
Faculty Tuesday Series
Guests from the Cleveland Orchestra
Justin Bartels, trumpet
William Combs, trombone
Peter Cooper, oboe
Andrew Cooperstock, piano
Michael Dunn, tuba
Josh East, horn
Erika Eckert, viola
Melinda Ho, trumpet
Richard King, horn
Mark Kosower, cello
Massimo La Rosa, trombone
Jose Leon, trombone
Margaret McDonald, piano
Daniel McKelway, clarinet
Alexandra Nguyen, piano
Brandon Norton, trumpet
Peter Otto, violin

Lynne Ramsey, viola
Maggie Rickard, horn
Stephen Rose, violin
Frank Rosenwein, oboe
Michael Sachs, trumpet
Marisela Sager, flute
Terry Sawchuk, trumpet
Daniel Silver, clarinet
Ryan Spencer, trumpet
William Stanley, trombone
Yasuhito Sugiyama, tuba
Michael Thornton, horn
Steve Vaughn, tuba
Geraldine Walther, viola
Patrick Young, tuba
Aaron Zalkind, trombone

For the third time in five years, 15 members of the Cleveland Orchestra are in 
residence at the College of Music as part of the Daniel P. Sher Master Class Program.  
The residency, made possible by a generous pledge from The Clinton Family Fund, 
exemplifies The College of Music Advantage by integrating the college’s core 
educational programs with high-level professionally oriented experiences ranging 
from masterclasses and sectionals to lessons and a side-by-side rehearsal.

7:30 p.m. Tuesday, Sept. 12, 2017
Grusin Music Hall
Imig Music Building



Canzon per Sonar in Echo Duodecimi Toni Giovanni Gabrieli (1557-1612)
       Arr. Timothy Higgins

O Magnum Mysterium    Giovanni Gabrieli (1557-1612)
       Arr. Timothy Higgins

Canzona per Sonare, No. 2    Giovanni Gabrieli (1557-1612)
       Arr. Timothy Higgins

Michael Sachs, Justin Bartels, Melinda Ho, Brandon Norton, Terry Sawchuk and Ryan Spencer, trumpets 
Richard King, Josh East, Maggie Rickard and Michael Thornton, horns

 Massimo La Rosa, William Combs, Jose Leon, William Stanley and Aaron Zalkind, trombones
Yasuhito Sugiyama, Michael Dunn, Steve Vaughn and Patrick Young, tubas

Trois Aquarelles                                    Philippe Gaubert (1879-1941)
 Par un clair matin
 Soir d’automne
 Sérénade

Marisela Sager, flute; Mark Kosower, cello; Alexandra Nguyen, piano

Reflection	 	 	 	 	 	 Michael Kimber (b. 1945)

The LEG Trio: Lynne Ramsey, Erika Eckert and Geraldine Walther, violas

Concerto for Two Oboes in C major, RV 534      Antonio Vivaldi (1678-1741)
 Allegro
 Largo
 Allegro

Frank Rosenwein and Peter Cooper, oboes; Margaret McDonald, piano

Concertpiece No. 2 in D minor, Op. 114     Felix Mendelssohn (1809-1847)
 Presto-Andante-Allegro Grazioso

Daniel McKelway and Daniel Silver, clarinets; Alexandra Nguyen, piano

Piano Quintet in F minor, Op. 34   Johannes Brahms (1833-1897)
 I. Allegro non troppo

Peter Otto, violin; Stephen Rose, violin; Lynne Ramsey, viola; Mark Kosower, cello; Andrew Cooperstock, piano

Program



Program Notes
Concertpiece No. 2 in D minor, Op. 114       Felix Mendelssohn (1809-1847)
Felix Mendelssohn developed a close personal relationship with Heinrich Baermann, the most highly 
regarded clarinet player of his time.  Two concertpieces were written for Baermann and his clarinet-
playing son Carl, himself equaling his father’s stellar reputation.  Critics and audiences praised Heinrich 
Baermann for his magical solo playing, his ability to start and end notes from seemingly nothing, and his 
expressive dynamic control, all qualities used to great effect in the concertpiece.  The works are almost 
outlandishly joyful, expressive, and remain frequent favorites of clarinet players when the opportunity to 
pair up presents itself.

Piano Quintet in F minor, Op. 34   Johannes Brahms (1833-1897)
Brahms’s Piano Quintet in F Minor, 1862-1864, considered one of the greatest chamber works of all 
time, began life first as a string quintet with two cellos, inspired undoubtedly by Schubert’s final chamber 
piece, the great String Quintet in C Major from 1828.  Upon consultation, though with friends Clara 
Schumann and Joseph Joachim, who loved the work but suggested greater clarity and color, the piece 
was reworked next as a piano duo, then finally as a hybrid form for piano and string quartet, following the 
fairly new design of Robert Schumann’s work from twenty years earlier.  Symphonic in scope, the quintet 
is heroic and tragic, at times passionate, at times intensely intimate.  The first movement is crafted in 
an expansive sonata form, featuring highly expressive melodies, rich textures, and fervent virtuosity.  
Remarkable are the opening theme in unison, the extensive use of triplets in the second theme, and the 
expert treatment of counterpoint throughout.



 
 
 

 
 

 
 

 

 

 

 
 

 
 

 

 

Biographies
Justin Bartels is principal trumpet with the Colorado
Symphony.  In addition, he serves on the faculty at the
University of Colorado and is a visiting guest artist in
orchestral studies at the University of Denver.  Bartels has 
previously served on the faculty at Regis University.  He
has held principal trumpet positions with the Columbus
Symphony, Central City Opera, Augusta Symphony,
South Carolina Philharmonic and Columbus Indiana
Philharmonic.  He has played guest principal trumpet
with the San Francisco Symphony, St. Louis Symphony
and as an extra with the New York Philharmonic,
Alabama Symphony, Milwaukee Symphony, Los
Angeles Philharmonic, Virginia Symphony and Houston
Symphony.  Bartels is a 2003 graduate of Indiana
University.  He also attended the University of Alabama
and the University of Cincinnati.  He was a member of the 
New World Symphony in Miami, Florida.  His teachers
include Marie Speziale, John Rommel, Ed Cord, Alan
Siebert, Michael Johnson and Joe Ardovino.

Principal oboist of the Colorado Symphony and Senior 
Instructor at the University of Colorado Boulder, Peter 
Cooper has taught and performed as soloist with
orchestras in Asia, Europe and the United States.
He previously held positions in the San Francisco
Symphony and the Hong Kong Philharmonic.  Cooper
has commissioned and premiered five oboe concertos.  
His recordings include the Strauss and David Mullikin
Oboe Concertos with Neville Marriner and the Academy 
of St. Martin in the Fields, and “Whispers of the Past”
for oboe and harp.  He is a frequent soloist with the
Colorado Symphony.  A Marigaux Oboe artist, Cooper
has been sponsored by Paris-based Marigaux in master 
classes and recitals at universities across the United
States and in Asia and Europe.  A student of Ray Still
and Gladys Elliot, Cooper has been guest principal
oboist with many orchestras including Boston, Atlanta, 
Houston, Seattle, Milwaukee, San Diego and the St.
Paul Chamber Orchestra.

 
  
 
 

 

 
 
 

 
 
 

 

Pianist  performs widely as soloist
and chamber musician and has appeared throughout
six continents, including performances at Carnegie Hall,
Lincoln Center, the United Nations, the Chautauqua,
Brevard, and Round Top music festivals, Saarburg
(Germany) International Music Festival, Australian
Festival of Chamber Music, Hong Kong’s Hell Hot!
New Music Festival, and on NPR, Radio France, and

Andrew Cooperstock  
 
 
 
 
 
 
 

the BBC.  Winner of the National Federation of Music 
Clubs Competition, he has served as juror for numerous 
international competitions in the U.S. and China.  An avid 
chamber player, he has collaborated with the Takács 
String Quartet, Dorian Wind Quintet, Colorado Chamber 
Players, Opus Two Violin-Piano Duo, and Broadway 
actress Marin Mazzie.  Cooperstock’s latest recording, 
Leonard Bernstein: Complete Solo Works for Piano 
(Bridge Records, 2017), was lauded by Gramophone as 
“winning” and “brilliant.”  A Steinway artist, Cooperstock 
is Professor of Piano at CU Boulder and Artistic Director 
of the University’s Leonard Bernstein at 100 celebration.

Mike Dunn is associate professor of tuba and euphonium 
at the University of Colorado Boulder.   Prior to assuming 
his position at Colorado, Dunn served on the faculty at 
the University of Alabama (1994-2005) and served as a 
member of “The President’s Own” U.S. Marine Band in 
Washington D.C. (1984-89).  Some of the organizations 
he has performed with include the National Symphony 
Orchestra, Kennedy Center Opera Orchestra, Alabama 
Symphony Orchestra, Colorado Symphony Orchestra, 
Colorado Ballet Orchestra, Arizona Opera Orchestra and 
Mr. Jack Daniel’s Original Silver Cornet Band as well as 
the St. Louis Brass Quintet and Dallas Brass. 

Violist is associate professor of viola at 
the University of Colorado Boulder.  She has also been 
a faculty member of the Brevard Music Center since 
2011.  As co-founder and former violist of the Cavani 
String Quartet, Eckert performed on major concert 
series worldwide, garnered an impressive list of awards 
and prizes, including first prizes at both the Walter 
W. Naumburg Chamber Music Competition and the 
Cleveland Quartet Competition, and appeared on NBC, 
CBS, ABC, PBS, and National Public Radio.  Eckert 
serves on the board of the Rocky Mountain Viola Society 
and for three years served as an adjudicator for the 
National Foundation for Advancement in the Arts (NFAA) 
Arts Recognition and Talent Search, the exclusive 
nominating agency for the Presidential Scholars in 
the Arts, and appeared in their Academy Nominated 
Documentary, Rehearsing a Dream.

Erika Eckert 

Richard King joined The Cleveland Orchestra in 1988 at 
the age twenty as associate principal horn.  He served 
as principal horn between 1997-2015, and now sits as 
a section member.  King has been featured many times 



as a soloist with the orchestra, including in works by 
Britten, Haydn, and Mozart.  An active chamber musician 
and recitalist, King has performed as a member of the 
Center City Brass Quintet since 1985.  He is a member 
of the faculty at the Cleveland Institute of Music and of 
the Kent/Blossom Music Festival professional training 
program, and plays a Conn 8D horn and is a clinician 
for the Conn-Selmer musical instrument company.  A 
native of Long Island, New York, King began playing the 
horn at the age of nine and spent six years as a student 
of Arthur Green.  He then attended the Curtis Institute 
of Music in Philadelphia, where his primary horn teacher 
was former Cleveland Orchestra principal Myron Bloom.

Mark Kosower joined The Cleveland Orchestra as
principal cello in 2010.  He has appeared internationally 
as soloist with the Rotterdam Philharmonic, Orchestre 
de Paris, China National Symphony in Beijing, National 
Symphony Orchestra of Taiwan, Brazilian Symphony
Orchestra, and the Venezuela Symphony Orchestra, in 
addition to solo performances at the Châtelet in Paris, 
the Alte Oper in Frankfurt, the Hong Kong Cultural
Centre, and the Teatro Municipal in Rio de Janeiro.
Kosower is a frequent guest at international chamber 
music festivals, including Santa Fe, Eastern Music,
North Shore Chamber Music, Japan’s Pacific Music 
Festival, and Colorado’s Strings Music Festival.  A
dedicated teacher, Mr. Kosower is currently a member 
of the faculty at the Cleveland Institute of Music and 
the Kent/Blossom Music Festival.  Born in Wisconsin, 
Kosower began studying cello at the age of one-and-
a-half with his father who studied with Ernst Silberstein, 
principal cello of The Cleveland Orchestra under George 
Szell.  He later studied with Janos Starker at Indiana 
University and with Joel Krosnick at the Juilliard School. 

 

 

 
  

 

 

Massimo La Rosa joined The Cleveland Orchestra 
as principal trombone in September 2007.  He made 
his solo debut with the orchestra in a gala concert in 
October 2011 performing Ferdinand David’s Trombone 
Concertino under the direction of Franz Welser-Möst.  La 
Rosa served as principal trombone of La Fenice Opera 
House 1996-2007. He also performed as principal
trombone of the Saito Kinen Festival Orchestra in Japan, 
La Scala Opera in Milan, and the Santa Cecilia Orchestra 
in Rome.  As a concerto soloist, he has performed with 
La Fenice Orchestra, Sicilian Symphonic Orchestra of 
Palermo, Campinas Symphony in Brazil, and the United 
States Army Band “Pershing’s Own.”  La Rosa is a 
member of the faculty of the Cleveland Institute of Music 
and has presented recitals and masterclasses at major 
conservatories in the United States, Europe, Japan, and 
South America.  Born in Palermo, Italy, La Rosa grew up 

 

in Belmonte Mezzagno, a small town near Palermo.  He 
attended the Conservatory of Music in Palermo, where 
he studied with Filippo Bonanno. 

Pianist Margaret McDonald, a native of Minnesota, 
is associate professor of collaborative piano at the 
University of Colorado Boulder.  Since joining the 
College of Music faculty in 2004, she has helped develop 
the College’s graduate degree program in collaborative 
piano and undergraduate collaborative curriculum.  
McDonald enjoys a very active performing career and 
has partnered many distinguished artists including the 
Takács Quartet, Kathleen Winkler, Zuill Bailey, Paula 
Robison, Carol Wincenc, Ben Kamins, David Shifrin, 
William VerMeulen, David Jolley, Ian Bousfield, Steven 
Mead, and Velvet Brown.  She received her Bachelor 
of Music and Master of Music degrees in Piano 
Performance from the University of Minnesota and a 
Doctor of Musical Arts degree in Collaborative Piano 
from the University of California – Santa Barbara.  Her 
principal teachers include Lydia Artymiw and Anne 
Epperson.  McDonald spends her summers as a 
member of the collaborative piano faculty at the Music 
Academy of the West in Santa Barbara, California.

Daniel McKelway joined The Cleveland Orchestra as 
assistant principal and E-flat clarinet in 1995.  As winner 
of the 1984 Young Concert Artists Auditions, McKelway 
made debuts at the Kennedy Center and the 92nd Street 
Y.  He also received an Avery Fisher Career Grant, won 
the Affiliate Artists Auditions, and was awarded third 
prize at the Naumburg Competition.  He has performed 
as a soloist and chamber musician in the United States 
and abroad.  He has participated in festivals including 
Marlboro, Newport, Tanglewood, and Vancouver, and 
has toured and recorded with the Orpheus Chamber 
Orchestra.  McKelway studied with Robert Listokin and 
Harold Wright.  

A native of Montréal, Alexandra Nguyen maintains a 
diverse career as a collaborative pianist, teacher and 
arts administrator.  She is an accomplished pianist who 
has appeared throughout the United States and Canada, 
including performances at Weill Hall at Carnegie Hall 
(New York, NY), Merkin Hall at the Kaufman Center 
(New York, NY), Teatro Nacional (Panama City, 
Panama), Strings Music Festival (Steamboat Springs, 
CO), and the Societé Pro Musica Chamber Music 
Series (Montréal, Canada).  As associate professor of 
collaborative piano, Nguyen co-directs the graduate 
programs in collaborative piano at the College of Music 
of the University of Colorado Boulder. 



Peter Otto joined The Cleveland Orchestra as first 
associate concertmaster in September 2007.  Before 
joining the Orchestra, he was a member of the first violin 
section of the Saint Louis Symphony Orchestra, where 
he served as assistant concertmaster for two seasons.  
Otto holds a bachelor of music degree from the 
Hochschule für Musik und Theater in Rostock, Germany, 
and a master of music degree from the Juilliard School.  
He has studied with Christiane Hutcap, Lewis Kaplan, 
Vera Kramarowa, and Igor Ozim, and participated in 
masterclasses of Anne-Sophie Mutter, Igor Oistrakh, 
and Ruggiero Ricci.  Otto has performed as a soloist 
with the Czech Philharmonic, Saint Louis Symphony, 
and Heidelberg Chamber Orchestra.  He made his 
solo debut with The Cleveland Orchestra in March 
2010 and was soloist in Vivaldi’s The Four Seasons 
at the Blossom Festival in July 2010 and performed 
Bernstein’s Serenade with the Orchestra in December 
2011.  He has also performed in live radio broadcasts on 
Deutschlandfunk Berlin and Norddeutscher Rundfunk, 
and on live television in Austria and Switzerland.

Lynne Ramsey has performed as a soloist with The 
Cleveland Orchestra, Cleveland Chamber Symphony, 
Saint Paul Chamber Orchestra, and the North Carolina 
Symphony.  A member of The Cleveland Orchestra 
since January 1989, Ramsey taught at Oberlin College 
Conservatory of Music from 1985 to 1997.  She 
currently teaches at the Cleveland Institute of Music 
and is on faculty at the Aspen Music Festival and 
School.  Before coming to Cleveland, she served as 
principal viola of the Saint Paul Chamber Orchestra 
and the Rochester Philharmonic.  Active as a chamber 
musician, Ramsey is a member of the Amici Quartet 
and the newly formed Panorámicos.

Stephen Rose has held the position of principal
second violin of The Cleveland Orchestra since 2001.  
He joined the orchestra in April 1997 as a member
of the first violin section.  From 1992 to 1996, Rose 
was the first violin of the Everest Quartet, top prize 
winner at the 1995 Banff International String Quartet 
Competition.  He is a member of the violin faculty at 
the Cleveland Institute of Music.  A participant in many 
summer music festivals, he frequently appears at the 
Mainly Mozart Festival in San Diego, Orcas Island
(WA) Chamber Music Festival, Seattle Chamber Music 
Festival, Mimir Chamber Music Festival (TX), Pacific 
Music Festival in Japan, and the Festival der Zukunft 
in Switzerland.  Rose received a Bachelor of Music
degree from the Cleveland Institute of Music and a
master of music degree and performer’s certificate 
from the Eastman School of Music.  He received

 

 

 

 
 

 

the Alumni Achievement Award from the Cleveland 
Institute of Music in 2005.

Frank Rosenwein joined The Cleveland Orchestra 
as principal oboe at the beginning of the 2005-06 
season.  Since 2006, Rosenwein has been head of 
the oboe department at the Cleveland Institute of 
Music.  He also teaches at the Kent/Blossom Music 
Festival, and is in demand as a guest artist and 
masterclass clinician in schools all over the world.  An 
avid chamber musician, he has spent many summers 
at the Marlboro Festival and has performed with the 
Mainly Mozart Festival in San Diego and the Seattle 
Chamber Music Society.  Born in Evanston, Illinois, 
Rosenwein holds a Bachelor of Music degree from 
the Cleveland Institute of Music, where he studied 
with former Cleveland Orchestra principal oboe John 
Mack, and a master of music degree from the Juilliard 
School.   Prior to coming to Cleveland, he served as 
principal oboe (2002-05) of the San Diego Symphony 
and San Diego Opera, and was also guest principal 
oboe with the Chicago Symphony Orchestra.

Michael Sachs joined The Cleveland Orchestra as 
principal trumpet in 1988.  His many performances as 
soloist with the orchestra include the world premieres 
of John Williams’s Concerto for Trumpet and Michael 
Hersch’s Night Pieces for trumpet and orchestra.  Sachs 
serves as chairman of the brass division and head of the 
trumpet department at the Cleveland Institute of Music.  
In addition to serving as a faculty member of leading 
summer festivals — including the Aspen Music Festival, 
Blekinge International Brass Academy, Domaine 
Forget, Grand Tetons Music Festival, National Brass 
Symposium, and National Orchestral.  He is the author 
of several books, including Daily Fundamentals for the 
Trumpet, Mahler: Symphonic Works Complete Trumpet 
Parts, 14 Duets for Trumpet and Trombone (with Joseph 
Alessi), and The Orchestral Trumpet.  Sachs earned a 
bachelor of arts degree in history from UCLA prior to 
attending the Juilliard School.  His former teachers 
include Mark Gould, Anthony Plog, and James Stamp. 

A native of southern California, Marisela Sager joined 
The Cleveland Orchestra as assistant principal flute in 
2005.  Active as a soloist and chamber musician, she 
has appeared as a soloist with The Cleveland Orchestra, 
the New Mexico Symphony, the New World Symphony, 
and the San Diego State Symphony Orchestra.  In 
addition to performing, Sager enjoys teaching and has 
been recognized as a music educator.  She has given 
masterclasses for El Sistema in Caracas, Venezuela, 
and at Miami University, Kent State University, and 



Baldwin Wallace University as well as reaching young 
children through The Cleveland Orchestra’s Musical 
Rainbow concert series and Learning Through Music 
program.  Sager holds a Bachelor of Music degree 
from San Diego State University and a Master of Music 
degree from Rice University.

Terry Sawchuk is associate professor of trumpet at the 
University of Colorado Boulder. He was a member of 
the nationally-renowned ensemble, The Dallas Brass, 
and has recorded and toured with that ensemble.  As 
an orchestral musician, Sawchuk has served as acting 
assistant principal trumpet with the Colorado Symphony, 
principal trumpet with the Central City Opera Orchestra, 
the American Chamber Ensemble, the Denver Chamber 
Orchestra, and the Colorado Ballet Orchestra.  He has 
served as first trumpet at the Buell Theater in Denver, 
where he performed for over fifty Broadway touring 
productions.

Daniel Silver, professor of clarinet at CU, is a versatile 
performer and teacher whose career encompasses 
a full range of musical activities from recitals and 
solo appearances, to chamber music, teaching and 
orchestral playing.  His performing has garnered critical 
acclaim across the country.  Praised for his “sense of 
freedom and extraordinary control,” (Washington Post) 
Silver served as principal clarinet of the Baltimore Opera 
Orchestra and the Hong Kong Philharmonic.   His festival 
credits include Tanglewood, Aspen and Interlochen 
Arts Camp.  His students occupy top positions in 
orchestras and musical institutions internationally, and 
include recent prizewinners at the International Clarinet 
Competition.  He has performed with the Baltimore 
Symphony and the Pittsburgh Symphony Orchestra, 
including Carnegie Hall concerts with David Zinman 
and Lorin Maazel.  He has appeared under many of the 
major podium figures of the last four decades, including 
Andre Previn, Leonard Bernstein, Seiji Ozawa, and 
Gerard Schwarz.

William Stanley is associate professor of trombone 
at the University of Colorado Boulder College of 
Music.  Stanley performs in a wide variety of musical 
settings, including as a member of the Boulder Brass, 
the Colorado Brass Quintet, Colorado Ballet Orchestra 
(principal), Opera Colorado and as substitute/extra with 
the Colorado Symphony.  He has presented master 
classes and clinics for the International Trombone 
Association, Music Teachers National Association, the 
Colorado Music Educators Association, and hosted the 
1998 International Trombone Festival at CU.  Stanley 
has authored articles and reviews for the International 

Trombone Association Journal, is co-author of Teaching 
Brass: A Resource Manual (McGraw-Hill), and was a 
contributor to Solos for the Student Trombonist: An 
Annotated Bibliography (BIM). He holds a Bachelor of 
Music Education degree from the University of Kansas 
and Master of Music and Doctor of Musical Arts degrees 
from the University of Illinois.

Yasuhito Sugiyama began his tenure as principal
tuba of The Cleveland Orchestra in January 2006.
Prior to joining the orchestra, he was a member of the 
Vienna State Opera Orchestra (Vienna Philharmonic
Orchestra) from 2003 to 2005.  A native of Hyogo,
Japan, Sugiyama is a graduate of Soai University in
Osaka, where he studied with Shuzo Karakawa of the 
Osaka Philharmonic.  He also studied with Rex Martin 
at Northwestern University and with Robert Tucci of the 
Bavarian State Opera and the Munich Philharmonic.

 
  

 
 
 

Michael Thornton is associate professor of horn at the 
University of Colorado Boulder.  He holds principal horn 
positions with the Los Angeles Chamber Orchestra and 
Colorado Symphony.

Before joining the Takács Quartet at the University of 
Colorado Boulder, Geraldine Walther was principal 
violist of the San Francisco Symphony for 29 years.  
Early in her career she served as assistant principal 
of the Pittsburgh Symphony, the Miami Philharmonic, 
and the Baltimore Symphony.  She studied at the Curtis 
Institute with Michael Tree of the Guarneri Quartet and 
at the Manhattan School of Music with Lillian Fuchs, 
and in 1979 she won first prize at the William Primrose 
International Competition.  She had been on the music 
faculty of The San Francisco Conservatory, Notre Dame 
de Namur University, and Mills College and conducted 
master classes at numerous universities and festivals.
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American Music
our next Faculty Tuesday concert
7:30 p.m., Tuesday, Sept. 19, 2017
Grusin Music Hall
Eckert/McDonald/Hill

This program of American music will feature three wonderfully varied works for viola and 
piano by Libby Larsen, Jennifer Higdon and Margaret Brouwer, and the world premiere 
of “The River Merchant’s Wife: A Letter,” for soprano, viola and piano, composed by CU 
Professor Emeritus Robert Spillman.

Upcoming Faculty Tuesdays
Chopin on the Viola

7:30 p.m., Tuesday, Sept. 26, 2017
Grusin Music Hall
Walther/Korevaar

Transformations
7:30 p.m., Tuesday, Oct. 3, 2017

Grusin Music Hall
Nims/Reger

Musical Postcards
7:30 p.m., Tuesday, Oct. 10, 2017

Grusin Music Hall
Thornton/McDonald/Thornton/

Tetreault/Chellis

Wind Camerata
7:30 p.m., Tuesday, Oct. 17, 2017

Grusin Music Hall
Ishikawa/Jennings/Cooper/Silver/Myer

Finnish Celebration
7:30 p.m., Tuesday, Oct. 24, 2017

Grusin Music Hall
Bird/Erhard/Hsu/Ishikawa/Korevaar/
McDonald/Rhodes/Silver/Thornton

Schubert and More!
7:30 p.m., Tuesday, Oct. 31, 2017

Grusin Music Hall
Wetherbee/Korevaar

Masques and Dances!
7:30 p.m., Tuesday, Nov. 7, 2017

Grusin Music Hall
Kellogg/Cooperstock/Hsu/Ishikawa/
Nims/Requiro/Rhodes/Silver/Spera

ClimateKeys
7:30 p.m., Tuesday, Nov. 14, 2017

Grusin Music Hall
Hsu/Cooperstock/Nims/Mestas

Learn more at colorado.edu/music
Keep in touch! Send us your email address to be added to our music events mailing list by texting 612-888-3403. 

All data is confidential. Phone numbers are not collected nor used.


