato
II.	 Serenata - Larghetto
III.	 (a) Scherzino; (b) Allegro; (c) Andantino
IV.	 Tarantella
V.	 Toccata - Allegro
VI.	 Gavotta - Allegro moderato (Variazione 1a: Allegretto; Variazione 2a: 

Allegro piu tosto moderato
VII.	 Vivo
VIII.	 (a) Minuetto; Molto moderato; (b) Finale - Allegro assai

La nuit et l’amour
Augusta Holmés (1847-1903)
Nelio Zamorano, guest conductor

—Intermission—

Concerto for Orchestra
Béla Bartók (1881-1945)

I.	 Introduzione
II.	 Giuoco delle copie (Game of Pairs)
III.	 Elegia
IV.	 Intermezzo interotto (Interrupted Interlude)
V.	 Finale
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Program notes
Suite from Pulcinella
Igor Stravinsky (1882-1971)
Igor Stravinsky’s Suite from Pulcinella is a neoclassical masterpiece that 
emerged from his collaboration with the Ballets Russes and the impresario 
Sergei Diaghilev. The original ballet premiered in 1920 with choreography by 
Léonide Massine and sets and costumes by Pablo Picasso. Stravinsky’s score 
for Pulcinella marked a significant departure from his earlier, more avant-garde 
works, as he delved into the world of 18th-century music and the commedia 
dell’arte tradition.

Each movement draws on themes attributed to the Italian baroque composer 
Giovanni Battista Pergolesi (1710-1736). Stravinsky, however, reinterprets and 
manipulates these themes in his distinctive neoclassical style.

Sinfonia:
The suite begins with the Sinfonia, a lively and energetic introduction. 
Stravinsky’s treatment of Pergolesi’s themes is evident as he weaves a vibrant 
tapestry of orchestral colors. The movement establishes the neoclassical 
character of the suite, with clear structures and playful rhythms.

Serenata:
The Serenata is a graceful and lyrical movement featuring a solo violin. 
Stravinsky introduces a touch of wit and charm, incorporating lively dance 
elements that evoke the spirit of the commedia dell’arte.

Scherzino:
In the Scherzino, Stravinsky explores the playful and whimsical aspects of the 
Pulcinella character. The music alternates between light, scampering passages 
and more restrained, delicate moments, creating a delightful sense of mischief.

Allegro:
The Allegro is marked by its spirited and buoyant character. Stravinsky employs 
dynamic contrasts and rhythmic intricacies, injecting a modern sensibility into 
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the baroque themes. The movement showcases the composer’s ability to 
merge the old with the new.

Andantino:
The Andantino offers a contrasting lyrical interlude. With its expressive 
melodies and rich harmonies, this movement showcases Stravinsky’s skill in 
transforming Pergolesi’s material into a more emotionally resonant context.

Tarantella:
The Tarantella is a lively and dance-like movement, characterized by rapid 
rhythms and infectious energy. Stravinsky infuses the traditional Italian dance 
form with a contemporary flair, creating a vibrant and exhilarating atmosphere.

Toccata:
The final Toccata brings the suite to a thrilling conclusion. Stravinsky unleashes 
the full force of the orchestra, building to a triumphant climax. The movement is 
characterized by its dynamic drive, rhythmic intensity and brilliant orchestration, 
leaving a lasting impression.

Stravinsky’s Suite from Pulcinella remains a captivating work that reflects the 
composer’s artistic evolution and his ability to transcend musical boundaries. 
Its combination of wit, charm and inventive reinterpretation of baroque themes 
makes it a compelling and enjoyable piece for both performers and audiences.

La nuit et l’amour
Augusta Holmés (1847-1903)
Augusta Holmés, a French composer of Irish descent, was a significant figure 
in late 19th century music, though her works are unfortunately not as widely 
recognized today as those of her contemporaries. La nuit et l’amour (“Night 
and Love”) stands as one of her most notable compositions, encapsulating her 
romantic and expressive style.

Composed in 1888, La nuit et l’amour is  an orchestral interlude from the larger 
work, Ludus pro patria, which debuted in 1888 in Paris. The five movement 
work, an example of a distinctively French genre, the symphonic ode, combines 
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elements of the symphony, opera and oratorio. Holmés was known for her 
ability to evoke rich imagery and emotions through her music, and this piece is 
a prime example of her skill in creating atmospheric soundscapes.

The work opens with a serene and mysterious introduction, where delicate 
strings and woodwinds conjure the stillness of the night. As the music unfolds, 
the listener is drawn into a nocturnal landscape, where shadows dance and 
moonlight shimmers. Holmés employs lush harmonies and ethereal melodies 
to convey the enchanting beauty of the night, painting a picture of nature in its 
most serene and captivating state.

Midway through the piece, the mood shifts as the theme of love is introduced. 
The music becomes more passionate and intense, as if reflecting the profound 
emotions that can be felt under the cover of darkness. Holmés’ use of 
sweeping melodies and dramatic orchestration heightens the sense of longing 
and desire, evoking the intoxicating power of love.

Throughout La nuit et l’amour, Holmés demonstrates her mastery of orchestral 
color and texture, weaving together intricate layers of sound to create a multi-
dimensional listening experience. From the gentle rustle of leaves in the night 
breeze to the fervent declarations of love, every detail is meticulously crafted to 
immerse the audience in the evocative world of the music.

Despite Holmés’ considerable talent and the initial success of La nuit et 
l’amour, her music fell into relative obscurity in the years following her death. 
However, recent efforts to revive interest in her work have begun to shed light 
on her contributions to the musical landscape of the late 19th century. 
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Concerto for Orchestra
Béla Bartók (1881-1945)
Béla Bartók’s Concerto for Orchestra stands as one of the crowning 
achievements of 20th-century orchestral repertoire. Composed in 1943, 
during Bartók’s exile in the United States amid the turmoil of World War II, the 
work reflects both the composer’s mastery of orchestration and his profound 
connection to the folk music traditions of his native Hungary.

Concerto for Orchestra is a vibrant and dynamic showcase for the full 
capabilities of the symphony orchestra. Despite its title, the work is not a 
traditional concerto in the soloist-versus-orchestra sense; rather, it can be seen 
as a concerto for the entire orchestra, with each section given the opportunity 
to shine in virtuosic solo passages and ensemble interplay.

The piece is structured in five movements, each with its own distinct character 
and mood. The opening movement, Introduzione, sets the stage with a solemn 
and mysterious atmosphere, gradually building in intensity before giving way 
to the lively and playful Gioco delle coppie (“Game of Pairs”). Here, Bartók 
employs a series of duets and exchanges between various instrument pairs, 
showcasing the orchestra’s technical prowess and agility.

The third movement, Elegia, is a poignant and introspective interlude, featuring 
haunting melodies and rich harmonies that evoke a sense of melancholy and 
nostalgia. This is followed by the exuberant Intermezzo interrotto (“Interrupted 
Intermezzo”), which bursts forth with rhythmic energy and folk-inspired 
melodies, punctuated by sudden interruptions and playful twists.

The Finale brings the work to a thrilling conclusion, with Bartók unleashing the 
full force of the orchestra in a tour de force of rhythmic vitality and harmonic 
richness. Themes from earlier movements are revisited and transformed, 
leading to a triumphant and exhilarating finale that showcases Bartók’s 
masterful command of orchestral color and texture.

Throughout the Concerto for Orchestra, Bartók draws upon a wide range of 
influences, from Hungarian folk music to the rhythmic complexities of Eastern 
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European dance forms. His innovative use of orchestration, combined with his 
keen sense of form and structure, results in a work that is both intellectually 
stimulating and emotionally compelling.

Despite its initial reception as a challenging and avant-garde work, the 
Concerto for Orchestra has since become recognized as one of Bartók’s most 
important and enduring compositions. Its blend of folkloric elements with 
modernist techniques, coupled with its sheer vitality and brilliance, ensures its 
place as a cornerstone of the orchestral repertoire.
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Personnel
Text that is bold and underlined is a hyperlink; click or tap for more information.

Gary Lewis, conductor

Nelio Zamorano, guest conductor
Nelio Zamorano is a multi-talented professional in the music industry, with 
expertise as a conductor, violinist and educator. His musical journey began at 
the age of 8 at the Academia de Musica Man Cesped in Cochabamba, Bolivia, 
where he discovered his deep passion for music. Since then, Zamorano has 
continuously expanded his repertoire and gained valuable experiences within 
the industry. 

He has participated in numerous conducting festivals and workshops, including 
the Curtis Mentor Network with Sarah Ioannides, String Educators Workshop at 
the University of Michigan with Michael Hopkins and the Conductors Retreat at 
Medomak with Kenneth Kiesler. Zamorano has also been involved in programs 
such as Cascade Conducting with Sarah Ioannides, Carnegie Hall Music 
Educators, The Conducting Institute with Miguel Harth-Bedoya and various 
editions of the Bolivia Clásica Music Festival. 

With a bachelor’s degree in finance, a bachelor’s degree in violin performance 
and a master’s degree in orchestral conducting from the University of Central 
Arkansas, where he studied under Linda Hsu and Maestro Israel Getzov, 
Zamorano continues to pursue his passion for music by working towards his 
Doctor of Musical Arts (DMA) at the University of Colorado Boulder under the 
guidance of Maestro Gary Lewis.

https://www.colorado.edu/music/gary-lewis
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Symphony Orchestra
Violin
Greg Abrell 
Charlie Bistodeau +
Alyssa Byrne
Rinat Erlichman 
Jordan Grantonic +
Logan Indge
Hailey Jang
Sam Jarvis
MarieFaith Lane
Sarah Payton
Laura Perez Rangel *
Eli Pouliot
Bebe Seidenberg
Jonathon Winter *
Nelio Zamorano
Lauren Zimmerman
Viola
Hannah Bradshaw
Devin Cowan 
Finn Cruit
Avedis Escandon 
Zoe Fernandez
Alejandro Gallagher
Madeline Guyer
Aaron Lockhart
Taylor Sapanera
Allyson Stibbards
Preston Yamasaki

Cello
Elise Cole
Amy Delevoryas
Julia Emery
Alex Engelhardt
Kate Fornshell
Nia Lepore
Peyton Magalhaes *
Erik Okel
Louis Saxton
Double bass
Joey Aigner
Ella Bajcsi
Paul Marshall
Kurt Melendy *
Ben Shearer
Jack Turner
Flute
Ally Kreider
Grace Law
Joeli Schilling
Madison Tallman
Oboe
Enrique Arellano
Emilie Feve
Zane Holland
Laura Lambrech
Sophie Maeda
Clarinet
Yi Dong
Nikhila Narayana
Gleyton Pinto
Benjamin Rathje

Bassoon
Sam Macken
Benjamin Mangonon
Madison Triplett
Horn
Nathan Bonin
Max Braun
Jaila Carr
Stacey DeGarmo
Derrick Rassinier
Trumpet
Michael Brotherton
Rebecca Ortiz
Madison Sinan
Noah Solomon
Trombone
Daniel Cosio
Eric Brennan
Wesley Shores
Scott Underwood
Tuba
Cameron Holt
Percussion
Christian De La Torre
Gavin Kitchen
Harp
Aly Baran
Emily West

+ Concertmaster
* Principal
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2023-24 
Upcoming Events

Event details are subject to change, but the CU Presents website will always be 
up to date. Click or tap below to explore your options.

Artist Series
Tickets start at $20

 
 

Eklund Opera
Tickets start at $15

Bachelor of Music in 
Musical Theatre Program
Tickets start at $17

Faculty Tuesdays and 
Guest Artist Recitals
Free, no tickets required

https://cupresents.org/performances?series=8
https://cupresents.org/series/cu-performing-arts/eklund-opera-program/
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Btags%5D%5B%5D=Musicals&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=faculty-tuesdays&filters%5Bsubseries%5D%5B%5D=guest-recital&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
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Student Ensembles
Free, no tickets required

Student Recitals
Free, no tickets required

Educational Events
Free, reservation requirements vary

Visit the College of Music website

https://cupresents.org/performances?filters%5Bfrom%5D=&filters%5Bto%5D=&filters%5Bsubseries%5D%5B%5D=cu-music&filters%5Bsubseries%5D%5B%5D=student-ensemble&filters%5Btags%5D%5B%5D=&filters%5Bfree%5D=&filters%5Bkeywords%5D=&_task=search-events
https://www.colorado.edu/music/events/student-performances/student-recitals
https://cupresents.org/education/
https://cupresents.org/performance/2849/cu-holiday-festival/2023-holiday-festival/
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Today and every day, 
your support matters.
The Dean’s Annual Fund provides critical support for 
programs throughout the College of Music. It enriches 
student and faculty experiences through diversity, equity 
+ inclusion initiatives, faculty and staff professional 
development, student performances at Boettcher 
Concert Hall, distinguished visiting lecturers ... and more!

Click or tap 
to give online OR Call to make a gift 

303-492-3054

https://giving.cu.edu/fund/college-music-deans-annual-fund?appeal_code=B3640
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Dean’s Annual Fund 
Supporters 

$50,000+
Maria Johnson
David Turner*

$10,000-$49,999
Paul and Kristina Eklund
Ken and Ruth Wright

$5,000-$9,999
Chris and Margot Brauchli
Dave Fulker and Nicky Wolman
Laurie Hathorn
Rudy and Margaret Perez
Becky Roser and Ron Stewart in 
memory of Charles Wetherbee

Lynn Streeter
Jack and Sophie Walker

$2,500-$4,999
Dave Bowers
Katherine and Hassan Dayem
Doree Hickman in memory of Bruce 
Ekstrand

Suzanne and Dave Hoover
Grace and Gordon Gamm
Barbara and Michael Gerber
Ben and Pattie Nelson
The Seaver Institute
Daniel Trump

$1,000-$2,499
Anonymous (1)
Sue and Barry Baer
Cathy and Richard Berman
Marda Buchholz
Bob Bunting

Marty Coffin Evans and Robert 
Trembly in memory of Berton Coffin

Mary and Lloyd Gelman
Sara and David Harper
Charlotte Kilpatrick*
Bonnie Kirschenbaum
Kimberly and Matthew McCabe
Barbara Nichols
Susan Olenwine and Frank Palermo
Vivianne and Joel Pokorny
Mikhy and Mike Ritter
Firuzeh and Navid Saidi in honor of 
Dean Emeritus Daniel Sher

Gail and Michael Shimmin
Frank Spaid
Mary Tyler
Tyler Little Family Foundation
Lucinda Waldron and Paul Ward
Mary Webber and Gerald Grammens

$500-$999
Karen Connolly
Barbara Dixon and Timothy Caldwell
Sandra and Bruce Dudley in honor of 
Louise B. Steineck

Jonathan and Shari Fox
Thomas Godfrey
Herman Goellnitz
Ruth and Richard Irvin
V. R. Hoisington
Judith and Jeffrey Kremen
Kay and Daryl James
Joan McLean Braun
Normie Morin-Voillequé and Paul 
Voillequé

Chris and Linda Paris
Lawrence Robins in memory of 
Florence Robins

Tana and Joe Rocco, Jr.
Becky and John Shockley
Robert Short in memory of  
Virginia Short

Maria Vouras and Vasilios Lekkas
Anne and Peter Wood
Carol and William Young

$300-$499
Anonymous (1)
The Boeing Company
Laura and John Courier
Connie and Allen Hayden
George Kiteley
James and Donna Klausman
Jeff and Lois Linsky
Patricia and Thomas Miner
Debbie and Rob Phillips
Pamela Rafferty
Madalynn Schmidt
Cindi and John Stetson

$150-$299
Anonymous (1)
Terri Albright and Howard Bittman
David Becher
Timothy Brown
Sylvia and Charles Coats
Elvis Coble
Elisabeth David
Nancy and Martin Egelhoff
Beverly and Bruce Fest
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Jon Finson
FM Global Foundation
Roberta and Cliff Goldstein in 
memory of Herb Millmann

Edward Kellenberger
Ellen and Stephen Kort
Lydia and Geary Larrick
Harold and Joan Leinbach
Gretchen and James Lewis
Donna Meckley
Heather and Brian O’Neill
Carol and Alvin Rivera
Sarah Royall
Jan Schiff
Suan and Russell Schnell
Susanne Skyrm
Ann Johnson and Robert Sprinkle
Heidi and Scott Vangenderen

$50-$149
Ball Corporation
Steven Board
Barbara and Myron Caspar
David Chadwick in memory of  
Donna Grayson

Judy Congdon in memory of  
Don Vollstedt

Charlotte Corbridge in memory of 
Susan Peterson

Alexandra Cramer
Valerie and Thomas DellaPenna
Ithiel Frame
Windy and Terry Gallagher, Jr.
Derek Gulley
Gayle and Lynn Gunderson

Lynn and Bruce Haines in memory of 
Josephine Haines

Wei Wang and Eric Hintsa
Kelli and Geoff Hirsch
Jonnie and Virgil Hoffman in memory 
of Helen and A. Glenn Miller

Intel Foundation
Hans Jordan and J. Mulcahy
Diana Kahn in memory of Ruth Kahn
Lenna and Jon Kottke
Judy Cisel and Andrew Kramer
Joyce and Stewart Kull
Janie and Craig Lanning in memory of 
Berton Coffin

Kim and Bob Larsen
Nancy and Paul Levitt
Kerry Lightenburger
Bill Lockhart
Marian Matheson
Cathy and Byron McCalmon
Janie and Harry McDonald, Jr.
Kevin McKenzie
Katherine Mead
Kathleen and Gregory Merilatt
Deborah and Brian Mooney
Karen Musick in honor of Ray and 
Diane Phillips

Usha and Ramkumar Narayanswamy
Hien Nguyen
Diane and William Reuler in memory 
of Berton Coffin

Robert W. Baird & Co. Incorporated
Carmen and John Roebke
William Roettker
Janice Sanders

Rojana Savoye
Sarah Seggerman
Christy and Terry Smith
Gayle and Thomas Smith
Vivienne and Stephen Smithers
Rose Terada
Carol Thieme
Cynthia Thompson Grubb and 
Richard Grubb

Janet and Terry Venard
Jean Wainwright
Nancy Whittemore and Michael 
Bendure

Patricia and Jim Wilmore
Gandasari and U. Kyaw Win
Dorothy Young

* Deceased

Thank you to all individuals who have 
contributed. This list comprises all 
gifts of $50+ made to the College of 
Music Dean’s Annual Fund between 
June 1, 2022 and Nov. 30, 2023. 
If you are interested in making a 
donation to the Dean’s Annual Fund, 
please contact Assistant Dean 
for Advancement Andrew Todd at 
atodd@colorado.edu. 
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As of Jan. 10, 2024

MACKY AUDITORIUM 
Director
Rudy Betancourt 
Assistant Director for Administration 
Sara Krumwiede 
Assistant Director for Production 
Trevor Isetts 
Assistant Director for 
Patron Services 
Amanda Wells
Production Managers 
Richard Barrett 
Chris Evans 
Senior House Manager 
Rojana Savoye 
House Manager 
Devin Hegger 

COLLEGE OF MUSIC
Dean
John Davis 
Executive Assistant to the Dean 
Lauren Petersen
Associate Dean for 
Graduate Studies 
Margaret Haefner Berg 
Associate Dean for 
Undergraduate Studies and 
Enrollment Management 
Matthew Roeder 
Assistant Dean for Concerts 
and Communications 
Joan McLean Braun 
Assistant Dean for 
Strategic Initiatives 
Kate Cimino 
Assistant Dean for Budget 
and Finance 
Carrie Howard 
Assistant Dean for Advancement 
Andrew Palmer Todd
Senior Director of Communications 
Sabine Kortals Stein

Communications and 
Programs Assistant 
Kathryn Bistodeau

Communications Assistant
MarieFaith Lane
Program Manager for Stewardship 
and Donor Relations
Shih-Han Chiu
Assistant Director of Development
Elise Collins
Development Assistant
Rachelle Dizon
Director of Development
Kelli Hirsch
Senior Program Manager 
for Events
Mikaela Rich
Operations Manager and Head 
Piano Technician 
Ted Mulcahey 
Scheduling Coordinator
Brooke Balbuena
Lead Piano Technician 
Mark Mikkelsen 
Piano Technician
Phil Taylor
Recording Engineer 
Kevin Harbison 
Operations and Facilities Assistant
Peggy Hinton 
Media Specialist 
Dustin Rumsey

Photo/image credits: Glenn 
Asakawa, CU Boulder Photography, 
Patrick Campbell, Casey Cass, John 
Mac, Patrick Wine
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